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DixfiCT[ON
Using Literary Glossaries and flackarcic

0

Dear Colleagues,

In my literature-based sixth-grade classroom, my ultimate goal is to

convert my average students into junior literary snobs, or at least to

encourage them to fall deeply in love with reading and writing.

Students delve into the rich world of literature, including the study of

literary terms, genre, and book terminology.

To accomplish this, I've developed the following set of literary

glossaries and flashcards for student use. The three reproducible

glossaries contained in Language Arts Lingo become a permanent

reference in my students' folders. Students mark selected glossary

entries with a highlighter pen for easy focus and referral. To help

students review the glossaries' content, I put the terms on homemade

flashcards. The flashcards included in this book are designed to be

removed and separated along the perforations. You may wish to

laminate them. My students invented games to play and even asked

to use the cards for study. They internalized and increased their

retention of the material dramatically. They even trounced "gifted"

classes in the school Library Jeopardy tournament! Because the

flashcards have been so beneficial in my classroom, I believe they will

be equally effective for other language arts teachers as well.

The glossaries and flashcards are each divided into three domains:

Literary Terms, Genre, and Book Terminology. A single term is printed

on the front side of each flashcard. On the reverse side are the term's

definition and, where possible, authentic examples from literature.

Each card is labeled for its domain, for example, LT1 is Literary

Terms #1, G2Genre terms #2, and BT5Book Terms #5.

4
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The Literary Terms glossary and flashcards include figurative language,

creative devices, story parts, skills, and similar expressions related to poetry

and prose. The Genre glossary and flashcards cover both content (poetry

and prose) and form (fiction and nonfiction). The Book Terminology

glossary and flashcards cover book content and construction. The terms

range in difficulty from simple to advanced. You will be the one best able

to determine the terms most appropriate for your class.

Feel free to modify definitions and examples by using titles and

excerpts your students will recognize. Use any unfamiliar listed examples

as springboards to introduce and seek out new titles or pieces. Examples

that include blank spaces in the titles indicate where the key term is part

of the title. In these cases, simply say the word blank instead.

It is my hope that these glossaries and flashcards will enhance the

instruction, review, and retention of literary terms in your classroom and in

the process increase student understanding of the literature that so

enriches our lives. If you find this resource to be valuable and have a

success story to share, I would enjoy hearing from you. Feedback of any

kind is always welcome. Please send all correspondence with a SASE.

Literarily yours,

R. Howard Blount, Jr.

603 W. Dixie St.

Plant City FL 33566

(813) 752-4131

BEST COPY MAU LE.
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literary flackarci CaneC

The three main ways to give clues

or ask questions with literary flashcards

are by term, definition, or example. If
you call out a term, the contestants
provide either an acceptable definition

or example. If you call out a definition
or an example, the players provide
the correct term. Variations of these

methods are only limited by your

creativity. Following are several

games and variations that work

well with literary flashcards.

Organize teams of three to five

players each. Call out a question or

clue to each team sequentially. Team

members have 15 seconds to determine

their response, then the captain must

give the answer. Award one point (tally

mark) for each correct response. For

incorrect responses, the next team gets

a chance to steal a point by providing

a correct response. If they answer

correctly, award the point. If the

response is incorrect, provide the

answer. Proceed by calling out the

next question or clue for the same

team. Continue play, making sure

that all teams receive the same ii
number of turns.

Creative elm-lar
&o_reirre-e?Ing Variations

Instead of keeping score by tally

marks, try the following variations.
Play tic-tac-toe by drawing a large 3

x 3 matrix (grid with 3 columns and
3 rows) on the chalkboard. Correct
responses allow opposing teams to

place an X or 0 on the board. Each
"three-in-a-row" wins a point. No

point is awarded for a "cat" (when

neither team is able to complete

three in a row). Try more exciting
games with a 4 x 4 or 5 x 5 matrix.

Draw a "literary football field" on the
chalkboard or markerboard. Use

small magnets for players. Each

correct response allows the teams to

advance their magnetic players ten

yards up the field. The first team to

reach the opposing goal line wins.

Draw a "literary baseball diamond"

on the chalkboard or markerboard.
Use small magnets for players. Each

correct response allows a team to

advance its magnetic players one

base around the diamond. The team

that scores the most runs wins. For

variation, play with single, double,

triple, and home-run questions.



Play 20 questions. The team to first

collect 20 points is the winner.

If you regularly play with the same

teams, try keeping a running score

on a wall chart.

Literati' rar y
Design a Jeopardy game panel on a

standard or tall science project board.

Add three columns labeled Literary
Terms, Genre, and Book Terminology.
Glue five library-card pockets vertically

under each heading, assigning them

point values 100 through 500. Select

flashcards from the appropriate

domains and place them in the pockets

according to degree of difficulty, with
100 being the easiest and 500 the most

difficult. Identify two "daily doubles" if
so desired. Contestants may compete as

two individuals or two teams.

The game begins with one team

selecting an answer category and

value. The host reads the definition

from the flashcard, and the player or

team must provide the term in question

format (for example, What is simile?).

If the response is correct, the assigned

points are awarded. If the response is

incorrect, the opposing team gets to

steal. (Daily double answers may not be

stolen.) If their answer is correct, the

assigned points are awarded. If the

response is incorrect, the host provides

the answer. Play continues with the

same team selecting a category and

value.

When all categories have been

exhausted, the host states the "final

Jeopardy" answer category. Contestants

wager based on their total scores and

write the amount on a sheet of paper.
When the answer is read, the players

write their responses below the wager

and submit the papers to the host.
When the responses have been read,

final scores are tallied, and the

winner(s) are declared. (Thanks, Carol!)

Card CO LkeCeir
The object of card collecting is for

contestants to collect as many

flashcards as possible. One version is

played with a host and a small group
(up to three players). When the host

delivers a question or clue, the

contestants shout out their responses.

The host determines the contestant
who first gave the correct response and

awards the flashcard to that player. If
no correct response is given, the host

provides the answer, and the card is

placed at the bottom of the stack. The
game continues until all of the
preselected cards have been distributed.

Contestants then count their cards. The

player with the most cards is declared

the winner.

7
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iterary Termc
acronym a new word
created from the first letters of a
series of words

allegory a literary piece that
disguises a deeper meaning
within the story

alliteration the repetition of
the same initial sounds in a
series of words

allusion a passing reference
to a historical or literary person,
place, event, or work that is not
explained in the piece

analogy the explanation of
an idea by means of a figurative,
more familiar parallel idea

annotation a brief
description or summary
accompanying a bibliographic
listing

antagonist the most
prominent character who
opposes the protagonist; the
villain

I

aphorism a brief statement
expressing a general truth

archetype a universally
recognized setting,
character, symbol, theme,
or image that regularly
appears in literature

bibliophile a person who
loves books; a "biblioholic"

bibliophobe a person
who hates or fears books

characterization the
description of the internal
attributes of story characters

character a person or
animal around whose
actions a story revolves

main character the
central story personage

secondary character an
essential supporting story
personage

cliché a highly overused
word or expression

cliffhanger a device
of suspense that leaves the
reader wanting to read on

climax the turning point
of the plot or story action,
usually characterized by
great intensity

10



clipped words words that have
been shortened through common
usage

conflict the primary battle or
problem faced by the protagonist,

internal conflict the
struggle within a character

external conflict the
character's struggle:with an
outside force

connotation a word's suggested
variation or shade of meaning

cyclical story a story that ends
where it began

denotation the dictionary
meaning of a word

dialect a distinctive form of a
language spoken by members of an
identifiable regional, national, or
social group

dialogue the exact words
spoken by story characters;
conversation

epithet a word or phrase used
to capture a person's most
outstanding characteristic

eponym a word whose origin is
a person's name

euphemism verbiage that puts a
positive, respectful slant on a
negative subject

excerpt a selection excised
from an original piece and used
in an alternate setting

falling action the plot events
immediately following the climax that
lead to the resolution; denouement

figurative language creative
language Or figures of speech used
in poetry and prose

flashback recalling previous
events at a latter point within a story;
analepsis

foreshadowing literary clues that
allude to future story events

genre traditionally the five major
classifications of literaturedrama,
poetry, fiction, nonfiction, and essay;
commonly referred to as any
particular type of published writing
characterized by form or content

hero or heroine a story character
who exhibits remarkable strength or
courage

hyperbole the use of obvious
excessive exaggeration

idiom a common saying unique
to a group of people that has a
meaning apart from its literal
translation; idiomatic expression

imagery descriptive language that
evokes mental impressions of the five
senses

9
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introduction the beginning of
a plot sequence that acquaints the
reader with characters and setting

irony the contrast between the
way something appears to be and
what it actually is

jargon conversational language
unique to a group, trade, or
profession

kenning a brief metaphor or
stock phrase used in place of a
more familiar term

linear story a story that begins
at one point and ends at a distant
point

literary license the author's
right to break the rules of standard
spelling, grammar, and
punctuation for the sake of
creativity

literature creative writing of
universally recognized artistic value

malapropism the misuse of
words characterized by confusion
with similar terms

meiosis a form of
understatement whereby
something is referred to in less-
than-accurate terms

metaphor a comparison
between two distinct objects that
does not use the words like or as

meter a systematic pattern and
measure of rhythm used in poetry

metonymy replacing the name
of one thing with the name of
another closely associated thing

mood the general feeling
evoked in a reader through the
author's use of words

moral I a lesson or principle
intentionally communicated
through the form of a story

motivation a story character's
reason for exhibiting a particular
behavior

narrative any form of writing
that tells a story

narrator the person telling the
story, usually a character or the
author

onomatopoeia the use of
words that imitate sounds

oxymoron the combined use
of terms that seem to be
contradictory

pace the rate at which a story
moves along, defined by the
tension between descriptive
passages and action sequences

palindrome a word or phrase
that reads the same both forward
and backward

12



paradox a statement or
situation whereby two opposing
conditions exist simultaneously

parody the imitation of an
author's style or literary work, most
commonly for amusement

personification attributing
human characteristics to nonhuman
objects

plagiarism passing off the
writings of another person as one's
own

plot the sequence of story events

poetic justice a deserved
happy ending for heroes and a sad
fate for villains

poetic license the poet's
freedom to depart from
conventional poetic devices

point of view the perspective
from which a story is told

first person the story told
from the author's or one
character's perspective,
characterized by use of the
pronouns I, me, my,
we, us, and our

third person omniscient the
narrator tells the story from the
perspective of more than one
character

third person limited the
narrator tells the story from one
character's perspective

portmanteau words words
with dual meanings that have been
blended through common usage

protagonist the main character
in a story; the hero or heroine

pun a play on words involving
two similar-sounding words that
have distinctive meanings

purpose the author's reason for
writing a literary piece, most
commonly to entertain, inform,
persuade, or describe

quote or quotation a

reference to the exact words
spoken by another well-known
person or used in a recognized
literary work

redundancy the unnecessary
sequential use of two or more
words with identical or similar
meanings; overblown phrasing

repetition the effective use of
recurrent words, phrases, incidents,
themes, images, or symbols in a
literary piece

resolution the final plot
component immediately following
the falling action; the outcome of a
story

1 0
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rhyme in poetry the repetitive
use of words or ending syllables
that share the same sound

rhyme scheme a standard
rhyming pattern

rhythm a poetic beat using
light and heavy stress patterns; the
harmonious pattern of syllables in
prose

rising action the plot events
that lead to the climax;
complication

satire humorous mockery of
the folly, vice, or stupidity of
deserving individuals or institutions
in hope of effecting reform

scene in drama, the subdivision
of a play or an act; one event in a
story

sequence of events the
standard plot flowintroduction,
rising action, climax, falling action,
resolution

setting the time and place in
which a story takes place

simile a comparison between
two distinct objects using the
words like or as

slang nonstandard colorful
sayings or terms; irreverent street
language

stanza a division within a
poem, consisting of a number of
related lines

style an author's unique way of
writingcreative or recognizable
uses of theme, diction, syntax,
imagery, rhythm, or figurative
language

subplot a minor related story
within the dominant plot

surprise ending an
unexpected conclusion to a story,
often marked by satisfaction or
disappointment

suspense the feelings of
excitement, anxiety, and
anticipation radiating from a story
that motivate the reader to
read on

symbolism the use of images
in literature that represent other
entities or meanings

synecdoche referring to a
whole by one of its parts or a
more comprehensive whole

theme the author's message or
the main idea of a story

tone manner of expression
revealing author's attitude toward
subject matter or reader

14



Genre
adventure a literary work with
elements of risk, action, and
suspense

ABC poem unrhymed verse of
up to 26 lines, each word
beginning sequentially with the
letters of the alphabet

almanac a reference book
published annually that contains
updated statistics, lists, tables, and
.charts of information from many
fields

anecdote a brief interesting or
humorous story

anthology a collection of
literary pieces, such as poems,
essays, short stories, or plays,
contained in one volume

atlas a reference book of maps,
geographic tables, and charts

autobiography the story of a
person's life written by that person

ballad a narrative poem or folk
song with simple stanzas and a
recurring refrain

biography the story of a
person's life

cento a rhymed aabbcc
"patchwork" poem consisting of
lines borrowed from various
existing poems

chapbook a cheaply
produced pamphlet sold by
peddlers from the sixteenth
to nineteenth centuries;
a small, often self-published,
paperback book of poetry

cinquain an unrhymed
5-line poem dividing 22 syllables
into a 2-4-6-8-2 pattern

classic a definitive literary work
that has been widely read and
recognized for many years

clerihew a humorous 4-line
rhymed poem based on a person's
name

comedy a humorous play or
literary work

comic strip a humorous
vignette illustrated with
multipaneled scenes, caricatures,
and ballooned dialogue

companion title a literary
piece that stands alone but is
related in character or setting to
another work

Pio . illustratOra, c apter 5°111
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concrete poem verse
arranged visually or shaped to
represent its theme

contemporary fiction a

literary work with no
distinguishable regional or
periodic attachments that
technically could occur anywhere
in modern times

couplet a 2-lined rhyming
stanza or poem

diamante a form of unrhymed
poetry that physically resembles a
diamond; related to cinquain

diary a daily written record of
one's personal experiences

dictionary a reference book
for finding meanings,
pronunciations, and other
information related to words

drama a literary work designed
for public performance by actors

dramatic poem a narrative
play written in verse form,
involving two or more voices

elegy a poem lamenting a
death

encyclopedia a

comprehensive reference book
containing articles on a wide
variety of topics

epic a long narrative work of
poetry, prose, or drama that
ceremoniously recounts the deeds
of a legendary hero

epigram a concise, clever
poem that expresses a single
observation

epitaph a short poem, often
engraved on a tombstone, that
memorializes someone who has
died

essay a short, formal or
informal, written discussion of a
subject; composition

eulogy a spoken or written
tribute praising someone who has
died

fable a short story with a
moral; commonly uses animal
characters with human
characteristics

fairy tale a story involving
legendary royalty, commoners,
and magical characters; often
begins with Once upon a
time . . . and ends with . . .

they lived happily ever after.

16



fantasy a fictional work
marked by supernatural or
magical characters and events
that could not happen in real
life

high fantasy set within a
created world

low fantasy set within
the real world

fiction a literary work
created by the author's
imagination; an untrue story

folklore the traditional oral
culture of a people: its beliefs,
practices, myths, folk tales,
legends, fables, fairy tales,
parables, and tall tales

folk tale a magical story that
is unique to a cultural group
and that has been modified by
years of oral retellings prior to
being put into print

free verse poetry that
follows no standard pattern of
rhythm or rhyme

grue a short, simple,
gruesome rhyming poem

haiku a 3-line, 17-syllable
poetic form of Japanese origin
that describes a single natural
image in a 5-7-5 syllabic pattern

historical fiction an untrue
story set in an authentic period
from the past and characterized
by events that could have
happened

horror a literary work
marked by elements of extreme
suspense told in shocking,
gruesome detail; a thriller

humor a funny literary work

informational book
nonfiction title that provides
extensive data on a particular
topic

interactive fiction a story
that allows the reader to
determine the direction the
narrative will take

journal a written record of
experiences, reflections, and
perceptions that is appended
on a regular basis

journalism written pieces
that deal with news items and
that are published in periodicals
or reported through the media

legend an unverified story
passed down orally from
generation to generation

BEST COPY AVAILAJBLE, 15
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letter any formal or informal
written communication from one
person to another

light verse an amusing form of
verse having no serious purpose

limerick a humorous 5-line
poem in which the first, second,
and fifth lines rhyme and contain 3
stresses, while the third and fourth
lines rhyme and contain 2 stresses

lyric poem a form of melodious
verse; hymn, ode, psalm, ballad,
sonnet, elegy

memoir an autobiographical
account concerning a period in
one's life

modern classic a newly.
published literary work that has
gained considerable attention and
has been widely read in recent
years

mystery a literary work
featuring a plot that revolves
around an unsolved crime

myth an ancient story of gods,
goddesses, and superhuman
heroes that explains events from a
cultural standpoint

narrative poem a poem that
tells a story

nonfiction any true written
work

nonsense an amusing poem
characterized by uses of
nonexistent terms and illogical
ideas

novel a book-length work of
fictional prose with a complex
extended plot

novelette a cheaply produced,
sensational short novel; pulp fiction

novella a fictional work of
intermediate length and complexity
that place it between a short story
and a novel; a short novel

nursery rhyme traditional
rhythmic rhyming verse for young
children

ode a lengthy, formal lyric poem
with a serious tone

parable an allegorical story that
illustrates a religious lesson or moral

parallel poem verse in which
each line begins or ends with the
same word or phrase

pastoral poem verse about
country life, especially related to
shepherding; idyll



periodical a regularly issued
news publication; newspaper,
magazine, bulletin

play a drama acted out
onstage

poetry creative writing
characterized by formal patterns of
verse, thought and emotion, lines
and stanzas, rhythm and rhyme

prequel a companion literary
piece, complete in itself, that gives
an account of events prior to the
narrative of an earlier work

propaganda information or
ideas distributed by commercial
advertisers or the promoters of a
political belief or cause; persuasive
techniques include
bandwagoning, glittering
generality, red herring, transfer,
snob appeal, testimonial, prestige
identification, card stacking, plain
folks, exigency, name calling, flag
waving, innuendo

prose writing characterized by
sentences and paragraphs; any
type of writing that is not poetry

proverb a short, widely used
saying that expresses a general
truth

1' quatrain a 4-line rhyming
stanza or poem

0

realistic fiction a created
literary piece involving elements
that could actually occur in life

reference books volumes
containing extensive information
within a specific area; dictionary,
thesaurus, encyclopedia, almanac,
atlas

romance a literary work
featuring a plot that revolves
around a love affair

science fiction a futuristic
work of literary fantasy
characterized by time and space
travel, nonexistent technology,
alien creatures, and other
improbable scientific events

script the written version of a
play or motion picture

sequel a companion literary
piece, complete in itself, that
continues the narrative of an
earlier work

serial a collection of stories
published in sequential
installments that feature the same
characters, setting, or theme

13



sermon a religious
discourse offering words of
encouragement and correction

short story a brief work of
fiction that can be read in one
sitting

soliloquy a dramatic
monologue given by a lone
character

sonnet a 14-line rhyming
lyric poem with lines of equal
length that follows one of
several conventional rhyme
schemes

tabloid a highly illustrated,
half-size newspaper featuring
sensational stories and general
gossip

tall tale a humorous,
highly exaggerated story
detailing the impossible feats of
a folk character

tanka a 5-line, 31-syllable
poetic form of Japanese origin
in a 5-7-5-7-7 syllabic pattern;
related to haiku

18 20

tercet a 3-line rhymed
stanza or poem; a triplet

textbook a book adopted
by schools for the formal study
of an academic subject area

thesaurus a reference book
used for finding synonyms and
antonyms of words

tragedy a serious play or
literary work with an unhappy
or disastrous ending

trilogy a collection of three
related literary works

western a literary work
with a plot that revolves
around frontier life in the
American West
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Book:Content--Terms

acknowledgments a word of
appreciation to individuals or
groups who provided significant
assistance in the creation of a book

afterword a word from the
author immediately following the
text or narrative; author's note

anonymous a term used when
the author is unknown or wishes
to remain unknown

appendix a supplement to a
book, usually included in the back
matter

author the writer of a book

back matter book parts
located behind the main text of
the book; appendix, glossary,
sources, bibliography, index

bibliography list of sources or
titles used or recommended by an
author

bio a short biography of an
author or illustrator

chapter a major subdivision of
a book

.2_ copyright a form of protection
8 provided by U.S. law to authors of

0

"original works of authorship,"
including literature, drama, music,
and other genres. The owner of
the copyright has the exclusive
right to do or authorize others to
do such things as reproduce the
work, distribute the work, or
perform the work.

copyright date the ca
ettei.year a book is published

dedication statement
identifying an individual or
group an author wishes to
remember

designer a graphic artist who
creates the overall appearance of a
book, including selection of paper,
colors, fonts, and images

edition line a line on the
copyright page that indicates the
book's order of printing. This line
indicates a first edition: 10 9 8 7 6
5 4 3 2 1

editor a publisher's
representative who acquires and
prepares manuscripts from authors
for publication

epigraph a quotation usually
from a speech, poem, or scripture
placed at the front of a book that
is indicative of the book's theme

i° mustibtoo, -c.altg

P'FrERW9.RP-back
matte'

01

19



epilogue a summarizing or
concluding passage at the end of a
story; a passage that tells what
happened after the story

folio a page number

foreword an introductory word
from the author or guest writer

front matter the book parts
located before the main text of the
book; half title, ad card,
frontispiece, title page, copyright
page, dedication,
acknowledgments, table of
contents, epigraph, preface,
foreword, introduction

glossary an alphabetical listing
of book-related terms and
definitions

illustrator the book's artist

index an alphabetical listing of
important words and the page
numbers where they are used in
the text

introduction a fairly long note
from the author or another person
that provides important background
information for the book

ISBN International Standard Book
Number; the universal order
number

20

permissions a list of statements
giving permission to use excerpts
from other copyrighted works

preface a brief note from an
author

prologue an introductory or
opening passage at the beginning
of a story; a passage that tells what
happened prior to the story

pseudonym an assumed name
some writers use for publishing
purposes; a pen name

public domain literary works no
longer protected by copyright laws

publisher a company that prints
and distributes books

sources a bibliography of
published matter used as research
for a book

summary a brief description of
the book, located on the front flap
of the dustjacket, on the back cover,
or on the copyright page; a synopsis

table of contents a list of
chapter titles and page numbers

teaser a brief phrase on the book
cover designed to make you want to
read the book

title the name of a book
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binding the sewn, stapled, or
glued edge of a book

blanks surplus pages at the
back of a book

blind stamping designs and
letters embossed or impressed on
hardcover book bindings without
color or gilding

bookplate a label pasted inside
a book's front cover that names the
owner; ex libris

case a hard or soft book cover

copyright page the verso of
the title page, containing the
copyright date, a rights statement,
the full address of the publisher, an
edition line, the Library of Congress
Cataloging in Publication (CIP)
notice, and ISBN

dust jacket a paper book cover
used with most hardcover books

endpapers heavy sheets of
paper glued to connect the front
and back of a book to its cover

errata slip a loose or pasted slip
of printed paper inserted in a book
to indicate and correct errors
discovered after printing

vii

frontispiece a book-related map
or illustration

gutter the inside margins of two
facing pages .

half title a page listing only the
book's title

hardcover a book with a rigid
binding and cover

leaf one sheet of paper; two
pages

page one side of a leaf

paperback a book with a soft
cover; also called a softcover

recto the front side of a leaf; a
right-hand page

spine the folded and bound
edge of a book; backstrip

title page the page listing the
book's title, author, illustrator,
publisher, and place of publication

verso the back side of a leaf; a
left-hand page

21

23



6ollreeC

Baldick, Chris. The Concise Oxford
Dictionary of Literary Terms.
Oxford University Press, 1990.

Barnet, Sylvan and Morton Berman
and William Burto. A Dictionary of
Literary Terms. Little, Brown, 1960.

Benet's Reader's Encyclopedia
(Third Edition). HarperCollins, 1987.

Cuddon, J. A. A Dictionary of
Literary Terms. Penguin, 1979.

Deutsch, Babette. Poetry
Handbook: A Dictionary of
Terms. Funk & Wagnalls, 1957,
1962.

Drury, John. The Poetry
Dictionary. Story Press, 1995.

Fry Edward Bernard and Jacqueline
E. Kress and Dona Lee Fountoukidis.
The Reading Teacher's Book of
Lists (Third Edition). Prentice
Hall, 1993.

Henry, Laurie. The Fiction
Dictionary. Story Press, 1995.

Hirsch, Linda Longo ed. Teacher
Tested Reading Tips. Troll
Associates, 1992.

Kehow, Michael. A Book Takes
Root: The Making of a Picture
Book. Carolrhoda Books, 1993.

22

Lipson, Greta Barclay and Jane A.
Romatowski. Calliope: A
Handbook of 47 Poetic Forms
and Figures of Speech. Good
Apple, 1981.

Oliver, Mary. A Poetry Handbook.
Harcourt Brace, 1994.

Packard, William. The Poet's
Dictionary: A Handbook of
Prosody and Poetic Devices.
Harper & Row, 1989.

Polking, Kirk ed. Writing A to Z.
Writer's Digest Books, 1990.

Preminger, Alex ed. Princeton
Encyclopedia of Poetry and
Poetics. Princeton University Press,
1965.

Reaske, Christopher Russell. How to
Analyze Poetry. Monarch Press,
1966.

Snodgrass, Mary Ellen ed. The Great
American English Handbook.
Perma-Bound, 1988.

Strouf, Judie. The Literature
Teacher's Book of Lists. The Center
for Applied Research in Education,
1993.

Thrall, William Flint and Addison
Hibbard and C. Hugh Holman.
A Handbook to Literature. The
Odyssey Press, 1960.

REST COPY AMIABLE



I

im.

1



ac
ro

ny
m

a 
ne

w
 w

or
d 

cr
ea

te
d 

fr
om

 th
e 

fir
st

LT
 I

le
tte

rs
 o

f a
 s

er
ie

s 
of

 w
or

ds

E
xa

m
pl

es

sc
ub

a

dj la
se

r

ra
da

r

sn
af

u

se
lf-

co
nt

ai
ne

d 
un

de
rw

at
er

 b
re

at
hi

ng
 a

pp
ar

at
us

di
sc

 jo
ck

ey

lig
ht

 a
m

pl
ifi

ca
tio

n 
by

 s
tim

ul
at

ed
 e

m
is

si
on

 o
f r

ad
ia

tio
n

ra
di

o 
de

te
ct

in
g 

an
d 

ra
ng

in
g

si
tu

at
io

n 
no

rm
al

 a
ll 

fo
ul

ed
 u

p

al
lit

er
at

io
n

th
e 

re
pe

tit
io

n 
of

 th
e 

sa
m

e 
in

iti
al

 s
ou

nd
s

LT
3

in
 a

 s
er

ie
s 

of
 w

or
ds

E
xa

m
pl

es

M
is

s 
S

oo
k 

w
as

 r
um

in
at

in
g 

on
 th

es
e 

m
at

te
rs

 w
hi

le
 m

y 
m

in
d

w
an

de
re

d 
th

ro
ug

h 
a 

m
az

e 
as

 m
el

an
ch

ol
y 

as
 th

e 
w

et
 tw

ili
gh

t.

C
ap

ot
e,

 T
ru

m
an

. T
he

 T
ha

nk
sg

iv
in

g 
V

is
ito

r.
 R

an
do

m
H

ou
se

, 1
96

7.

S
ilv

er
 s

ta
rs

 s
pu

n 
be

fo
re

 h
is

 e
ye

s.

W
al

la
ce

, B
ill

. T
ra

pp
ed

 in
 D

ea
th

 C
av

e.
 H

ol
id

ay
 H

ou
se

,
19

84
.

2
'

al
le

go
ry

a 
lit

er
ar

y 
pi

ec
e 

th
at

 d
is

gu
is

es
 a

 d
ee

pe
r

m
ea

ni
ng

 w
ith

in
 th

e 
st

or
y

E
xa

m
pl

e
In

 T
he

 L
io

n,
 th

e 
W

itc
h,

 a
nd

 th
e 

W
ar

dr
ob

e,
 b

y 
C

. S
. L

ew
is

,
Le

w
is

 s
ug

ge
st

s 
in

 h
is

 w
rit

in
gs

 th
at

 h
is

 c
en

tr
al

 c
ha

ra
ct

er
A

sl
an

,
th

e 
gr

ea
t l

io
nh

as
 a

no
th

er
 n

am
e.

 W
he

n 
qu

es
tio

ne
d 

by
 a

 li
ttl

e
gi

rl 
in

 T
ex

as
, L

ew
is

 r
ep

lie
d,

 "
A

s 
to

 A
si

an
's

 o
th

er
 n

am
e,

 w
el

l, 
I

w
an

t y
ou

 to
 g

ue
ss

. H
as

 th
er

e 
ne

ve
r 

be
en

 a
ny

on
e 

in
th

is
 w

or
ld

w
ho

 (
1)

 A
rr

iv
ed

 th
e 

sa
m

e 
tim

e 
as

 F
at

he
r 

C
hr

is
tm

as
 (

2)
 S

ai
d 

he
w

as
 th

e 
S

on
 o

f t
he

 G
re

at
 E

m
pe

ro
r 

(3
) 

G
av

e 
hi

m
se

lf 
up

fo
r

so
m

eo
ne

 e
ls

e'
s 

fa
ul

t t
o 

be
 je

er
ed

 a
t a

nd
 k

ill
ed

 b
y

w
ic

ke
d 

pe
op

le
(4

) 
C

am
e 

to
 li

fe
 a

ga
in

 (
5)

 Is
 s

om
et

im
es

 s
po

ke
n 

of
 a

s 
a 

La
m

b?
D

on
't 

yo
u 

re
al

ly
 k

no
w

 H
is

 n
am

e 
in

 th
is

 w
or

ld
?"

Li
nd

sk
oo

g,
 K

at
hr

yn
. T

he
 L

io
n 

of
 J

ud
ah

 in
 N

ev
er

-N
ev

er
La

nd
. E

er
dm

an
s,

 1
97

3.

LT
2

al
lu

si
on

a 
pa

ss
in

g 
re

fe
re

nc
e 

to
 a

 h
is

to
ric

al
 o

r 
lit

er
ar

y
LT

4

pe
rs

on
, p

la
ce

, e
ve

nt
, o

r 
w

or
k 

th
at

 is
 n

ot
 e

xp
la

in
ed

in
 th

e
pi

ec
e

E
xa

m
pl

es

In
 M

ay
a 

A
ng

el
ou

's
 1

99
2 

in
au

gu
ra

l p
oe

m
 fo

r 
P

re
si

de
nt

 C
lin

to
n,

en
tit

le
d 

"O
n 

th
e 

P
ul

se
 o

f t
he

 M
or

ni
ng

,"
 A

ng
el

ou
 m

en
tio

ns
 'T

he
R

oc
k,

 th
e 

R
iv

er
, t

he
 T

re
e 

.
.

."
 r

ef
er

rin
g 

to
 th

e 
A

fr
ic

an
 A

m
er

ic
an

sp
iri

tu
al

s 
"N

o 
H

id
in

g 
P

la
ce

 D
ow

n 
H

er
e,

" 
"D

ee
p 

R
iv

er
,"

 "
D

ow
n 

by
th

e 
R

iv
er

si
de

,"
 a

nd
 "

I S
ha

ll 
N

ot
 B

e 
M

ov
ed

."

A
m

on
g 

th
e 

va
st

 n
um

be
r 

of
 s

ym
bo

ls
 e

m
pl

oy
ed

 b
y 

T
. S

. E
lio

t i
n 

hi
s

fiv
e-

pa
rt

 p
oe

m
, '

T
he

 W
as

te
 L

an
d,

" 
ar

e 
re

fe
re

nc
es

 to
 E

cc
le

si
as

te
s 

X
II,

A
nt

on
y 

an
d 

C
le

op
at

ra
, P

ar
ad

is
e 

Lo
st

, S
t. 

A
ug

us
tin

e'
s

C
on

fe
ss

io
ns

, a
nd

 B
ud

dh
a'

s 
F

ire
 S

er
m

on
.

28
7"

 .1



I I

00

L.

a



an
al

og
y

th
e 

ex
pl

an
at

io
n 

of
 a

n 
id

ea
 b

y 
m

ea
ns

 o
f a

LT
5

fig
ur

at
iv

e,
 m

or
e 

fa
m

ili
ar

 p
ar

al
le

l i
de

a

E
xa

m
pl

es

al
le

go
ry

ke
nn

in
g

m
et

ap
ho

r

pe
rs

on
ifi

ca
tio

n

si
m

ile

sy
m

bo
lis

m

an
ta

go
ni

st
th

e 
m

os
t p

ro
m

in
en

t c
ha

ra
ct

er
 w

ho
op

po
se

s 
th

e 
pr

ot
ag

on
is

t; 
th

e 
vi

lla
in

E
xa

m
pl

es

G
or

dy
 S

m
ith

 fr
om

 S
te

pp
in

g 
on

 th
e 

C
ra

ck
s 

by
 M

ar
y

D
ow

ni
ng

 H
ah

n

O
di

e 
R

al
st

on
 fr

om
 T

ra
pp

ed
 in

 D
ea

th
 C

av
e 

by
 B

ill
 W

al
la

ce

Ju
dd

 T
ra

ve
rs

 fr
om

 S
hi

lo
h 

by
 P

hy
lli

s 
R

ey
no

ld
s 

N
ay

lo
r

T
he

 S
he

rif
f o

f N
ot

tin
gh

am
 fr

om
 R

ob
in

 H
oo

d 
le

ge
nd

s

M
ed

us
a 

fr
om

 G
re

ek
 m

yt
ho

lo
gy

31

LT
7

an
no

ta
tio

n
a 

br
ie

f d
es

cr
ip

tio
n 

or
 s

um
m

ar
y

LT
6

ac
co

m
pa

ny
in

g 
a 

bi
bl

io
gr

ap
hi

c 
lis

tin
g

E
xa

m
pl

es

D
e 

P
ao

la
, T

om
ie

. S
in

g,
 P

ie
rr

ot
, S

in
g.

 H
ar

co
ur

t B
ra

ce
 J

ov
an

ov
ic

h,
19

83
. (

T
he

 s
w

ee
tly

 s
ad

 lo
ve

 s
to

ry
 o

f P
ie

rr
ot

, t
he

 fa
m

ed
 je

st
er

 o
f

F
re

nc
h 

pa
nt

om
im

e,
 to

ld
 th

ro
ug

h 
co

lo
r,

 im
ag

e,
 a

nd
 tr

ad
iti

on
.)

S
pi

er
, P

et
er

. R
ai

n.
 D

ou
bl

ed
ay

, 1
98

2.
 (

S
ho

w
er

s,
 r

ai
n,

 d
ew

 d
ro

ps
,

pu
dd

le
s,

 s
tr

ea
m

s,
 a

nd
 s

to
rm

s 
ac

co
m

pa
ny

 c
hi

ld
re

n 
as

 th
ey

 r
un

 fr
om

th
e 

fir
st

 p
ag

e 
to

 th
e 

la
st

.)

B
lo

un
t, 

Jr
, R

. H
ow

ar
d.

 Im
pl

em
en

tin
g 

Li
te

ra
tu

re
-B

as
ed

In
st

ru
ct

io
n 

an
d 

A
ut

he
nt

ic
 A

ss
es

sm
en

t. 
T

. S
. D

en
is

on
, 1

99
6.

ap
ho

ris
m

a 
br

ie
f s

ta
te

m
en

t e
xp

re
ss

in
g 

a 
ge

ne
ra

l t
ru

th
LT

8

E
xa

m
pl

e

T
is

 b
et

te
r 

to
 h

av
e 

lo
ve

d 
an

d 
lo

st

T
ha

n 
ne

ve
r 

to
 h

av
e 

lo
ve

d 
at

 a
ll.

A
lfr

ed
, L

or
d 

T
en

ny
so

n

B
E

ST
 C

O
PY

 A
V

A
iL

A
W

3'
1



-

II
I

'
II

!
I

_
-

_
_

_

la
J

I!
!I

!

_



ar
ch

et
yp

e
a 

un
iv

er
sa

lly
 r

ec
og

ni
ze

d 
se

tti
ng

, c
ha

ra
ct

er
,

LT
9

sy
m

bo
l, 

th
em

e,
 o

r 
im

ag
e 

th
at

 r
eg

ul
ar

ly
 a

pp
ea

rs
in

 li
te

ra
tu

re

E
xa

m
pl

es
A

 P
er

fe
ct

 S
oc

ie
ty

U
to

pi
a,

 C
am

el
ot

, S
ha

ng
ri-

la
, E

de
n,

 th
e

C
om

m
un

ity

T
he

 C
hr

is
t F

ig
ur

eS
ha

ne
, H

er
cu

le
s,

 B
ill

y 
B

ud
d,

 T
ho

m
as

 M
or

e

T
he

 R
eb

el
G

ill
y 

H
op

ki
ns

, S
ho

es
tr

in
g,

 L
es

lie
 B

ur
ke

T
he

 S
no

bP
rin

ce
 B

ra
t, 

C
ar

ol
in

e 
B

ra
ds

ha
w

bi
bl

io
ph

ob
e

a 
pe

rs
on

 w
ho

 h
at

es
 o

r 
fe

ar
s 

bo
ok

s

E
xa

m
pl

es
an

 il
lit

er
at

e 
pe

rs
on

a 
no

nr
ea

de
r

35

LT
11

bi
bl

io
ph

ile
a 

pe
rs

on
 w

ho
 lo

ve
s 

bo
ok

s;
 a

 "
bi

bl
io

ho
lic

"
LT

10

E
xa

m
pl

es
a 

lib
ra

ria
n

a 
bo

ok
 c

ol
le

ct
or

an
 a

vi
d 

re
ad

er

a 
bo

ok
st

or
e 

pr
op

rie
to

r

A
m

an
da

 B
ea

le
 fr

om
 M

an
ia

c 
M

ag
ee

 b
y 

Je
rr

y 
S

pi
ne

lli

ch
ar

ac
te

riz
at

io
n

th
e 

de
sc

rip
tio

n 
of

 th
e 

in
te

rn
al

at
tr

ib
ut

es
 o

f s
to

ry
 c

ha
ra

ct
er

s

E
xa

m
pl

e
"I

n 
ad

di
tio

n 
to

 n
ev

er
 h

av
in

g 
se

en
 a

 m
ov

ie
, s

he
 h

as
 n

ev
er

:
ea

te
n 

in
 a

 r
es

ta
ur

an
t, 

tr
av

el
ed

 m
or

e 
th

an
 fi

ve
 m

ile
s 

fr
om

 h
om

e,
re

ce
iv

ed
 o

r 
se

nt
 a

 te
le

gr
am

, r
ea

d 
an

yt
hi

ng
 e

xc
ep

t f
un

ny
 p

ap
er

s
an

d 
th

e 
B

ib
le

, w
or

n 
co

sm
et

ic
s,

 c
ur

se
d,

 w
is

he
d 

so
m

eo
ne

 h
ar

m
,

to
ld

 a
 li

e 
on

 p
ur

po
se

, l
et

 a
 h

un
gr

y 
do

g 
go

 h
un

gr
y"

C
ap

ot
e,

 T
ru

m
an

. "
A

 C
hr

is
tm

as
 M

em
or

y"
 fr

om
 B

re
ak

fa
st

 a
t

T
iff

an
y'

s.
 R

an
do

m
 H

ou
se

, 1
95

8.

LT
12

36
C

O



JoJai
.1

3

!lo



ch
ar

ac
te

r
a 

pe
rs

on
 o

r 
an

im
al

 a
ro

un
d 

w
ho

se
ac

tio
ns

 a
 s

to
ry

 r
ev

ol
ve

s

E
xa

m
pl

es

m
ai

n 
ch

ar
ac

te
rt

he
 c

en
tr

al
 s

to
ry

 p
er

so
na

ge
(W

ilb
er

 in
 C

ha
rlo

tte
's

 W
eb

 b
y 

E
. B

. W
hi

te
)

se
co

nd
ar

y 
ch

ar
ac

te
ra

n 
es

se
nt

ia
l s

up
po

rt
in

g 
pe

rs
on

ag
e

(C
ha

rlo
tte

 in
 C

ha
rlo

tte
's

 W
eb

 b
y 

E
. B

. W
hi

te
)

cl
iff

ha
ng

er
a 

de
vi

ce
 o

f s
us

pe
ns

e 
th

at
 le

av
es

 th
e

re
ad

er
 w

an
tin

g 
to

 r
ea

d 
on

E
xa

m
pl

e

"L
es

te
r 

sc
re

am
ed

 a
 s

ha
tte

rin
g 

sc
re

am
 a

t t
ha

t i
ns

ta
nt

, a
nd

M
om

m
a 

ru
sh

ed
 p

as
t m

e,
 n

ea
rly

 k
no

ck
in

g 
m

e 
do

w
n.

 I 
w

en
t

af
te

r 
he

r.
 In

 le
ss

 th
an

 a
 b

re
at

h,
 it

 s
ee

m
ed

, M
om

m
a 

ha
d 

pi
ck

ed
Le

st
er

 u
p 

an
d 

to
ss

ed
 h

im
 b

ac
k 

to
w

ar
d 

th
e 

fr
on

t o
f t

he
 n

od
dy

.
In

 th
e 

sa
m

e 
in

st
an

t, 
sh

e 
sh

ov
ed

 m
e 

aw
ay

. B
ut

 n
ot

 b
ef

or
e 

I

LT
13

cl
ic

hé
a 

hi
gh

ly
 o

ve
ru

se
d 

w
or

d

E
xa

m
pl

es

LT
1 

5

sa
w

.

C
on

ra
d,

 P
am

. P
ra

iri
e 

S
on

gs
. H

ar
pe

r 
C

ol
lin

s,
 1

98
5.

39

C
lic

hé

be
yo

nd
 a

 s
ha

do
w

 o
f a

 d
ou

bt

bu
ry

 th
e 

ha
tc

he
t

gr
in

ni
ng

 fr
om

 e
ar

 to
 e

ar

in
 th

is
 d

ay
 a

nd
 a

ge

on
e 

in
 a

 m
ill

io
n

or
 e

xp
re

ss
io

n
LT

 I4

C
or

re
ct

io
n

un
do

ub
te

dl
y

m
ak

e 
pe

ac
e

sm
ili

ng

to
da

y

un
iq

ue

cl
im

ax
th

e 
tu

rn
in

g 
po

in
t o

f t
he

 p
lo

t o
r 

st
or

y 
ac

tio
n,

LT
16

us
ua

lly
 c

ha
ra

ct
er

iz
ed

 b
y 

gr
ea

t i
nt

en
si

ty

E
xa

m
pl

e

"S
o 

w
ha

t y
ou

 g
oi

ng
 to

 d
o?

" 
I a

sk
. "

S
ho

ot
 m

e?
"

T
ra

ve
rs

 is
 s

o 
su

rp
ris

ed
 h

is
 ja

w
 d

ro
ps

. B
ut

 I'
m

 c
oo

ki
ng

 n
ow

.
N

ot
hi

ng
 c

an
 s

to
p 

m
e.

 B
ra

ve
r 

th
an

 I 
ev

er
 b

ee
n 

in
 m

y 
lif

e.

"G
oi

ng
 to

 s
ho

ot
 m

e 
lik

e 
th

at
 d

og
 I 

fo
un

d 
up

 h
er

e 
si

x 
m

on
th

s
ba

ck
 w

ith
 a

 b
ul

le
t i

n 
hi

s 
he

ad
?"

T
ra

ve
rs

 s
ta

re
s 

so
m

e 
m

or
e.

"I
 k

no
w

 w
ho

se
 b

ul
le

t t
ha

t w
as

, J
ud

d,
 a

nd
 I 

to
ld

 D
ad

, a
nd

 if
fo

lk
s 

fin
d 

m
e 

up
 h

er
e 

w
ith

 a
 b

ul
le

t i
n 

m
e,

 D
ad

'II
 k

no
w

 w
ho

se
bu

lle
t t

ha
t i

s,
 to

o.
"

N
ay

lo
r,

 P
hy

lli
s 

R
ey

no
ld

s.
 S

hi
lo

h.
 A

th
en

eu
m

, 1
99

1.
0

40
1"



1

L

.
1

I

i

i

C.,

I

I



cl
ip

pe
d 

w
or

ds
w

or
ds

 th
at

 h
av

e 
be

en
 s

ho
rt

en
ed

th
ro

ug
h 

co
m

m
on

 u
sa

ge

E
xa

m
pl

es

C
lip

pe
d 

W
or

d

ad m
um

pe
n

su
b

ve
t

W
ho

le
 W

or
d

ad
ve

rt
is

em
en

t

ch
ry

sa
nt

he
m

um

pe
ni

te
nt

ia
ry

su
bs

tit
ut

e 
te

ac
he

r

ve
te

ra
n 

or
 v

et
er

in
ar

ia
n

co
nn

ot
at

io
n

a 
w

or
d'

s 
su

gg
es

te
d 

va
ria

tio
n 

or
sh

ad
e 

of
 m

ea
ni

ng

E
xa

m
pl

es

P
os

iti
ve

as
se

rt
iv

e

de
ce

as
ed

di
pl

om
at

ic

m
en

ta
lly

 il
l

pl
ea

si
ng

ly
 p

lu
m

p

un
at

tr
ac

tiv
e

N
eg

at
iv

e

bo
ss

y;
 d

om
in

ee
rin

g

de
ad

tw
o-

fa
ce

d

cr
az

y;
 lo

on
y

m
or

bi
dl

y 
ob

es
e

ug
ly

43

LT
1 

7

LT
1 

9

co
nf

lic
t

th
e 

pr
im

ar
y 

ba
ttl

e 
or

 p
ro

bl
em

 fa
ce

d 
by

 th
e

LT
18

pr
ot

ag
on

is
t

E
xa

m
pl

es

(in
te

rn
al

th
e 

st
ru

gg
le

 w
ith

in
 a

 c
ha

ra
ct

er
)

In
 H

at
ch

et
 b

y 
G

ar
y 

P
au

ls
en

, B
ria

n 
R

ob
es

on
 m

us
t d

ea
l w

ith
 h

is
fe

el
in

gs
 a

bo
ut

 h
is

 p
ar

en
ts

' i
m

pe
nd

in
g 

di
vo

rc
e.

(e
xt

er
na

lth
e 

ch
ar

ac
te

r's
 s

tr
ug

gl
e 

w
ith

 a
n 

ou
ts

id
e 

fo
rc

e)

In
 H

at
ch

et
 b

y 
G

ar
y 

P
au

ls
en

, B
ria

n 
R

ob
es

on
 m

us
t s

ur
vi

ve
 a

lo
ne

 in
th

e 
C

an
ad

ia
n 

w
ild

er
ne

ss
.

cy
cl

ic
al

 s
to

ry
a 

st
or

y 
th

at
 e

nd
s 

w
he

re
 it

 b
eg

an

E
xa

m
pl

es

T
he

 T
or

til
la

 F
ac

to
ry

 (
"L

a 
T

or
til

le
rf

a"
) 

by
 G

ar
y 

P
au

ls
en

 te
lls

ab
ou

t t
he

 h
an

ds
 th

at
 p

la
nt

 th
e 

co
rn

 th
at

 e
ve

nt
ua

lly
 b

ec
om

es
th

e 
to

rt
ill

a 
th

at
 fe

ed
s 

th
e 

ha
nd

 th
at

 p
la

nt
ed

 th
e 

co
rn

.

Lo
ui

se
 B

ra
ds

ha
w

 in
 J

ac
ob

 H
av

e 
I L

ov
ed

 b
y 

K
at

he
rin

e
P

at
er

so
n 

gr
ow

s 
up

 b
el

ie
vi

ng
 th

at
 h

er
 p

ar
en

ts
 s

ho
w

 p
ar

tia
lit

y
to

 h
er

 tw
in

 s
is

te
r 

C
ar

ol
in

e 
be

ca
us

e 
C

ar
ol

in
e 

al
m

os
t d

ie
d 

as
 a

ba
by

. A
t t

he
 e

nd
 o

f t
he

 s
to

ry
, L

ou
is

e,
 n

ow
 a

 m
id

w
ife

, d
el

iv
er

s
tw

in
s 

an
d 

de
vo

te
s 

he
r 

at
te

nt
io

n 
to

 th
e 

si
ck

 o
ne

, a
nd

 th
ro

ug
h

th
e 

ex
pe

rie
nc

e 
co

m
es

 to
 te

rm
s 

w
ith

 h
er

 je
al

ou
sy

.

LT
20

44
(.

71



-
-

_
-

-

V



de
no

ta
tio

n
th

e 
di

ct
io

na
ry

 m
ea

ni
ng

 o
f a

 w
or

d

E
xa

m
pl

e

co
ns

er
va

tiv
e 

ad
j.

1 
w

an
tin

g 
to

 k
ee

p 
th

in
gs

 a
s 

th
ey

 a
re

an
d 

be
in

g 
ag

ai
ns

t c
ha

ng
e 

an
d 

re
fo

rm
 iM

y 
m

ot
he

r 
is

 a
 v

er
y

co
ns

er
va

tiv
e 

pe
rs

on
.] 

2 
ca

ut
io

us
 o

r 
sa

fe
; n

ot
 r

is
ky

 fa
co

ns
er

va
tiv

e 
ta

st
e 

in
 m

us
ic

; a
 c

on
se

rv
at

iv
e 

es
tim

at
e 

of
 c

os
ts

]
n.

 a
 c

on
se

rv
at

iv
e 

pe
rs

on

W
eb

st
er

's
 N

ew
 W

or
ld

 D
ic

tio
na

ry
 fo

r 
Y

ou
ng

 A
du

lts
.

S
im

on
 &

 S
ch

us
te

r 
In

c.
, 1

99
2.

13
21

di
al

og
ue

th
e 

ex
ac

t w
or

ds
 s

po
ke

n 
by

 s
to

ry
 c

ha
ra

ct
er

s;
LT

23

co
nv

er
sa

tio
n

E
xa

m
pl

e

"M
is

s 
G

om
ez

.
.

.

"Y
es

, F
ra

nk
lin

."
"M

is
s 

G
om

ez
, m

y 
pa

re
nt

s 
ar

en
't 

he
re

."
"I

 b
eg

 y
ou

r 
pa

rd
on

?"
"M

y 
fa

th
er

's
 w

or
ki

ng
. M

 y
 m

ot
he

r 
.

.
. w

en
to

ut
."

"F
ra

nk
lin

, y
ou

 to
ld

 m
e 

th
ey

'd
 b

e 
he

re
. I

 th
in

k 
yo

u 
sa

id
 th

ey
w

ou
ld

 b
e 

ch
ar

m
ed

 to
 s

ee
 m

e.
"

"I
 li

ed
."

A
vi

. W
ho

 W
as

 T
ha

t M
as

ke
d 

M
an

, A
ny

w
ay

? 
O

rc
ha

rd
,

19
92

.

47

di
al

ec
t

a 
di

st
in

ct
iv

e 
fo

rm
 o

f a
 la

ng
ua

ge
 s

po
ke

n 
by

LT
22

m
em

be
rs

 o
f a

n 
id

en
tif

ia
bl

e 
re

gi
on

al
, n

at
io

na
l, 

or
 s

oc
ia

l g
ro

up

E
xa

m
pl

es

'T
w

o 
da

ys
 h

e 
be

 g
on

e,
 a

nd
 h

e 
co

m
e 

ba
ck

 a
nd

 m
ak

e 
a 

st
or

m
ar

ou
nd

 th
e 

pl
ac

e 
so

 w
e 

al
l k

no
w

 J
oh

n 
he

 m
ad

e 
it.

 H
e 

be
 g

on
e.

"

P
au

ls
en

, G
ar

y.
 N

ig
ht

jo
hn

. D
el

ac
or

te
, 1

99
3.

".
.

.
It 

ai
n'

t f
itt

in
' t

o 
be

 fr
ol

ic
ki

ng
 w

he
n 

ou
r 

m
en

 fr
om

 r
ig

ht
 h

er
e 

on
th

e 
C

re
ek

 a
re

 d
yi

n'
 in

 a
 w

ar
 a

nd
 a

ll.
 M

y 
so

n 
da

rs
n'

t d
is

ob
ey

 m
e

ag
ai

n 
to

 m
ak

e 
a 

fo
ol

 o
f h

is
se

lf.
 D

o 
yo

u 
m

in
d 

w
ha

t I
 s

ay
?"

H
ou

st
on

, G
lo

ria
. L

itt
le

jim
. P

hi
lo

m
el

, 1
99

0.

ep
ith

et
a 

w
or

d 
or

 p
hr

as
e 

us
ed

 to
 c

ap
tu

re
 a

 p
er

so
n'

s
LT

24

m
os

t o
ut

st
an

di
ng

 c
ha

ra
ct

er
is

tic

E
xa

m
pl

es

A
br

ah
am

 L
in

co
ln

 th
e 

G
re

at
 E

m
an

ci
pa

to
r

C
at

he
rin

e,
 C

al
le

d 
B

ird
y

E
th

el
re

d 
th

e 
U

nr
ea

dy

Je
su

s 
th

e 
M

es
si

ah

P
et

er
 th

e 
G

re
at

48



Jao: a
R

m
I

a
!

a
a



ep
on

ym
a 

w
or

d 
w

ho
se

 o
rig

in
 is

 a
 p

er
so

n'
s 

na
m

e

E
xa

m
pl

es

E
po

ny
m

de
ci

be
l

gu
ill

ot
in

e

pa
st

eu
riz

e

pl
at

on
ic

si
de

bu
rn

s

te
dd

y 
be

ar

N
am

e

A
le

xa
nd

er
 G

ra
ha

m
 B

el
l

Jo
se

ph
 G

ui
llo

tin

Lo
ui

s 
P

as
te

ur

P
la

to

A
m

br
os

e 
B

ur
ns

id
e

T
ed

dy
 R

oo
se

ve
lt

ex
ce

rp
t

a 
se

le
ct

io
n 

ex
ci

se
d 

fr
om

 a
n 

or
ig

in
al

 p
ie

ce
an

d 
us

ed
 in

 a
n 

al
te

rn
at

e 
se

tti
ng

E
xa

m
pl

es

A
 c

ha
pt

er
 fr

om
 T

he
 L

io
n,

 th
e 

W
itc

h,
 a

nd
 th

e 
W

ar
dr

ob
e

is
 r

ep
rin

te
d 

in
 a

 b
as

al
 r

ea
de

r.

A
 v

er
se

 fr
om

 th
e 

C
hr

is
tm

as
 c

ar
ol

 "
I W

on
de

r 
as

 I 
W

an
de

r"
 is

us
ed

 w
ith

in
 th

e 
na

rr
at

iv
e 

of
 th

e 
no

ve
l J

ac
ob

 H
av

e 
I L

ov
ed

by
 K

at
he

rin
e 

P
at

er
so

n.

A
 p

as
sa

ge
 fr

om
 th

e 
sh

or
t s

to
ry

 "
A

 C
hr

is
tm

as
 M

em
or

y"
 is

pu
bl

is
he

d 
in

 a
 li

te
ra

tu
re

 a
nt

ho
lo

gy
 fo

r 
yo

un
g 

re
ad

er
s.

51

LT
2S

eu
ph

em
is

m
ve

rb
ia

ge
 th

at
 p

ut
s 

a 
po

si
tiv

e,
 r

es
pe

ct
fu

l
LT

26

sl
an

t o
n 

a 
ne

ga
tiv

e 
su

bj
ec

t

E
xa

m
pl

es

LT
2 

7

E
up

he
m

is
m

"f
ru

ga
l" 

or
 "

th
rif

ty
"

"h
as

 a
 g

re
at

 p
er

so
na

lit
y"

"h
as

 a
 h

ea
lth

y 
ap

pe
tit

e"

"is
 b

et
w

ee
n 

jo
bs

"

B
lu

nt
 T

ru
th

"c
he

ap
sk

at
e"

"is
 u

gl
y 

to
 th

e 
bo

ne
"

"e
at

s 
lik

e 
a 

pi
g"

"is
 a

 la
zy

 b
um

"

fa
lli

ng
 a

ct
io

n
th

e 
pl

ot
 e

ve
nt

s 
im

m
ed

ia
te

ly
 fo

llo
w

in
g

LT
28

th
e 

cl
im

ax
 th

at
 le

ad
 to

 th
e 

re
so

lu
tio

n;
 d

en
ou

em
en

t

E
xa

m
pl

e

'W
e'

re
 a

lm
os

t t
he

re
, G

ab
rie

l,"
 h

e 
w

hi
sp

er
ed

, f
ee

lin
g 

qu
ite

 c
er

ta
in

w
ith

ou
t k

no
w

in
g 

w
hy

. "
I r

em
em

be
r 

th
is

 p
la

ce
, G

ab
e.

" 
A

nd
 it

 w
as

tr
ue

. B
ut

 it
 w

as
 n

ot
 a

 g
ra

sp
in

g 
of

 a
 th

in
 a

nd
 b

ur
de

ns
om

e
re

co
lle

ct
io

n;
 th

is
 w

as
 d

iff
er

en
t. 

T
hi

s 
w

as
 s

om
et

hi
ng

 th
at

 h
e 

co
ul

d
ke

ep
. I

t w
as

 a
 m

em
or

y 
of

 h
is

 o
w

n.

Lo
w

ry
 L

oi
s.

 T
he

 G
iv

er
. H

ou
gh

to
n 

M
iff

lin
, 1

99
3.

52
r,

01



!
a

I
8.1

a

, /..--,....-.,,....

a
I

--i

c
R

!I

4
s



fig
ur

at
iv

e 
la

ng
ua

ge
cr

ea
tiv

e 
la

ng
ua

ge
 o

r
fig

ur
es

 o
f s

pe
ec

h 
us

ed
 in

 p
oe

tr
y 

an
d 

pr
os

e

E
xa

m
pl

es

hy
pe

rb
ol

e

id
io

m

m
et

ap
ho

r

pe
rs

on
ifi

ca
tio

n

si
m

ile

LT
29

fo
re

sh
ad

ow
in

g
lit

er
ar

y 
cl

ue
s 

th
at

 a
llu

de
 to

 fu
tu

re
LT

31

st
or

y 
ev

en
ts

E
xa

m
pl

e

T
he

re
 a

re
 tw

o 
pi

ct
ur

es
 o

f E
m

m
el

in
e 

B
er

ry
m

an
 I 

ha
ve

 fr
oz

en
in

 m
y 

m
em

or
y 

fo
r 

al
l e

te
rn

ity
, a

nd
 th

is
 w

as
 th

e 
fir

st
. S

he
 w

as
dr

es
se

d 
in

 th
e 

m
os

t m
ag

ni
fic

en
t v

io
le

t d
re

ss
 I 

co
ul

d 
ev

er
re

m
em

be
r 

se
ei

ng
, a

nd
 a

cr
os

s 
he

r 
la

p 
la

y 
a 

sp
ar

kl
in

g 
pi

nk
pa

ra
so

l f
lo

un
ce

d 
w

ith
 la

ce
 a

nd
 e

ye
le

t.

B
ut

 s
he

 w
as

n'
t s

itt
in

g 
up

, r
ea

dy
 a

nd
 a

m
us

ed
 b

y 
ou

r 
w

id
e-

ey
ed

, d
ro

op
-ja

w
ed

 w
el

co
m

in
g 

pa
rt

y.
 S

he
 w

as
 s

lu
m

pe
d 

in
 a

fa
in

t a
ga

in
st

 th
e 

do
ct

or
, a

nd
 h

er
 fa

ce
 w

as
 g

ra
y,

 li
ke

 w
in

te
r

pr
ai

rie
 g

ra
ss

 b
ef

or
e 

a 
st

or
m

.

C
on

ra
d,

 P
am

. P
ra

iri
e 

S
on

gs
. H

ar
pe

r 
C

ol
lin

s,
 1

98
5.

55

fla
sh

ba
ck

re
ca

lli
ng

 p
re

vi
ou

s 
ev

en
ts

 a
t a

 la
tte

r 
po

in
t

LT
30

w
ith

in
 a

 s
to

ry
; a

na
le

ps
is

E
xa

m
pl

e

A
s 

I c
ar

es
se

d 
th

e 
sm

oo
th

 s
ur

fa
ce

s,
 m

y 
m

in
d 

dr
ift

ed
 b

ac
k 

th
ro

ug
h

th
e 

ye
ar

s,
 b

ac
k 

to
 m

y 
bo

yh
oo

d 
da

ys
. H

ow
 w

on
de

rf
ul

 th
e

m
em

or
ie

s 
w

er
e.

 P
ie

ce
 b

y 
pi

ec
e 

th
e 

st
or

y 
un

fo
ld

ed
.

R
aw

ls
, W

ils
on

. W
he

re
 th

e 
R

ed
 F

er
n 

G
ro

w
s.

 D
ou

bl
ed

ay
, 1

96
1.

ge
nr

e
tr

ad
iti

on
al

ly
 th

e 
fiv

e 
m

aj
or

 c
la

ss
ifi

ca
tio

ns
 o

f
lit

er
at

ur
ed

ra
m

a,
 p

oe
tr

y,
 fi

ct
io

n,
 n

on
fic

tio
n,

 a
nd

 e
ss

ay
;

co
m

m
on

ly
 r

ef
er

re
d 

to
 a

s 
an

y 
pa

rt
ic

ul
ar

 ty
pe

 o
f p

ub
lis

he
d

w
rit

in
g 

ch
ar

ac
te

riz
ed

 b
y 

fo
rm

 o
r 

co
nt

en
t

E
xa

m
pl

es

bi
og

ra
ph

y

cl
as

si
c

fic
tio

n

no
nf

ic
tio

n

ro
m

an
ce

w
es

te
rn

56

LT
32

co



C
al

JO

1



he
ro

 o
r 

he
ro

in
e

a 
st

or
y 

ch
ar

ac
te

r 
w

ho
 e

xh
ib

its
re

m
ar

ka
bl

e 
st

re
ng

th
 o

r 
co

ur
ag

e

E
xa

m
pl

es

B
ria

n 
R

ob
es

on
 fr

om
 H

at
ch

et
 b

y 
G

ar
y 

P
au

ls
en

LT
33

H
er

cu
le

s

Jo
an

 o
f A

rc

K
ar

an
a 

fr
om

 Is
la

nd
 o

f t
he

 B
lu

e 
D

ol
ph

in
s 

by
 S

co
tt 

O
'D

el
l

K
it 

T
yl

er
 fr

om
 T

he
 W

itc
h 

of
 B

la
ck

bi
rd

 P
on

d 
by

 E
liz

ab
et

h 
G

eo
rg

e
S

pe
ar

e

id
io

m
a 

co
m

m
on

 s
ay

in
g 

un
iq

ue
 to

 a
 g

ro
up

 o
f p

eo
pl

e
LT

35
th

at
 h

as
 a

 m
ea

ni
ng

 a
pa

rt
 fr

om
 it

s 
lit

er
al

 tr
an

sl
at

io
n;

id
io

m
at

ic
 e

xp
re

ss
io

n

E
xa

m
pl

es

I k
ne

w
 M

am
a 

m
ea

nt
 w

ha
t s

he
 s

ai
d.

 T
hi

s 
br

ok
e 

m
y 

he
ar

t.

F
ar

 d
ow

n 
in

 th
e 

rig
ht

-h
an

d 
co

rn
er

, I
 fo

un
d 

an
 a

d 
th

at
to

ok
 m

y 
br

ea
th

 a
w

ay
.

T
he

 w
ay

 m
y 

gr
an

df
at

he
r 

st
ar

ed
 a

t m
e 

m
ad

e 
m

e 
un

ea
sy

. I
w

as
 o

n 
ne

ed
le

s 
an

d 
pi

ns
.

R
aw

ls
, W

ils
on

. W
he

re
 th

e 
R

ed
 F

er
n 

G
ro

w
s.

 D
ou

bl
ed

ay
,

19
61

.

hy
pe

rb
ol

e
th

e 
us

e 
of

 o
bv

io
us

 e
xc

es
si

ve
 e

xa
gg

er
at

io
n

LT
34

E
xa

m
pl

es

T
he

 a
m

ou
nt

 o
f m

ed
al

s 
F

ra
nk

lin
 D

. R
oo

se
ve

lt 
ha

d 
ei

th
er

 h
un

g
ar

ou
nd

 m
y 

ne
ck

 o
r 

pi
nn

ed
 to

 m
y 

fr
on

t w
ou

ld
 h

av
e 

su
pp

lie
d 

th
e

ar
m

y 
w

ith
 e

no
ug

h 
m

et
al

 fo
r 

a 
ta

nk
.

Ju
st

 th
e 

lo
ok

 o
n 

th
e 

C
ap

ta
in

's
 fa

ce
 r

ip
pe

d 
m

y 
he

ar
t r

ig
ht

 o
ut

 o
f

m
y 

ch
es

t.

P
at

er
so

n,
 K

at
he

rin
e.

 J
ac

ob
 H

av
e 

I L
ov

ed
. H

ar
pe

r 
C

ol
lin

s,
 1

98
0.

im
ag

er
y

de
sc

rip
tiv

e 
la

ng
ua

ge
 th

at
 e

vo
ke

s 
m

en
ta

l
im

pr
es

si
on

s 
of

 th
e 

fiv
e 

se
ns

es

E
xa

m
pl

e

T
he

 b
la

ck
 s

to
ve

, s
to

ke
d 

w
ith

 c
oa

l a
nd

 fi
re

w
oo

d,
 g

lo
w

s 
lik

e 
a

lig
ht

ed
 p

um
pk

in
. E

gg
be

at
er

s 
w

hi
rl,

 s
po

on
s 

sp
in

 r
ou

nd
 in

 b
ow

ls
of

 b
ut

te
r 

an
d 

su
ga

r,
 v

an
ill

a 
sw

ee
te

ns
 th

e 
ai

r,
 g

in
ge

r 
sp

ic
es

 it
;

m
el

tin
g,

 n
os

e-
tin

gl
in

g 
od

or
s 

sa
tu

ra
te

 th
e 

ki
tc

he
n,

 s
uf

fu
se

 th
e

ho
us

e,
 d

rif
t o

ut
 to

 th
e 

w
or

ld
 o

n 
pu

ffs
 o

f c
hi

m
ne

y 
sm

ok
e.

C
ap

ot
e,

 T
ru

m
an

. "
A

 C
hr

is
tm

as
 M

em
or

y"
 fr

om
 B

re
ak

fa
st

 a
t

T
iff

an
y'

s.
 R

an
do

m
 H

ou
se

, 1
95

8.

LT
36

60
0 .z

r



--...-
JI

I



in
tr

od
uc

tio
n

th
e 

be
gi

nn
in

g 
of

 a
 p

lo
t s

eq
ue

nc
e 

th
at

LT
37

ac
qu

ai
nt

s 
th

e 
re

ad
er

 w
ith

 c
ha

ra
ct

er
s 

an
d 

se
tti

ng

E
xa

m
pl

e

M
ay

co
m

b 
w

as
 a

n 
ol

d 
to

w
n,

 b
ut

 it
 w

as
 a

 ti
re

d 
ol

d 
to

w
n 

w
he

n
I f

irs
t k

ne
w

 it
.

.
.

.
S

om
eh

ow
, i

t w
as

 h
ot

te
r 

th
en

: a
 b

la
ck

 d
og

su
ffe

re
d 

on
 a

 s
um

m
er

's
 d

ay
; b

on
y 

m
ul

es
 h

itc
he

d 
to

 H
oo

ve
r.

 c
ar

ts
fli

ck
ed

 fl
ie

s 
in

 th
e 

sw
el

te
rin

g 
sh

ad
e 

of
 th

e 
liv

e 
oa

ks
 o

n 
th

e 
sq

ua
re

.
M

en
's

 s
tif

f c
ol

la
rs

 w
ilt

ed
 b

y 
ni

ne
 in

 th
e 

m
or

ni
ng

. L
ad

ie
s 

ba
th

ed
be

fo
re

 n
oo

n,
 a

fte
r 

th
ei

r 
th

re
e-

o'
cl

oc
k 

na
ps

, a
nd

 b
y 

ni
gh

tfa
ll 

w
er

e
lik

e 
so

ft 
te

ac
ak

es
 w

ith
 fr

os
tin

gs
 o

f s
w

ea
t a

nd
 s

w
ee

t t
al

cu
m

. .
.

W
e 

liv
ed

 o
n 

th
e 

m
ai

n 
re

si
de

nt
ia

l s
tr

ee
t i

n 
to

w
nA

tti
cu

s,
 J

em
an

d 
I, 

pl
us

 C
al

pu
rn

ia
 o

ur
 c

oo
k.

 J
em

 a
nd

 I 
fo

un
d 

ou
r 

fa
th

er
sa

tis
fa

ct
or

y:
 h

e 
pl

ay
ed

 w
ith

 u
s,

 r
ea

d 
to

 u
s,

 a
nd

 tr
ea

te
d 

us
 w

ith
co

ur
te

ou
s 

de
ta

ch
m

en
t.

Le
e,

 H
ar

pe
r.

 T
o 

K
ill

 a
 M

oc
ki

ng
bi

rd
. L

ip
pi

nc
ot

t, 
19

60
.

ja
rg

on
co

nv
er

sa
tio

na
l l

an
gu

ag
e 

un
iq

ue
 to

 a
 g

ro
up

,
LT

39

tr
ad

e,
 o

r 
pr

of
es

si
on

E
xa

m
pl

es
ba

se
ba

lls
ou

th
pa

w
, d

us
te

r,
 g

re
en

 fl
y,

 h
ot

 c
or

ne
r,

 S
ir 

C
ha

rle
s

co
w

bo
yt

ar
an

tu
la

 ju
ic

e,
 b

ite
 th

e 
du

st
, t

en
de

rf
oo

t, 
ru

bb
er

ne
ck

di
ne

rs
un

ny
si

de
 u

p,
 o

n 
th

e 
si

de
, s

ur
f a

nd
 tu

rf

hi
p-

ho
pc

hi
ll,

 d
is

, h
om

eb
oy

, d
ef

, f
ly

te
ac

he
rh

el
ic

op
te

r 
pa

re
nt

, m
ar

bl
e 

pa
la

ce
, d

ee
p 

sn
ea

ke
rs

, S
S

R

63

iro
ny

th
e 

co
nt

ra
st

 b
et

w
ee

n 
th

e 
w

ay
 s

om
et

hi
ng

ap
pe

ar
s 

to
 b

e 
an

d 
w

ha
t i

t a
ct

ua
lly

 is

E
xa

m
pl

e

T
he

re
 w

as
 a

 fu
ne

ra
l s

er
vi

ce
 fo

r 
he

r 
in

 th
e 

ch
ur

ch
. .

.
.

N
ei

th
er

 s
he

 n
or

 th
e 

C
ap

ta
in

 h
ad

 b
ee

n 
to

 c
hu

rc
h 

fo
r 

as
lo

ng
 a

s 
an

yo
ne

 c
ou

ld
 r

em
em

be
r,

 b
ut

 th
e 

pr
ea

ch
er

 in
th

os
e 

da
ys

 w
as

 y
ou

ng
 a

nd
 e

ar
ne

st
 a

nd
 g

av
e 

he
r 

w
ha

t
w

as
 w

ar
m

ly
 r

eg
ar

de
d 

as
 a

 "
rig

ht
 p

ur
ty

 s
er

vi
ce

."

P
at

er
so

n,
 K

at
he

rin
e.

 J
ac

ob
 H

av
e 

I L
ov

ed
.

H
ar

pe
rC

ol
lin

s,
 1

98
0.

ke
nn

in
g

a 
br

ie
f m

et
ap

ho
r 

or
 s

to
ck

 p
hr

as
e 

us
ed

 in
pl

ac
e 

of
 a

 m
or

e 
fa

m
ili

ar
 te

rm

E
xa

m
pl

es

K
en

ni
ng

T
er

m

bo
ne

 h
ou

se
bo

dy

fir
ew

at
er

w
hi

sk
ey

sk
y 

ca
nd

le
su

n

64

LT
38

LT
40

e
t



lit
er

r
lic

e
e

_
li

e 
r

fr
.-

...
...

.,.
...

..-
..I

''

4 
4

I

lit
er

 t 
re



lin
ea

r 
st

or
y

a 
st

or
y 

th
at

 b
eg

in
s 

at
 o

ne
 p

oi
nt

 a
nd

 e
nd

s
LT

41

at
 a

 d
is

ta
nt

 p
oi

nt

E
xa

m
pl

es

In
 P

ilg
rim

's
 P

ro
gr

es
s 

by
 J

oh
n 

B
un

ya
n,

 th
e 

pi
lg

rim
 n

am
ed

C
hr

is
tia

n 
em

ba
rk

s 
up

on
 a

 tr
ea

ch
er

ou
s 

jo
ur

ne
y.

 H
e 

en
co

un
te

rs
m

an
y 

ph
ys

ic
al

 a
nd

 s
pi

rit
ua

l o
bs

ta
cl

es
 a

lo
ng

 th
e 

w
ay

, b
ut

th
ro

ug
h 

de
te

rm
in

at
io

n 
he

 m
ak

es
 it

 to
 th

e 
C

el
es

tia
l C

ity
.

A
t t

he
 b

eg
in

ni
ng

 o
f J

us
tin

 a
nd

 th
e 

B
es

t B
is

cu
its

 in
 th

e
W

or
ld

 b
y 

M
ild

re
d 

P
itt

s 
W

al
te

r,
 J

us
tin

 is
 a

n 
im

m
at

ur
e,

 la
zy

yo
un

g 
m

an
. A

fte
r 

sp
en

di
ng

 ti
m

e 
at

 h
is

 g
ra

nd
fa

th
er

's
 r

an
ch

,
Ju

st
in

 le
ar

ns
 th

e 
im

po
rt

an
ce

 o
f r

es
po

ns
ib

ili
ty

.

lit
er

at
ur

e
cr

ea
tiv

e 
w

rit
in

g 
of

 u
ni

ve
rs

al
ly

 r
ec

og
ni

ze
d

ar
tis

tic
 v

al
ue

E
xa

m
pl

es

cl
as

si
c 

no
ve

l

es
sa

y

pl
ay

po
em

sh
or

t s
to

ry

67

lit
er

ar
y 

lic
en

se
th

e 
au

th
or

's
 r

ig
ht

 to
 b

re
ak

 th
e 

ru
le

s 
of

LT
42

st
an

da
rd

 s
pe

lli
ng

, g
ra

m
m

ar
, a

nd
 p

un
ct

ua
tio

n 
fo

r 
th

e 
sa

ke
of

 c
re

at
iv

ity

E
xa

m
pl

e

G
ar

y 
P

au
ls

en
's

 u
se

 o
f f

ra
gm

en
te

d 
se

nt
en

ce
s 

to
 c

re
at

e 
a

co
nt

em
pl

at
iv

e 
ef

fe
ct

:

B
ut

 th
er

e 
w

as
 o

ne
 d

og
 w

ho
 ta

ug
ht

 m
e 

th
e 

m
os

t.
Ju

st
 o

ne
 d

og
.

S
to

rm
.

F
irs

t d
og

.

P
au

ls
en

, G
ar

y.
 W

oo
ds

on
g.

 V
ik

in
g,

 1
99

0.

LT
43

m
al

ap
ro

pi
sm

th
e 

m
is

us
e 

of
 w

or
ds

 c
ha

ra
ct

er
iz

ed
 b

y
LT

44

co
nf

us
io

n 
w

ith
 s

im
ila

r 
te

rm
s

E
xa

m
pl

e

"M
ay

be
 s

he
's

 g
ot

 s
om

e 
m

ys
te

rio
us

 il
ln

es
s 

an
d 

do
es

n'
t

w
an

t t
o 

be
 a

 b
ur

de
n 

to
 h

im
."

"W
ho

?"
"M

r.
 R

ic
e'

s 
fin

an
ce

."
 I 

ha
d 

pi
ck

ed
 u

p 
th

e 
w

or
d,

 b
ut

 n
ot

th
e 

pr
on

un
ci

at
io

n 
fr

om
 m

y 
re

ad
in

g.
 It

 w
as

 n
ot

 in
 th

e
sp

ok
en

 v
oc

ab
ul

ar
y 

of
 m

os
t i

sl
an

de
rs

.
"H

is
 w

ha
t?

"
'T

he
 w

om
an

 h
e'

s 
en

ga
ge

d 
to

 m
ar

ry
, s

tu
pi

d.
"

P
at

er
so

n,
 K

at
he

rin
e.

 J
ac

ob
 H

av
e 

I L
ov

ed
.

H
ar

pe
rC

ol
lin

s,
 1

98
0.

68
4:



18
_

1

-
-

!a
la



m
ei

os
is

a 
fo

rm
 o

f u
nd

er
st

at
em

en
t w

he
re

by
so

m
et

hi
ng

 is
 r

ef
er

re
d 

to
 in

 le
ss

-t
ha

n-
ac

cu
ra

te
 te

rm
s

E
xa

m
pl

es

M
er

cu
tio

 fr
om

 R
om

eo
 a

nd
 J

ul
ie

t r
ef

er
s 

to
 h

is
 m

or
ta

l
w

ou
nd

 a
s 

a 
"s

cr
at

ch
."

V
in

ce
nt

 v
an

 G
og

h 
w

as
 a

 p
ar

t-
tim

e 
do

od
le

r.

W
hi

tn
ey

 H
ou

st
on

 c
an

 c
ar

ry
 a

 tu
ne

.

LT
45

m
et

ap
ho

r
a 

co
m

pa
ris

on
 b

et
w

ee
n 

tw
o 

di
st

in
ct

 o
bj

ec
ts

LT
46

th
at

 d
oe

s 
no

t u
se

 th
e 

w
or

ds
 li

ke
 o

r 
as

m
et

er
a 

sy
st

em
at

ic
 p

at
te

rn
 a

nd
 m

ea
su

re
 o

f r
hy

th
m

LT
47

us
ed

 in
 p

oe
tr

y

E
xa

m
pl

es

B
as

ic
 M

et
ric

al
 F

ee
t a

nd
 S

ym
bo

ls

ia
m

b
» 

/

tr
oc

he
e

/ »

da
ct

yl
/ »

 »

an
ap

es
t

» 
» 

/

sp
on

de
e

//
(I

 =
 s

tr
es

se
d 

sy
lla

bl
e;

 »
 =

 u
ns

tr
es

se
d 

sy
lla

bl
e)

71

E
xa

m
pl

es

T
he

 c
ow

s 
w

at
ch

ed
, t

he
ir 

ey
es

 s
ad

 in
 th

ei
r 

di
nn

er
-p

la
te

 fa
ce

s.
A

nd
 I 

sl
ep

t, 
dr

ea
m

in
g 

a 
pe

rf
ec

t d
re

am
. T

he
 fi

el
ds

 h
ad

 tu
rn

ed
 to

 a
se

a 
th

at
 g

le
am

ed
 li

ke
 s

un
 o

n 
gl

as
s.

 A
nd

 S
ar

ah
 w

as
 h

ap
py

.

M
ac

La
ch

la
n,

 P
at

ric
ia

. S
ar

ah
, P

la
in

 a
nd

 T
al

l. 
H

ar
pe

rC
ol

lin
s,

 1
98

5.

G
or

dy
's

 fa
ce

 tu
rn

ed
 w

hi
te

. I
 w

as
 s

ta
nd

in
g 

so
 c

lo
se

 to
 h

im
 I 

co
ul

d
se

e 
th

e 
co

ns
te

lla
tio

ns
 o

f f
re

ck
le

s 
on

 h
is

 fa
ce

, t
he

 ti
ny

 n
et

w
or

k 
of

 b
lu

e
ve

in
s 

at
 h

is
 te

m
pl

es
, t

he
 p

ur
pl

e 
sc

ar
 o

ve
r 

hi
s 

ey
eb

ro
w

, t
he

 y
el

lo
w

in
g

br
ui

se
s 

on
 h

is
 fa

ce
.

H
ah

n,
 M

ar
y 

D
ow

ni
ng

. S
te

pp
in

g 
on

 th
e 

C
ra

ck
s.

 C
la

rio
n,

 1
99

1.

m
et

on
ym

y
re

pl
ac

in
g 

th
e 

na
m

e 
of

 o
ne

 th
in

g 
w

ith
th

e 
na

m
e 

of
 a

no
th

er
 c

lo
se

ly
 a

ss
oc

ia
te

d 
th

in
g

E
xa

m
pl

es

M
et

on
ym

th
e 

bo
ttl

e

th
e 

O
va

l O
ffi

ce

th
e 

pe
n

th
e 

pr
es

s

th
e 

sw
or

d

T
er

m

al
co

ho
l

th
e 

P
re

si
de

nt

w
rit

in
g

jo
ur

na
lis

m

w
ar

fa
re

LT
48 72

0 ID 0 0



... ..-...........,/,....,-I
J



m
oo

d
th

e 
ge

ne
ra

l f
ee

lin
g 

ev
ok

ed
 in

 a
 r

ea
de

r 
th

ro
ug

h
LT

49

th
e 

au
th

or
's

 u
se

 o
f w

or
ds

E
xa

m
pl

e

W
ith

 th
at

 h
e 

ra
is

ed
 h

im
se

lf 
to

 o
ne

 e
lb

ow
 a

nd
 b

eg
an

 to
 d

ra
g

hi
m

se
lf 

do
w

n 
th

e 
ro

ad
. T

he
 b

oy
s 

an
d 

I, 
ca

nd
y 

ca
ne

s 
in

 h
an

d,
st

oo
d 

m
ot

io
nl

es
s.

 W
e 

w
at

ch
ed

 M
r.

 J
oh

n 
W

al
la

ce
 to

 s
ee

 if
 h

e
w

ou
ld

 r
ai

se
 th

e 
sh

ot
gu

n 
ag

ai
n.

 J
er

em
y,

 th
e 

ca
nd

y 
ca

ne
 in

 h
is

po
ck

et
, w

at
ch

ed
 to

o.
 W

e 
al

l w
ai

te
d 

fo
r 

th
e 

se
co

nd
 c

lic
k 

of
 th

e
sh

ot
gu

n.
 B

ut
 o

nl
y 

th
e 

cr
ie

s 
of

 M
r.

 T
om

 B
ee

 a
s 

he
 in

ch
ed

 h
is

 w
ay

al
on

g 
th

e 
ro

ad
 r

ip
pe

d 
th

e 
si

le
nc

e.
 "

Jo
hn

! J
oh

n!
 J

oh
n!

" 
he

 c
rie

d
ov

er
 a

nd
 o

ve
r 

ag
ai

n.
 "

Y
a 

he
ar

 m
e,

 J
oh

n?
 T

ill
 th

e 
ju

dg
m

en
t d

ay
!

Jo
hn

! J
oh

n!
 J

O
H

N
!"

T
he

re
 w

as
 n

o 
ot

he
r 

so
un

d.

T
ay

lo
r,

 M
ild

re
d 

D
. T

he
 F

rie
nd

sh
ip

. D
ia

l, 
19

87
.

m
ot

iv
at

io
n

a 
st

or
y 

ch
ar

ac
te

r's
 r

ea
so

n 
fo

r 
ex

hi
bi

tin
g 

a
LT

51

pa
rt

ic
ul

ar
 b

eh
av

io
r

E
xa

m
pl

e

.
.

.
S

on
, d

id
n'

t y
ou

 k
no

w
 w

ha
t h

er
 fi

ts
 w

er
e?

"

Je
m

 s
ho

ok
 h

is
 h

ea
d.

75
_

"M
rs

. D
ub

os
e 

w
as

 a
 m

or
ph

in
e 

ad
di

ct
,"

 s
ai

d 
A

tti
cu

s.
.

.
.

"S
he

 s
ai

d
sh

e 
w

as
 g

oi
ng

 to
 le

av
e 

th
is

 w
or

ld
 b

eh
ol

de
n 

to
 n

ot
hi

ng
 a

nd
 n

ob
od

y.
Je

m
, w

he
n 

yo
u'

re
 s

ic
k 

as
 s

he
 w

as
, i

t's
 a

ll 
rig

ht
 to

 ta
ke

 a
ny

th
in

g 
to

m
ak

e 
it 

ea
si

er
, b

ut
 it

 w
as

n'
t a

ll 
rig

ht
 fo

r 
he

r.
 S

he
 s

ai
d 

sh
e 

m
ea

nt
 to

br
ea

k 
he

rs
el

f o
f i

t b
ef

or
e 

sh
e 

di
ed

, a
nd

 th
at

's
 w

ha
t s

he
 d

id
."

Le
e,

 H
ar

pe
r.

 T
o 

K
ill

 a
 M

oc
ki

ng
bi

rd
. L

ip
pi

nc
ot

t, 
19

60
.

75

m
or

al
a 

le
ss

on
 o

r 
pr

in
ci

pl
e 

in
te

nt
io

na
lly

 c
om

m
un

ic
at

ed
LT

50
th

ro
ug

h 
th

e 
fo

rm
 o

f a
 s

to
ry

E
xa

m
pl

es

"D
o 

un
to

 o
th

er
s 

as
 y

ou
 w

ou
ld

 h
av

e 
th

em
 d

o 
un

to
 y

ou
."

"M
is

er
y 

lo
ve

s 
co

m
pa

ny
."

"S
lo

w
 a

nd
 s

te
ad

y 
w

in
s 

th
e 

ra
ce

."

"Y
ou

 a
re

 ju
dg

ed
 b

y 
th

e 
co

m
pa

ny
 y

ou
 k

ee
p.

"

"Y
ou

 c
an

't 
pl

ea
se

 e
ve

ry
bo

dy
."

A
es

op
's

 F
ab

le
s

na
rr

at
iv

e
an

y 
fo

rm
 o

f w
rit

in
g 

th
at

 te
lls

 a
 s

to
ry

E
xa

m
pl

es

an
ec

do
te

ep
ic

no
ve

l

no
ve

lla

sh
or

t s
to

ry

LT
52

76

co



j

7J

.

..,,..e
T



na
rr

at
or

th
e 

pe
rs

on
 te

lli
ng

 th
e 

st
or

y,
 u

su
al

ly
L
T
5
3

a 
ch

ar
ac

te
r 

or
 th

e 
au

th
or

E
xa

m
pl

es

T
itl

e/
G

en
re

T
o 

K
ill

 a
 M

oc
ki

ng
bi

rd

Li
nc

ol
n:

 A
 P

ho
to

bi
og

ra
ph

y

T
he

 S
to

ry
 o

f M
y 

Li
fe

C
ha

rlo
tte

's
 W

eb

T
he

 T
ru

e 
S

to
ry

 o
f t

he
 T

hr
ee

Li
ttl

e 
P

ig
s

w
or

dl
es

s 
pi

ct
ur

e 
bo

ok

au
to

bi
og

ra
ph

y

N
ar

ra
to

r

S
co

ut
 F

in
ch

 (
ch

ar
ac

te
r)

R
us

se
ll 

F
re

ed
m

an
 (

au
th

or
)

H
el

en
 K

el
le

r 
(a

ut
ho

r/
su

bj
ec

t)

E
. B

. W
hi

te
 (

au
th

or
)

th
e 

w
ol

f (
ch

ar
ac

te
r)

th
e 

ill
us

tr
at

or
/th

e 
re

ad
er

th
e 

su
bj

ec
t (

au
th

or
)

ox
ym

or
on

th
e 

co
m

bi
ne

d 
us

e 
of

 te
rm

s 
th

at
 s

ee
m

to
 b

e 
co

nt
ra

di
ct

or
y

E
xa

m
pl

es

ju
m

bo
 s

hr
im

p

or
ig

in
al

 c
op

y

ho
ly

 w
ar

ju
st

ifi
ab

le
 h

om
ic

id
e

de
at

h 
be

ne
fit

s

un
bi

as
ed

 o
pi

ni
on

'7
9

sw
ee

t s
or

ro
w

ra
nd

om
 p

at
te

rn

aw
fu

lly
 n

ic
e

fr
ee

ze
r 

bu
rn

bl
ac

k 
lig

ht

ur
ba

n 
co

w
bo

y

L
T
5
5

on
om

at
op

oe
ia

th
e 

us
e 

of
 w

or
ds

 th
at

 im
ita

te
 s

ou
nd

s
L
T
5
4

E
xa

m
pl

es

A
 n

oi
se

 lo
ud

er
 th

an
 th

un
de

r 
ca

m
e 

th
ro

ug
h 

th
e 

do
or

. K
er

-c
hu

g.
K

er
-c

hu
g.

 W
he

ep
, c

am
e 

th
e 

so
un

d.
 K

er
-c

hu
g.

 K
er

-c
hu

g.
 W

he
ep

.

H
ou

st
on

, G
lo

ria
. L

itt
le

jim
. P

hi
lo

m
el

, 1
99

0.

W
at

er
m

el
on

 s
ee

d 
nu

m
be

r 
th

re
e 

le
av

es
 B

en
's

 g
ar

ag
e 

w
ith

 a
th

un
de

ro
us

 g
az

on
k.

 Z
in

g,
 a

nd
 it

's
 g

on
e.

B
ird

se
ye

, T
om

. I
'm

 G
oi

ng
 to

 B
e 

F
am

ou
s.

 H
ol

id
ay

 H
ou

se
,

1
9
8
6
.

pa
ce

th
e 

ra
te

 a
t w

hi
ch

 a
 s

to
ry

 m
ov

es
 a

lo
ng

,
de

fin
ed

 b
y 

th
e 

te
ns

io
n 

be
tw

ee
n 

de
sc

rip
tiv

e 
pa

ss
ag

es
an

d 
ac

tio
n 

se
qu

en
ce

E
xa

m
pl

es

ra
pi

d

ro
lle

rc
oa

st
er

sl
ow

st
ea

dy

st
op

 a
nd

 g
o

80

L
T
5
6

0 In



WI

6-

L

11_ -ail

1.

I

1

1

I
-

I

fib

II



pa
lin

dr
om

e
a 

w
or

d 
or

 p
hr

as
e 

th
at

 r
ea

ds
 th

e 
sa

m
e

LT
57

pa
ra

do
x

a 
st

at
em

en
t o

r 
si

tu
at

io
n 

w
he

re
by

 tw
o

LT
58

bo
th

 fo
rw

ar
d 

an
d 

ba
ck

w
ar

d
op

po
si

ng
 c

on
di

tio
ns

 e
xi

st
 s

im
ul

ta
ne

ou
sl

y
0

E
xa

m
pl

es
E

xa
m

pl
e

A
 m

an
, a

 p
la

n,
 a

 c
an

al
, P

an
am

a.
o

A
fte

r 
th

e 
N

az
is

 b
eg

an
 to

 u
se

 p
ol

ic
e 

do
gs

 to
 s

ni
ff 

ou
t h

id
de

n

M
ad

am
, I

'm
 A

da
m

.
pa

ss
en

ge
rs

 o
n 

th
e 

fis
hi

ng
 b

oa
ts

, S
w

ed
is

h 
sc

ie
nt

is
ts

 w
or

ke
d 

sw
ift

ly
to

 p
re

ve
nt

 s
uc

h 
de

te
ct

io
n.

 T
he

y 
cr

ea
te

d 
a 

po
w

er
fu

l p
ow

de
r

T
un

a 
ro

ll 
or

 a
 n

ut
?

co
m

po
se

d 
of

 d
rie

d 
ra

bb
it'

s 
bl

oo
d 

an
d 

co
ca

in
e;

 th
e 

bl
oo

d

W
as

 it
 E

lio
t's

 to
ile

t I
 s

aw
?

at
tr

ac
te

d 
th

e 
do

gs
, a

nd
 w

he
n 

th
ey

 s
ni

ffe
d 

at
 it

, t
he

 c
oc

ai
ne

nu
m

be
d 

th
ei

r 
no

se
s 

an
d 

de
st

ro
ye

d,
 te

m
po

ra
ril

y,
 th

ei
r 

se
ns

e 
of

W
ow

!
sm

el
l. 

A
lm

os
t e

ve
ry

 b
oa

t c
ap

ta
in

 u
se

d 
su

ch
 a

 p
er

m
ea

te
d

S
m

ith
, D

on
a.

 W
o!

 N
em

o,
 T

os
s 

a 
La

ss
o 

to
 M

e
ha

nd
ke

rc
hi

ef
, a

nd
 m

an
y 

liv
es

 w
er

e 
sa

ve
d 

by
 th

e 
de

vi
ce

.

N
ow

! S
ch

ol
as

tic
, 1

99
3.

Lo
w

ry
 L

oi
s.

 N
um

be
r 

th
e 

S
ta

rs
. H

ou
gh

to
n 

M
iff

lin
, 1

98
9.

pa
ro

dy
th

e 
im

ita
tio

n 
of

 a
n 

au
th

or
's

 s
ty

le
 o

r
LT

59
pe

rs
on

ifi
ca

tio
n

at
tr

ib
ut

in
g 

hu
m

an
 c

ha
ra

ct
er

is
tic

s 
to

LT
60

lit
er

ar
y 

w
or

k,
 m

os
t c

om
m

on
ly

 fo
r 

am
us

em
en

t
no

nh
um

an
 o

bj
ec

ts

E
xa

M
pl

es
E

xa
m

pl
e

P
ar

od
y 

T
itl

es
:

G
oo

flu
m

ps
: S

ta
y 

O
ut

 o
f t

he
 B

at
hr

oo
m

 b
y 

R
. U

. S
lim

e

P
ol

iti
ca

lly
 C

or
re

ct
 B

ed
tim

e 
S

to
rie

s 
by

 J
am

es
 F

in
n 

G
ar

ne
r

T
he

 N
ig

ht
 B

ef
or

e 
T

ha
nk

sg
iv

in
g 

by
 D

ay
 P

ilk
ey

T
he

 S
tin

ky
 C

he
es

e 
M

an
 a

nd
 O

th
er

 F
ai

rly
 S

tu
pi

d 
T

al
es

by
 J

on
 S

ci
es

ka
 a

nd
 L

an
e 

S
m

ith

T
he

 T
hr

ee
 L

itt
le

 W
ol

ve
s 

an
d 

th
e 

B
ig

 B
ad

 W
ol

f
by

 E
ug

en
e 

T
riv

iz
as

83

"F
or

 y
e 

sh
al

l g
o 

ou
t w

ith
 jo

y,
 a

nd
 b

e 
le

d 
fo

rt
h 

w
ith

 p
ea

ce
: t

he
m

ou
nt

ai
ns

 a
nd

 th
e 

hi
lls

 s
ha

ll 
br

ea
k 

fo
rt

h 
be

fo
re

 y
ou

 in
to

 s
in

gi
ng

,
an

d 
al

l t
he

 tr
ee

s 
of

 th
e 

fie
ld

 s
ha

ll 
cl

ap
 [t

he
ir)

 h
an

ds
."

 Is
ai

ah
 5

5:
12

T
he

 H
ol

y 
B

ib
le

 (
K

IV
)

T
he

 li
gh

tn
in

g 
lit

 u
p 

ev
er

yt
hi

ng
 e

ls
e.

 O
nl

y 
th

e 
m

ou
th

 o
f t

he
 c

av
e

st
ay

ed
 d

ar
k,

 b
la

ck
 a

s 
de

at
h 

its
el

f.

W
al

la
ce

, B
ill

. T
ra

pp
ed

 in
 D

ea
th

 C
av

e.
 H

ol
id

ay
 H

ou
se

, 1
98

4.

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

,

84



I
t

_=
I

F
ri

ti
lic

e
et

ic



pl
ag

ia
ris

m
pa

ss
in

g 
of

f t
he

 w
rit

in
gs

 o
f a

no
th

er
 p

er
so

n
LT

61

as
 o

ne
's

 o
w

n

E
xa

m
pl

es
'T

he
 G

et
ty

sb
ur

g 
A

dd
re

ss
" 

by
 R

. H
ow

ar
d 

B
lo

un
t, 

Jr
.

C
op

yi
ng

 a
 r

ep
or

t v
er

ba
tim

 fr
om

 a
n 

en
cy

cl
op

ed
ia

N
ot

 q
uo

tin
g 

so
ur

ce
s

po
et

ic
 ju

st
ic

e
a 

de
se

rv
ed

 h
ap

py
 e

nd
in

g 
fo

r 
he

ro
es

LT
63

an
d 

a 
ba

d 
fa

te
 fo

r 
vi

lla
in

s

E
xa

m
pl

es
A

t t
he

 e
nd

 o
f T

ra
pp

ed
 in

 D
ea

th
 C

av
e 

by
 B

ill
 W

al
la

ce
,

gr
ee

dy
 O

di
e 

R
al

st
on

 fa
lls

 in
to

 a
 r

at
tle

sn
ak

e 
pi

t a
nd

 is
fo

un
d 

de
ad

 w
ith

 fi
fty

 fa
ng

 m
ar

ks
 o

n 
hi

s 
bo

dy
.

A
t t

he
 e

nd
 o

f S
hi

lo
h 

by
 P

hy
lli

s 
R

ey
no

ld
s 

N
ay

lo
r,

 th
e 

lo
ve

an
d 

ca
re

 th
at

 M
ar

ty
 s

ho
w

s 
S

hi
lo

h 
ev

en
tu

al
ly

 m
ak

e 
th

e
do

g 
be

co
m

e 
hi

s. 87

B
E

ST
 C

O
PY

A
V

A
iL

A
B

L
E

pl
ot

th
e 

se
qu

en
ce

 o
f s

to
ry

 e
ve

nt
s

E
xa

m
pl

es
be

gi
nn

in
g,

 m
id

dl
e,

 e
nd

in
tr

od
uc

tio
n,

 r
is

in
g 

ac
tio

n,
 c

lim
ax

, f
al

lin
g 

ac
tio

n,
 r

es
ol

ut
io

n

cl
im

ax

ris
in

g 
ac

tio
n

fa
lli

ng
 a

ct
io

n

in
tr

od
uc

tio
n

re
so

lu
tio

n

LT
62

po
et

ic
 li

ce
ns

e
th

e 
po

et
's

 fr
ee

do
m

 to
 d

ep
ar

t f
ro

m
LT

64

co
nv

en
tio

na
l p

oe
tic

 d
ev

ic
es

E
xa

m
pl

es
e.

 e
. c

um
m

in
gs

 is
 k

no
w

n 
fo

r 
w

rit
in

g 
al

m
os

t e
xc

lu
si

ve
ly

 in
lo

w
er

ca
se

 le
tte

rs
 a

s 
w

el
l a

s 
us

in
g 

un
co

nv
en

tio
na

l p
un

ct
ua

tio
n.

S
om

e 
po

et
s 

us
e 

irr
eg

ul
ar

 s
ho

rt
en

ed
 fo

rm
s 

of
 w

or
ds

 s
uc

h 
as

 "
o'

er
"

fo
r 

"o
ve

r,
" 

"t
an

e"
 fo

r 
"t

ak
en

,"
 o

r
'" 

he
av

en
""

 fo
r 

"h
ea

ve
n"

 fo
r 

th
e 

sa
ke

 o
f

rh
yt

hm
 o

r 
rh

ym
e.

A
 p

oe
t m

ay
 w

rit
e 

a 
lin

e 
in

 r
ev

er
se

 o
rd

er
 s

uc
h 

as
 'T

o 
th

e 
se

a 
he

 w
en

t,"
ra

th
er

 th
an

 "
H

e 
w

en
t t

o 
th

e 
se

a"
 fo

r 
th

e 
sa

ke
 o

f r
hy

th
m

 o
r 

rh
ym

e.

W
rit

er
s 

of
 fr

ee
 v

er
se

 in
vo

ke
 th

ei
r 

rig
ht

 to
 c

re
at

e 
th

ei
r 

ow
n 

ru
le

s 
of

w
rit

in
g.

 W
he

n 
yo

un
g 

po
et

s 
ha

ve
 le

ar
ne

d 
th

e 
ru

le
s 

of
 g

ra
m

m
ar

,
pu

nc
tu

at
io

n,
 a

nd
 s

ty
le

, t
he

y 
m

ay
 th

en
 c

ho
os

e 
to

 s
ac

rif
ic

e 
th

e 
ru

le
s

of
 w

rit
in

g 
in

 o
rd

er
 to

 e
nh

an
ce

 c
re

at
iv

ity
.

88

e
t



I
.1

A



po
in

t o
f v

ie
w

th
e 

pe
rs

pe
ct

iv
e 

fr
om

 w
hi

ch
 a

 s
to

ry
is

 to
ld

E
xa

m
pl

es

fir
st

 p
er

so
nt

he
 s

to
ry

 to
ld

 fr
om

 th
e 

au
th

or
's

 o
r 

on
e

ch
ar

ac
te

r's
 p

er
sp

ec
tiv

e,
 c

ha
ra

ct
er

iz
ed

 b
y 

us
e 

of
 th

e
pr

on
ou

ns
 I,

 m
e,

 m
y,

 w
e,

 u
s,

 a
nd

 o
ur

th
ird

 p
er

so
n 

om
ni

sc
ie

nt
th

e 
na

rr
at

or
 te

lls
 th

e 
st

or
y 

fr
om

th
e 

pe
rs

pe
ct

iv
e 

of
 m

or
e 

th
an

 o
ne

 c
ha

ra
ct

er

th
ird

 p
er

so
n 

lim
ite

dt
he

 n
ar

ra
to

r 
te

lls
 th

e 
st

or
y 

fr
om

 o
ne

ch
ar

ac
te

r's
 p

er
sp

ec
tiv

e

pr
ot

ag
on

is
t

th
e 

m
ai

n 
ch

ar
ac

te
r 

in
 a

 s
to

ry
; t

he
he

ro
 o

r 
he

ro
in

e

E
xa

m
pl

es

B
ria

n 
R

ob
es

on
 in

 H
at

ch
et

 b
y 

G
ar

y 
P

au
ls

en

Lo
ui

se
 B

ra
ds

ha
w

 in
 J

ac
ob

 H
av

e 
I L

ov
ed

 b
y 

K
at

he
rin

e 
P

at
er

so
n

B
ill

y 
C

ol
m

an
 in

 W
he

re
 th

e 
R

ed
 F

er
n 

G
ro

w
s 

by
 W

ils
on

 R
aw

ls

Lu
ca

s 
C

ot
t i

n 
C

la
ss

 C
lo

w
n 

by
 J

oh
an

na
 H

ur
w

itz

W
ilb

ur
 in

 C
ha

rlo
tte

's
 W

eb
 b

y 
E

. B
. W

hi
te

LT
65

po
rt

m
an

te
au

 w
or

ds
w

or
ds

 w
ith

 d
ua

l m
ea

ni
ng

s 
th

at
LT

66
ha

ve
 b

ee
n 

bl
en

de
d 

th
ro

ug
h 

co
m

m
on

 u
sa

ge

E
xa

m
pl

es

LT
67

91

t.)

P
or

tm
an

te
au

 W
or

ds

bl
ee

p

br
un

ch

fo
rt

ni
gh

t

go
od

by
e

m
ot

el

O
rig

in
al

 W
or

ds

bl
an

ko
ut

 +
 b

ee
p

br
ea

kf
as

t +
 lu

nc
h

fo
ur

te
en

 +
 n

ig
ht

s

G
od

 +
 b

e 
(w

ith
) 

+
 y

e

m
ot

or
 +

 h
ot

el

pu
n

a 
pl

ay
 o

n 
w

or
ds

 in
vo

lv
in

g 
tw

o 
si

m
ila

r-
so

un
di

ng
LT

68
w

or
ds

 th
at

 h
av

e 
di

st
in

ct
iv

e 
m

ea
ni

ng
s

E
xa

m
pl

es

"B
ee

 it
 e

ve
r 

so
 b

um
bl

e,
 th

er
e'

s 
no

 p
la

ce
 li

ke
 c

om
b.

"
'T

w
o 

m
ag

go
ts

 w
er

e 
fig

ht
in

g 
in

 d
ea

d 
E

rn
es

t."
"E

at
 d

rin
k 

an
d 

be
 m

er
ry

 fo
r 

to
m

or
ro

w
 y

ou
 m

ay
 d

ie
t."

G
ilb

re
th

, F
ra

nk
 B

. a
nd

 E
rn

es
tin

e 
G

. C
ar

ey
. C

he
ap

er
 b

y 
th

e 
D

oz
en

.
C

ro
w

el
l, 

19
48

, 1
96

3.

T
he

 c
ou

rs
e 

w
as

 li
st

ed
 in

 th
e 

F
B

I r
ef

re
sh

er
 c

at
al

og
 a

s:
 S

LI
M

E
 A

N
D

P
U

N
IS

H
M

E
N

T
 3

A

A
 o

ne
-d

ay
 in

te
ns

iv
e 

se
m

in
ar

 o
n 

ni
pp

in
g 

in
se

ct
 n

o-
go

od
sk

ie
s 

in
 th

e
bu

g,
 p

re
se

nt
ed

 b
y 

on
e 

of
 th

e 
na

tio
n'

s 
fo

re
m

os
t s

lim
e 

fig
ht

er
s.

H
as

s,
 E

. A
. I

nc
og

ni
to

 M
os

qu
ito

 F
lie

s 
A

ga
in

. R
an

do
m

 H
ou

se
, 0

19
85

.

92



te
r

t t
i --

".
...

...
...

..-
...

^.
.-

 -
.

re
en

_
r



pu
rp

os
e

th
e 

au
th

or
's

 r
ea

so
n 

fo
r 

w
rit

in
g 

a
lit

er
ar

y 
pi

ec
e

E
xa

m
pl

es

to
 d

es
cr

ib
e

to
 e

nt
er

ta
in

to
 in

fo
rm

to
 p

er
su

ad
e

LT
69

re
du

nd
an

cy
th

e 
un

ne
ce

ss
ar

y 
se

qu
en

tia
l u

se
 o

f t
w

o
LT

71

or
 m

or
e 

w
or

ds
 w

ith
 id

en
tic

al
 o

r 
si

m
ila

r 
m

ea
ni

ng
s;

ov
er

bl
ow

n 
ph

ra
si

ng

E
xa

m
pl

e

"D
id

 M
am

a 
si

ng
 e

ve
ry

 d
ay

?"
 a

sk
ed

 C
al

eb
. "

E
ve

ry
-s

in
gl

e-
da

y?
" 

H
e

sa
t c

lo
se

 to
 th

e 
fir

e,
 h

is
 c

hi
n 

in
 h

is
 h

an
d.

 It
 w

as
 d

us
k,

 a
nd

 th
e

do
gs

 la
y 

be
si

de
 h

im
 o

n 
th

e 
w

ar
m

 h
ea

rt
hs

to
ne

s.

"E
ve

ry
-s

in
gl

e-
da

y"
 I 

to
ld

 h
im

 fo
r 

th
e 

se
co

nd
 ti

m
e 

th
is

 w
ee

k.
 F

or
 th

e
tw

en
tie

th
 ti

m
e 

th
is

 m
on

th
. T

he
 h

un
dr

ed
th

 ti
m

e 
th

is
 y

ea
r?

 A
nd

 th
e

pa
st

 fe
w

 y
ea

rs
?

M
ac

 L
ac

hl
an

, P
at

ric
ia

. S
ar

ah
, P

la
in

 a
nd

 T
al

l. 
H

ar
pe

r 
C

ol
lin

s,
 1

98
5.

O
th

er
 E

xa
m

pl
es

pa
in

 a
nd

 s
uf

fe
rin

g
co

ol
, c

al
m

, a
nd

 c
ol

le
ct

ed

in
 a

ny
 w

ay
, s

ha
pe

, o
r 

fo
rm

th
e 

ex
ac

t s
am

e 
th

in
g

95

qu
ot

e 
or

 q
uo

ta
tio

n
a 

re
fe

re
nc

e 
to

 th
e 

ex
ac

t w
or

ds
LT

70

sp
ok

en
 b

y 
an

ot
he

r 
w

el
l-k

no
w

n 
pe

rs
on

 o
r 

us
ed

 in
 a

re
co

gn
iz

ed
 li

te
ra

ry
 w

or
k

E
xa

m
pl

es

"H
e 

w
ho

 w
ou

ld
 b

e 
no

 s
la

ve
, m

us
t c

on
se

nt
 to

 h
av

e 
no

 s
la

ve
.

T
ho

se
 w

ho
 d

en
y 

fr
ee

do
m

 to
 o

th
er

s,
 d

es
er

ve
 it

 n
ot

 fo
r 

th
em

se
lv

es
;

an
d,

 u
nd

er
 a

 ju
st

 G
od

, c
an

no
t l

on
g 

re
ta

in
 it

."
 F

ro
m

 a
 le

tte
r 

to
 H

.
L.

 P
ie

rc
e 

an
d 

ot
he

rs
, A

pr
il 

6,
 1

85
9.

F
re

ed
m

an
, R

us
se

ll.
 L

in
co

ln
: A

 P
ho

to
bi

og
ra

ph
y.

 C
la

rio
n,

 1
98

7.

"I
t i

s 
no

nv
io

le
nc

e 
on

ly
 w

he
n 

w
e 

lo
ve

 th
os

e 
th

at
 h

at
e 

us
,"

 G
an

dh
i

ha
d 

w
rit

te
n 

be
fo

re
 h

is
 d

ea
th

.

F
is

he
r,

 L
eo

na
rd

 E
ve

re
tt.

 G
an

dh
i. 

A
th

en
eu

m
, 1

99
5.

re
pe

tit
io

n
th

e 
ef

fe
ct

iv
e 

us
e 

of
 r

ec
ur

re
nt

 w
or

ds
, p

hr
as

es
,

LT
72

in
ci

de
nt

s,
 th

em
es

, i
m

ag
es

, o
r 

sy
m

bo
ls

 in
 a

 li
te

ra
ry

 p
ie

ce

E
xa

m
pl

es

'T
om

or
ro

w
, a

nd
 to

m
or

ro
w

, a
nd

 to
m

or
ro

w
,

C
re

ep
s 

in
 th

is
 p

et
ty

 p
ac

e 
fr

om
 d

ay
 to

 d
ay

"
S

ha
ke

sp
ea

re
, W

ill
ia

m
. M

ac
be

th
.

W
er

e 
th

e 
w

ho
le

 w
or

ld
 g

oo
d 

as
 y

ou
no

t a
n 

at
om

 b
et

te
r

W
er

e 
it 

ju
st

 a
s 

pu
re

 a
nd

 tr
ue

,
Ju

st
 a

s 
pu

re
 a

nd
 tr

ue
 a

s 
yo

u;
Ju

st
 a

s 
st

ro
ng

 in
 fa

ith
 a

nd
 w

or
ks

;
Ju

st
 a

s 
fr

ee
 fr

om
 c

ra
fty

 q
ui

rk
s;

A
ll 

ex
to

rt
io

n,
 a

ll 
de

ce
it;

S
ch

em
es

 it
s 

ne
ig

hb
or

s 
to

 d
ef

ea
t;

S
ch

em
es

 it
s 

ne
ig

hb
or

s 
to

 d
ef

ra
ud

;
S

ch
em

es
 s

om
e 

cu
lp

rit
 to

 a
pp

la
ud

W
ou

ld
 th

is
 w

or
ld

 b
e 

be
tte

r?
A

no
ny

m
ou

s,
 e

xc
er

pt
 fr

om
 'T

he
 Q

ue
st

io
n"

B
E

ST
 C

O
PY

A
V

A
IL

A
B

L
E

96

co u
t



A

..-......,........
..

R
 I

8.1
-

j
-



re
so

lu
tio

n
th

e 
fin

al
 p

lo
t c

om
po

ne
nt

 im
m

ed
ia

te
ly

fo
llo

w
in

g 
th

e 
fa

lli
ng

 a
ct

io
n;

 th
e 

ou
tc

om
e 

of
 a

 s
to

ry

E
xa

m
pl

e

A
nd

 th
er

e 
ca

m
e 

a 
da

y 
w

he
n 

it 
w

as
 d

on
e.

"D
on

e 
fo

r 
no

w
,"

 M
ic

k 
sa

id
. "

It 
w

on
't 

re
al

ly
 b

e 
do

ne
 u

nt
il 

th
e

tr
ee

s 
ar

e 
fu

ll 
gr

ow
nf

or
ty

 o
r 

fif
ty

 y
ea

rs
an

d 
th

en
 s

til
l w

on
't 

be
do

ne
 u

nt
il 

th
er

e 
ar

e 
no

 m
or

e 
na

m
es

 o
r 

tr
ee

s 
to

 p
ut

 in
. B

ut
 d

on
e 

fo
r

no
w

."

LT
73

rh
ym

e
in

 p
oe

tr
y 

th
e 

re
pe

tit
iv

e 
us

e 
of

 w
or

ds
 o

r 
en

di
ng

sy
lla

bl
es

 th
at

 s
ha

re
 th

e 
sa

m
e 

so
un

d

E
xa

m
pl

es

W
e 

w
er

e 
st

an
di

ng
T

ru
, M

ic
k,

 P
yt

ho
n,

 a
nd

 I 
w

er
e 

st
an

di
ng

 b
y 

th
e

en
d 

of
 th

e 
m

on
um

en
t a

re
a.

 It
 w

as
 d

on
e 

an
d 

in
 s

om
e 

w
ay

 lo
ok

ed
 li

ke
it 

ha
d 

al
w

ay
s 

be
en

 th
er

e.

P
au

ls
en

, G
ar

y.
 T

he
 M

on
um

en
t. 

D
el

ac
or

te
, 1

99
1.

rh
ym

e 
sc

he
m

e

E
xa

m
pl

es

P
at

te
rn

s:

co
up

le
t

lim
er

ic
k

qu
at

ra
in

a 
st

an
da

rd
 r

hy
m

in
g 

pa
tte

rn
LT

75

aa
bb

cc

aa
bb

a

ab
ab

 a
bc

b 
ab

ba

99

sa
nd

/b
an

d

la
bo

r/
ne

ig
hb

or

cu
rio

us
/fu

rio
us

w
al

k/
ta

lk

fid
dl

er
/r

id
dl

er

sy
nd

ic
at

e/
vi

nd
ic

at
e

sh
ow

/k
no

w

oc
ea

n/
m

ot
io

n

co
nf

or
m

ity
/e

no
rm

ity

rh
yt

hm
a 

po
et

ic
 b

ea
t u

si
ng

 li
gh

t a
nd

 h
ea

vy
 s

tr
es

s
pa

tte
rn

s;
 th

e 
ha

rm
on

io
us

 p
at

te
rn

 o
f s

yl
la

bl
es

 in
 p

ro
se

E
xa

m
pl

es

ia
m

bi
c 

pe
nt

am
et

er

ia
m

bi
c 

te
tr

am
et

er

an
ap

es
tic

 tr
im

et
er

da
ct

yl
ic

 te
tr

am
et

er

tr
oc

ha
ic

 te
tr

am
et

er

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

10
0

LT
74

LT
76

(:
)



a
n
d



ris
in

g 
ac

tio
n

th
e 

pl
ot

 e
ve

nt
s 

th
at

 le
ad

 to
 th

e 
cl

im
ax

;
LT

77

co
m

pl
ic

at
io

n

E
xa

m
pl

e

1.
 F

er
n 

sa
ve

s 
W

ilb
ur

's
 li

fe
.

2.
 W

ilb
ur

 is
 s

ol
d 

to
 th

e 
Z

uc
ke

rm
an

s.

3.
 W

ilb
ur

 g
et

s 
lo

ne
ly

 a
t h

is
 n

ew
 h

om
e.

4.
 W

ilb
ur

 m
ee

ts
 C

ha
rlo

tte
 a

nd
 th

ey
 b

ec
om

e 
fr

ie
nd

s.

5.
 W

ilb
ur

 le
ar

ns
 h

e 
is

 s
et

 to
 b

e 
bu

tc
he

re
d.

6.
 C

ha
rlo

tte
 b

eg
in

s 
to

 w
rit

e 
co

m
pl

im
en

ta
ry

 w
or

ds
 a

bo
ut

 W
ilb

ur
 in

he
r 

w
eb

.

ba
se

d 
on

 C
ha

rlo
tte

's
 W

eb
 b

y 
E

. B
. W

hi
te

sc
en

e
in

 d
ra

m
a,

 th
e 

su
bd

iv
is

io
n 

of
 a

 p
la

y 
or

 a
n 

ac
t;

LT
79

on
e 

ev
en

t i
n 

a 
st

or
y

E
xa

m
pl

es

T
he

 p
ar

t i
n 

S
ha

ke
sp

ea
re

's
 H

am
le

t w
he

re
 H

am
le

t g
iv

es
 h

is
 fa

m
ou

s
m

on
ol

og
ue

T
he

 p
ar

t i
n 

W
ill

ia
m

 G
ib

so
n'

s 
T

he
 M

ira
cl

e 
W

or
ke

r 
w

he
re

 H
el

en
K

el
le

r 
fir

st
 u

nd
er

st
an

ds
 fi

ng
er

sp
el

lin
g

T
he

 p
ar

t i
n 

E
. B

. W
hi

te
's

 C
ha

rlo
tte

's
 W

eb
 w

he
re

 C
ha

rlo
tte

 fi
rs

t w
rit

es
a 

w
or

d 
in

 h
er

 w
eb

T
he

 p
ar

t i
n 

K
at

he
rin

e 
P

at
er

so
n'

s 
Ja

co
b 

H
av

e 
I L

ov
ed

 w
he

re
 L

ou
is

e
co

m
es

 to
 te

rm
s 

w
ith

 h
er

 s
ib

lin
g 

riv
al

ry

10
3

sa
tir

e
hu

m
or

ou
s 

m
oc

ke
ry

 o
f t

he
 fo

lly
, v

ic
e,

 o
r

st
up

id
ity

 o
f d

es
er

vi
ng

 in
di

vi
du

al
s 

or
 in

st
itu

tio
ns

 in
 h

op
e

of
 e

ffe
ct

in
g 

re
fo

rm

E
xa

m
pl

es

A
es

op
's

 F
ab

le
s

A
lic

e 
in

 W
on

de
rla

nd
 b

y 
Le

w
is

 C
ar

ro
ll

A
ni

m
al

 F
ar

m
 b

y 
G

eo
rg

e 
O

rw
el

l

B
ra

ve
 N

ew
 W

or
ld

 b
y 

A
ld

ou
s 

H
ux

le
y

G
ul

liv
er

's
 T

ra
ve

ls
 b

y 
Jo

na
th

an
 S

w
ift

V
an

ity
 F

ai
r 

by
 W

ill
ia

m
 M

ak
ep

ea
ce

 T
ha

ck
er

ay

LT
78

se
qu

en
ce

 o
f e

ve
nt

s
th

e 
st

an
da

rd
 p

lo
t f

lo
w

LT
80

in
tr

od
uc

tio
n,

 r
is

in
g 

ac
tio

n,
 c

lim
ax

, f
al

lin
g 

ac
tio

n,
 r

es
ol

ut
io

n

E
xa

m
pl

es

1.
 A

t a
ge

 1
4,

 L
ou

is
e 

B
ra

ds
ha

w
 h

as
 a

lw
ay

s 
fe

lt 
he

r 
pa

re
nt

s 
ga

ve
pr

ef
er

en
tia

l t
re

at
m

en
t t

o 
he

r 
tw

in
 C

ar
ol

in
e.

2.
 C

ar
ol

in
e 

ev
en

tu
al

ly
 e

nr
ol

ls
 a

t J
ui

lli
ar

d,
 th

en
 m

ar
rie

s 
Lo

ui
se

's
 b

es
t

fr
ie

nd
, C

al
l P

ur
ne

ll.

3.
 E

m
bi

tte
re

d,
 L

ou
is

e 
le

av
es

 h
om

e 
to

 fi
nd

 h
er

 o
w

n 
w

ay
.

4.
 L

ou
is

e 
be

co
m

es
 a

 m
id

w
ife

, m
ar

rie
s,

 a
nd

 b
ec

om
es

 a
 m

ot
he

r.

5.
 W

he
n 

sh
e 

de
liv

er
s 

a 
se

t o
f t

w
in

s,
 s

he
 s

ud
de

nl
y 

co
m

es
 to

 te
rm

s
w

ith
 h

er
 b

itt
er

ne
ss

.

ba
se

d 
on

 J
ac

ob
 H

av
e 

I L
ov

ed
 b

y 
K

at
he

rin
e 

P
at

er
so

n

10
4



I!
!



se
tti

ng
th

e 
tim

e 
an

d 
pl

ac
e 

in
 w

hi
ch

 a
 s

to
ry

 ta
ke

s 
pl

ac
e

LT
81

E
xa

m
pl

es

T
im

e
P

la
ce

T
itl

e 
an

d 
A

ut
ho

r

19
06

T
he

 F
ut

ur
e

M
od

er
n 

D
ay

W
or

ld
 W

ar
 II

S
ep

t. 
12

, 1
29

0
S

ep
t. 

23
, 1

29
1

F
lo

rid
a 

E
ve

rg
la

de
s

T
he

 C
om

m
un

ity

S
ea

gr
ov

e,
 O

re
go

n

T
he

 C
ar

ib
be

an
 S

ea

S
to

ne
br

id
ge

 M
an

or
,

E
ng

la
nd

Lo
st

m
an

's
 R

iv
er

 b
y

C
yn

th
ia

 D
e 

F
el

ic
e

T
he

 G
iv

er
 b

y 
Lo

is
Lo

w
ry

I'm
 G

oi
ng

 to
 B

e
F

am
ou

s 
by

 T
om

B
ird

se
ye

T
he

 C
ay

 b
y 

T
he

od
or

e
T

ay
lo

r

C
at

he
rin

e,
 C

al
le

d
B

ird
y 

by
 K

ar
en

C
us

hm
an

sl
an

g
no

ns
ta

nd
ar

d 
co

lo
rf

ul
 s

ay
in

gs
 o

r 
te

rm
s;

irr
ev

er
en

t s
tr

ee
t l

an
gu

ag
e

E
xa

m
pl

e

T
ho

m
as

 s
ay

s 
th

e 
ki

ng
 a

nd
 th

e 
pe

op
le

 o
f h

is
 c

ou
rt

 h
av

e
ch

os
en

 e
ac

h 
hi

s 
ow

n 
sp

ec
ia

l p
ro

fa
ni

ty
 s

o 
th

at
 th

ey
 d

on
't 

ha
ve

to
 s

ay
 "

D
eu

s!
" 

or
 "

C
or

pu
s 

bo
ne

s!
" 

or
 "

B
en

ed
ic

ite
!"

 a
s 

w
e

or
di

na
ry

 fo
lk

 d
o.

 T
he

 k
in

g 
sa

ys
 "

G
od

's
 b

re
at

h!
" 

H
is

 s
on

 s
ay

s
"G

od
's

 te
et

h!
" 

T
ho

m
as

 s
ay

s 
"G

od
's

 fe
et

!"
 I,

 n
ot

 b
ei

ng
 o

rd
in

ar
y

sh
al

l c
ho

os
e 

on
e 

al
so

. I
 w

ill
 tr

y 
on

e 
on

 e
ac

h 
da

y 
an

d 
se

e 
w

ha
t

fit
s 

m
e 

be
st

. T
od

ay
 it

 is
: G

od
's

 fa
ce

!

C
us

hm
an

, K
ar

en
. C

at
he

rin
e,

 C
al

le
d 

B
ird

y.
 C

la
rio

n,
 1

99
4.

si
m

ile
a 

co
m

pa
ris

on
 b

et
w

ee
n 

tw
o 

di
st

in
ct

 o
bj

ec
ts

,
LT

82

us
in

g 
th

e 
w

or
ds

 li
ke

 o
r 

as

E
xa

m
pl

es

T
he

 p
ra

iri
e 

w
as

 li
ke

 a
 g

ia
nt

 p
la

te
, s

tr
et

ch
in

g 
al

l t
he

 w
ay

to
 th

e 
sk

y 
at

 th
e 

ed
ge

s.

C
on

ra
d,

 P
am

. P
ra

iri
e 

S
on

gs
. H

ar
pe

r 
C

ol
lin

s,
 1

98
5.

M
rs

. U
nd

er
w

oo
d 

lo
ok

ed
 to

 b
e 

m
ad

e 
of

 d
rie

d-
ou

t a
pp

le
s.

S
he

 w
as

 s
m

al
l a

nd
 ti

gh
t a

nd
 d

ry
, j

us
t l

ik
e 

he
r 

ho
us

e,
 b

ut
w

ith
 a

 s
hi

ne
 th

at
 a

ttr
ac

te
d 

m
e.

 S
he

 s
ho

ok
 m

y 
ha

nd
, a

nd
he

r 
th

in
 c

oo
l f

in
ge

rs
 fe

lt 
lik

e 
tw

ig
s 

th
at

 c
ou

ld
 b

e 
sn

ap
pe

d 
in

a 
m

in
ut

e.

R
yl

an
t, 

C
yn

th
ia

. M
is

si
ng

 M
ay

. O
rc

ha
rd

, 1
99

2.

LT
83

st
an

za
a 

di
vi

si
on

 w
ith

in
 a

 p
oe

m
, c

on
si

st
in

g 
of

 a
nu

m
be

r 
of

 r
el

at
ed

 li
ne

s

10
7

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

E
xa

m
pl

e
"S

he
na

nd
oa

h"

O
h,

 S
he

na
nd

oa
h,

 I 
lo

ng
 to

 h
ea

r 
yo

u,
A

nd
 s

ee
 y

ou
r 

ro
lli

ng
 r

iv
er

,
O

h,
 S

he
na

nd
oa

h,
 I 

lo
ng

 to
 h

ea
r 

yo
u,

A
w

ay
, I

'm
 b

ou
nd

 a
w

ay
, '

C
ro

ss
 th

e 
w

id
e 

M
is

so
ur

i.

T
is

 s
ev

'n
 lo

ng
 y

ea
rs

 s
in

ce
 la

st
 I 

sa
w

 y
ou

,
A

nd
 h

ea
rd

 y
ou

r 
ro

lli
ng

 r
iv

er
,

T
is

 s
ev

'n
 lo

ng
 y

ea
rs

 s
in

ce
 la

st
 I 

sa
w

 y
ou

,
A

w
ay

, I
'm

 b
ou

nd
 a

w
ay

, '
C

ro
ss

 th
e 

w
id

e 
M

is
so

ur
i.

W
he

n 
fir

st
 I 

to
ok

 a
 r

am
bl

in
g 

no
tio

n
T

o 
le

av
e 

yo
ur

 r
ol

lin
g 

riv
er

,
T

o 
sa

il 
ac

ro
ss

 th
e 

br
in

y 
oc

ea
n,

A
w

ay
, I

'm
 b

ou
nd

 a
w

ay
, '

C
ro

ss
 th

e 
w

id
e 

M
is

so
ur

i.

A
m

er
ic

an
 R

iv
er

 S
ha

nt
y

LT
84

10
8

'S



T
 I

..041111011

811

S
 811

601
Lti

8 811

9 811



st
yl

e
an

 a
ut

ho
r's

 u
ni

qu
e 

w
ay

 o
f w

rit
in

gc
re

at
iv

e 
or

LT
85

re
co

gn
iz

ab
le

 u
se

s 
of

 th
em

e,
 d

ic
tio

n,
 s

yn
ta

x,
 im

ag
er

y,
rh

yt
hm

, o
r 

fig
ur

at
iv

e 
la

ng
ua

ge

E
xa

m
pl

es

G
ar

y 
P

au
ls

en
 u

se
s 

se
nt

en
ce

 fr
ag

m
en

ts
 a

nd
 o

ne
 w

or
d 

se
nt

en
ce

s.

T
ru

m
an

 C
ap

ot
e 

us
es

 r
un

-o
n 

se
nt

en
ce

s 
fil

le
d 

w
ith

 s
er

ie
s

an
d 

cl
au

se
s.

P
am

 C
on

ra
d 

us
es

 s
et

tin
g-

lin
ke

d 
si

m
ile

 a
nd

 m
et

ap
ho

r.

K
at

he
rin

e 
P

at
er

so
n 

us
es

 o
bs

cu
re

 y
et

 p
ow

er
fu

l w
or

ds
.

G
lo

ria
 H

ou
st

on
 in

fu
se

s 
ch

ar
ac

te
r 

di
al

og
ue

 w
ith

 A
pp

al
ac

hi
an

 d
ia

le
ct

.

P
au

la
 D

an
zi

ge
r 

w
rit

es
 h

um
or

ou
sl

y 
ab

ou
t t

he
 p

ro
bl

em
s

of
 a

do
le

sc
en

ce
.

su
rp

ris
e 

en
di

ng
an

 u
ne

xp
ec

te
d 

co
nc

lu
si

on
 to

 a
 s

to
ry

LT
87

of
te

n 
m

ar
ke

d 
by

 s
at

is
fa

ct
io

n 
or

 d
is

ap
po

in
tm

en
t

E
xa

m
pl

e

Ji
m

 h
ad

 n
ot

 y
et

 s
ee

n 
hi

s 
be

au
tif

ul
 p

re
se

nt
. S

he
 h

el
d 

it 
ou

t t
o 

hi
m

ea
ge

rly
 u

po
n 

he
r 

op
en

 p
al

m
. T

he
 d

ul
l, 

pr
ec

io
us

 m
et

al
 s

ee
m

ed
 to

fla
sh

 w
ith

 a
 r

ef
le

ct
io

n 
of

 h
er

 b
rig

ht
 a

nd
 a

rd
en

t s
pi

rit
.

"I
sn

't 
it 

a 
da

nd
y,

 J
im

? 
I h

un
te

d 
al

l o
ve

r 
to

w
n 

to
 fi

nd
 it

. Y
ou

'll
ha

ve
 to

 lo
ok

 a
t t

he
 ti

m
e 

a 
hu

nd
re

d 
tim

es
 a

 d
ay

 n
ow

. G
iv

e 
m

e
yo

ur
 w

at
ch

. I
 w

an
t t

o 
se

e 
ho

w
 it

 lo
ok

s 
on

 it
."

In
st

ea
d 

of
 o

be
yi

ng
, J

im
 tu

m
bl

ed
 d

ow
n 

on
 th

e 
co

uc
h 

an
d 

pu
t

hi
s 

ha
nd

s 
un

de
r 

th
e 

ba
ck

 o
f h

is
 h

ea
d 

an
d 

sm
ile

d.
"D

el
l,"

 s
ai

d 
he

, "
le

t's
 p

ut
 o

ur
 C

hr
is

tm
as

 p
re

se
nt

s 
aw

ay
 a

nd
 k

ee
p

'e
rn

 a
w

hi
le

. T
he

y'
re

 to
o 

ni
ce

 to
 u

se
 ju

st
 a

t p
re

se
nt

. I
 s

ol
d 

th
e

w
at

ch
 to

 g
et

 th
e 

m
on

ey
 to

 b
uy

 y
ou

r 
co

m
bs

. A
nd

 n
ow

, s
up

po
se

yo
u 

pu
t t

he
 c

ho
ps

 o
n.

"

H
en

ry
 0

. T
he

 G
ift

 o
f t

he
 M

ag
i.

11
1

su
bp

lo
t

a 
m

in
or

 r
el

at
ed

 s
to

ry
 w

ith
in

 th
e 

do
m

in
an

t
LT

86

pl
ot

E
xa

m
pl

e

T
he

 g
ro

w
th

 o
f R

oc
ky

 a
s 

an
 a

rt
is

t a
nd

 th
e 

de
ve

lo
pi

ng
re

la
tio

ns
hi

p 
be

tw
ee

n 
T

ru
 a

nd
 M

ic
k 

ar
e 

m
in

or
 s

to
rie

s
w

ith
in

 th
e 

gr
ea

te
r 

pl
ot

 o
f h

ow
 B

ol
to

n,
 K

an
sa

s,
 g

et
s 

a
w

ar
 m

em
or

ia
l i

n 
T

he
 M

on
um

en
t b

y 
G

ar
y 

P
au

ls
en

.

su
sp

en
se

th
e 

fe
el

in
gs

 o
f e

xc
ite

m
en

t, 
an

xi
et

y,
 a

nd
an

tic
ip

at
io

n 
ra

di
at

in
g 

fr
om

 a
 s

to
ry

 th
at

 m
ot

iv
at

e
th

e 
re

ad
er

 to
 r

ea
d 

on

LT
88

E
xa

m
pl

e

H
e 

w
al

ke
d 

sl
ow

ly
 u

p 
to

 h
is

 m
ot

he
r,

 o
ne

 e
ye

 c
lo

se
d 

an
d 

th
e

ot
he

r 
fo

cu
se

d 
do

w
n 

th
e 

ba
rr

el
 o

f t
he

 r
ifl

e,
 s

lo
w

ly
, s

lo
w

ly
, h

is
 b

ar
e

fe
et

 s
ur

e 
an

d 
st

ea
dy

 in
 th

e 
gr

as
s.

"G
et

 in
 th

e 
w

ag
on

, M
a,

" 
he

 o
rd

er
ed

.
"P

au
lie

, y
ou

 p
ut

 th
at

 d
ow

n.
" 

S
he

 w
as

 b
ac

ki
ng

 u
p,

 h
er

 a
rm

s 
he

ld
aw

ay
 fr

om
 h

er
 s

id
es

.
"I

nt
o 

th
e 

w
ag

on
, M

a,
" 

he
 r

ep
ea

te
d.

"P
au

lie
, y

ou
r 

pa
 is

 g
on

na
"

A
 b

la
st

 e
xp

lo
de

d 
at

 h
er

 fe
et

, a
nd

 th
e 

he
m

 o
f h

er
 s

ki
rt

 to
re

 fr
om

 h
er

an
d 

fla
pp

ed
 o

n 
th

e 
gr

ou
nd

.

C
on

ra
d,

 P
am

. P
ra

iri
e 

S
on

gs
. H

ar
pe

rC
ol

lin
s,

 1
98

5.

11
2



ea!
4

a

114



sy
m

bo
lis

m
th

e 
us

e 
of

 im
ag

es
 in

 li
te

ra
tu

re
 th

at
re

pr
es

en
t o

th
er

 e
nt

iti
es

 o
r 

m
ea

ni
ng

s

E
xa

m
pl

es

S
ym

bo
l

M
ea

ni
ng

fir
e

pa
ss

io
n

w
at

er
cl

ea
ns

in
g

ro
se

s
lo

ve

bi
rd

s
fr

ee
do

m

su
n

ha
pp

in
es

s

bl
ac

k
de

at
h

riv
er

lif
e

sh
ad

ow
fo

re
bo

di
ng

LT
89

th
em

e
th

e 
au

th
or

's
 m

es
sa

ge
 o

r 
th

e 
m

ai
n 

id
ea

 o
f a

 s
to

ry
LT

91

E
xa

m
pl

es

T
he

m
e

T
itl

e 
an

d 
A

ut
ho

r
di

st
an

t

sy
ne

cd
oc

he
re

fe
rr

in
g 

to
 a

 w
ho

le
 b

y 
on

e 
of

 it
s

pa
rt

s 
or

 a
 m

or
e 

co
m

pr
eh

en
si

ve
 w

ho
le

E
xa

m
pl

es

ca
lli

ng
 a

 s
ch

oo
l p

rin
ci

pa
l t

he
 a

dm
in

is
tr

at
io

n"

ca
lli

ng
 a

 s
in

ge
r 

"a
 v

oi
ce

"

ca
lli

ng
 m

an
ua

l l
ab

or
er

s 
-h

an
ds

"

ca
lli

ng
 p

ol
ic

e 
of

fic
er

s 
"t

he
 la

w
"

ca
lli

ng
 th

e 
B

uc
ca

ne
er

s 
"T

am
pa

"

to
ne

m
an

ne
r 

of
 e

xp
re

ss
io

n 
re

ve
al

in
g 

au
th

or
's

at
tit

ud
e 

to
w

ar
d 

su
bj

ec
t m

at
te

r 
or

 r
ea

de
r

E
xa

m
pl

es

fr
ie

nd
sh

ip
C

ha
rlo

tte
's

 W
eb

fo
rm

al
by

 E
. B

. W
hi

te

ar
t; 

w
ar

T
he

 M
on

um
en

t
hu

m
or

ou
s

by
 G

ar
y 

P
au

ls
en

in
fo

rm
al

su
rv

iv
al

H
at

ch
et

 b
y 

G
ar

y 
P

au
ls

en
in

tim
at

e

re
st

or
at

io
n

T
he

 L
os

t S
ai

lo
r

se
rio

us
by

 P
am

 C
on

ra
d

in
de

pe
nd

en
ce

Ly
dd

ie
by

 K
at

he
rin

e 
P

at
er

so
n

11
5

LT
90

LT
92

11
6



I

.



ad
ve

nt
ur

e
a 

lit
er

ar
y 

w
or

k 
w

ith
 e

le
m

en
ts

 o
f r

is
k,

 a
ct

io
n,

G
 I

an
d 

su
sp

en
se

E
xa

m
pl

es

B
on

es
 o

n 
B

la
ck

 S
pr

uc
e 

M
ou

nt
ai

n 
by

 D
av

id
 B

ud
bi

ll

D
ea

d 
M

an
 in

 In
di

an
 C

re
ek

 b
y 

M
ar

y 
D

ow
ni

ng
 H

ah
n

R
es

cu
e 

Jo
sh

 M
cG

ui
re

 b
y 

B
en

 M
ik

ae
ls

on

T
he

 C
ay

 b
y 

T
he

od
or

e 
T

ay
lo

r

T
ra

pp
ed

 in
 D

ea
th

 C
av

e 
by

 B
ill

 W
al

la
ce

al
m

an
ac

a 
re

fe
re

nc
e 

bo
ok

 p
ub

lis
he

d 
an

nu
al

ly
 th

at
G

3
co

nt
ai

ns
 u

pd
at

ed
 s

ta
tis

tic
s,

 li
st

s,
 ta

bl
es

, a
nd

 c
ha

rt
s 

of
in

fo
rm

at
io

n 
fr

om
 m

an
y 

fie
ld

s

E
xa

m
pl

es

P
oo

r 
R

ic
ha

rd
's

by
 B

en
ja

m
in

 F
ra

nk
lin

S
ta

tis
tic

al
 A

bs
tr

ac
t o

f t
he

 U
ni

te
d 

S
ta

te
s 

pu
bl

is
he

d 
by

 U
.S

.

pu
bl

is
he

d 
by

B
ur

ea
u 

of
 th

e 
C

en
su

s

T
he

 In
fo

rm
at

io
n 

P
le

as
e

H
ou

gh
to

n 
M

iff
lin

T
he

 O
ld

 F
ar

m
er

's
pu

bl
is

he
d 

by
Y

an
ke

e 
P

ub
lis

hi
ng

W
or

ld
&

 B
oo

k 
of

 F
ac

ts
 p

ub
lis

he
d 

by
F

un
k 

&
 W

ag
na

lls
11

9

A
B

C
 p

oe
m

un
rh

ym
ed

 v
er

se
 o

f u
p 

to
 2

6 
lin

es
, e

ac
h

G
2

w
or

d 
be

gi
nn

in
g 

se
qu

en
tia

lly
 w

ith
 th

e 
le

tte
rs

 o
f t

he
 a

lp
ha

be
t

E
xa

m
pl

e

"F
oo

d"

A
pp

le
s

bu
bb

ly
 c

or
n 

di
sh

es
ea

tin
g 

fa
vo

rit
es

gr
ee

dy
 h

el
pi

ng
s

ic
es

ju
ic

y 
ku

m
qu

at
lu

sc
io

us
 m

el
on

s

nu
ts

, o
ra

ng
es

, p
ee

lin
gs

qu
ic

he
rip

e 
st

ra
w

be
rr

ie
s,

 ta
co

s
un

lim
ite

d 
ve

ge
ta

bl
es

w
ei

ne
rs

 (
si

c]
xc

el
le

nt
, y

um
m

y 
zu

cc
hi

ni

F
ro

m
 C

al
lio

pe
 b

y 
G

re
ta

 B
ar

cl
ay

 L
ip

so
n,

 E
d.

D
. a

nd
 J

an
e 

A
. R

om
at

ow
sk

i,
E

d.
D

. ©
 1

98
1 

by
 G

oo
d 

A
pp

le
, a

n 
im

pr
in

t o
f M

od
er

n 
C

ur
ric

ul
um

, S
im

on
 &

S
ch

us
te

r 
E

le
m

en
ta

ry
. U

se
d 

by
 p

er
m

is
si

on
.

an
ec

do
te

a 
br

ie
f i

nt
er

es
tin

g 
or

 h
um

or
ou

s 
st

or
y

E
xa

m
pl

e

A
 s

m
al

l c
hi

ld
 w

as
 d

ra
w

in
g 

a 
pi

ct
ur

e 
an

d 
hi

s 
te

ac
he

r 
sa

id
,

'T
ha

t's
 a

n 
in

te
re

st
in

g 
pi

ct
ur

e.
 T

el
l m

e 
ab

ou
t i

t."

"I
t's

 a
 p

ic
tu

re
 o

f G
od

."

"B
ut

 n
ob

od
y 

kn
ow

s 
w

ha
t G

od
 lo

ok
s 

lik
e.

"

'T
he

y 
w

ill
 w

he
n 

I g
et

 d
on

e.
"

C
an

fie
ld

, J
ac

k 
an

d 
M

ar
k 

V
ic

to
r 

H
an

se
n.

 C
hi

ck
en

 S
ou

p 
fo

r
th

e 
S

ou
l. 

H
ea

lth
 C

om
m

un
ic

at
io

ns
, I

nc
., 

19
93

.

G
4



i

El

i

1

1

11

.

El

1



an
th

ol
og

y
a 

co
lle

ct
io

n 
of

 li
te

ra
ry

 p
ie

ce
s,

 s
uc

h 
as

po
em

s,
 e

ss
ay

s,
 s

ho
rt

 s
to

rie
s,

 o
r 

pl
ay

s,
 c

on
ta

in
ed

 in
on

e 
vo

lu
m

e

E
xa

m
pl

es

G
oo

d 
B

oo
ks

, G
oo

d 
T

im
es

! p
oe

m
s 

se
le

ct
ed

by
 L

ee
 B

en
ne

tt 
H

op
ki

ns

H
ey

! L
is

te
n 

to
 T

hi
s:

 S
to

rie
s 

to
 R

ea
d 

A
lo

ud
 e

di
te

d 
by

 J
im

 T
re

le
as

e

S
po

on
 R

iv
er

by
 E

dg
ar

 L
ee

 M
as

te
rs

T
he

 D
re

am
 K

ee
pe

r:
 A

nd
 O

th
er

 P
oe

m
s 

by
 L

an
gs

to
n 

H
ug

he
s

W
he

re
 th

e 
S

id
ew

al
k 

E
nd

s 
by

 S
he

l S
ilv

er
st

ei
n

G
5

at
la

s
a 

re
fe

re
nc

e 
bo

ok
 o

f m
ap

s,
 g

eo
gr

ap
hi

c 
ta

bl
es

,
G

6
an

d 
ch

ar
ts

au
to

bi
og

ra
ph

y
th

e 
st

or
y 

of
 a

 p
er

so
n'

s 
lif

e 
w

rit
te

n 
by

G
7

th
at

 p
er

so
n

E
xa

m
pl

es

C
oa

l M
in

er
's

 D
au

gh
te

r 
by

 L
or

et
ta

 L
yn

n 
w

ith
 G

eo
rg

e 
V

ec
se

y

H
ow

 I 
C

am
e 

to
 B

e 
a 

W
rit

er
 b

y 
P

hy
lli

s 
R

ey
no

ld
s 

N
ay

lo
r

N
ig

ht
 b

y 
E

lie
 W

ie
se

l

R
os

a 
P

ar
ks

: M
y 

S
to

ry
 b

y 
R

os
a 

P
ar

ks

T
he

 S
to

ry
 o

f M
y 

Li
fe

 b
y 

H
el

en
 K

el
le

r

12
3

E
xa

m
pl

es

of
 T

re
as

ur
e 

M
ap

s 
pu

bl
is

he
d 

by
 N

el
so

n

F
lo

rid
a 

C
ou

nt
y 

M
ap

s 
pu

bl
is

he
d 

by
 C

. J
. P

ue
tz

H
am

m
on

d
of

 th
e 

W
or

ld

M
ob

il 
R

oa
d

an
d 

T
rip

 P
la

nn
in

g 
G

ui
de

pu
bl

is
he

d 
by

 H
.M

. G
ou

sh
a

R
an

d 
M

cN
al

ly
of

 th
e 

U
ni

te
d 

S
ta

te
s

ba
lla

d
a 

na
rr

at
iv

e 
po

em
 o

r 
fo

lk
 s

on
g 

w
ith

 s
im

pl
e

st
an

za
s 

an
d 

a 
re

cu
rr

in
g 

re
fr

ai
n

E
xa

m
pl

es

G
un

ga
 D

in
 b

y 
R

ud
ya

rd
 K

ip
lin

g

H
er

o 
by

 M
ar

ia
h 

C
ar

ey
 a

nd
 W

al
te

r 
A

fa
na

si
ef

f

Jo
hn

 B
ro

w
n'

s 
B

od
y 

by
 S

te
ph

en
 V

in
ce

nt
 B

en
et

Lo
rd

 R
an

da
ll 

M
y 

S
on

 b
y 

A
no

ny
m

ou
s

R
im

e 
of

 th
e 

A
nc

ie
nt

 M
ar

in
er

 b
y 

S
am

ue
l T

ay
lo

r
C

ol
er

id
ge

12
4

G
8



9gf

H
9

69

Z
I9

019



bi
og

ra
ph

y
th

e 
st

or
y 

of
 a

 p
er

so
n'

s 
lif

e

E
xa

m
pl

es

F
ra

nc
es

 H
od

gs
on

 B
ur

ne
tt:

 B
ey

on
d 

th
e 

S
ec

re
t G

ar
de

n 
by

Je
an

 S
hi

rle
y 

an
d 

A
ng

el
ic

a 
S

hi
rle

y 
C

ar
pe

nt
er

Lo
ok

 H
om

ew
ar

d:
 A

 L
ife

 o
f T

ho
m

as
 W

ol
fe

 b
y 

D
av

id
H

er
be

rt
 D

on
al

d

P
et

er
 th

e 
G

re
at

: H
is

 L
ife

 a
nd

 W
or

ld
 b

y 
R

ob
er

t K
. M

as
si

e

P
ra

iri
e 

V
is

io
ns

: T
he

 L
ife

 a
nd

 T
im

es
 o

f S
ol

om
on

 B
ut

ch
er

by
 P

am
 C

on
ra

d

T
he

 D
ou

bl
e 

Li
fe

 o
f P

oc
ah

on
ta

s 
by

 J
ea

n 
F

rit
z

G
9

ch
ap

bo
ok

a 
ch

ea
pl

y 
pr

od
uc

ed
 p

am
ph

le
t s

ol
d 

by
pe

dd
le

rs
 fr

om
 th

e 
si

xt
ee

nt
h 

to
 n

in
et

ee
nt

h 
ce

nt
ur

ie
s;

 a
sm

al
l, 

of
te

n 
se

lf-
pu

bl
is

he
d,

 p
ap

er
ba

ck
 b

oo
k 

of
 p

oe
tr

y

E
xa

m
pl

es

B
ev

is
 o

f H
am

pt
on

G
uy

 o
f W

ar
w

ic
k

Jo
hn

 G
ilp

in

R
ob

in
so

n 
C

ru
so

e

P
ie

ce
s 

of
 L

ig
ht

12
7

G
 i

l

ce
nt

o
a 

rh
ym

ed
 a

ab
bc

c 
"p

at
ch

w
or

k"
 p

oe
m

 c
on

si
st

in
g

of
 li

ne
s 

bo
rr

ow
ed

 fr
om

 v
ar

io
us

 e
xi

st
in

g 
po

em
s

E
xa

m
pl

es

I s
aw

 a
 s

hi
p 

a-
sa

ili
ng

,

B
lu

e 
sk

y 
pr

ev
ai

lin
g.

S
w

ee
t d

ay
, s

o 
co

ol
, s

o 
ca

lm
, s

o 
br

ig
ht

W
el

co
m

e 
al

l w
on

de
rs

 in
 o

ne
 s

ig
ht

.

O
n 

th
is

 g
re

en
 b

an
k,

 b
y 

th
ee

, s
of

t s
tr

ea

W
as

 it
 a

 v
is

io
no

r 
a 

w
ak

in
g 

dr
ea

m
?

Li
ps

on
, G

re
ta

 a
nd

 J
an

e 
R

om
at

ow
sk

i.

G
 I 

0

a 
(M

ot
he

r 
G

oo
se

)

a 
(W

ill
ia

m
 W

or
ds

w
or

th
)

b 
(G

eo
rg

e 
H

er
be

rt
)

b 
(R

ic
ha

rd
 C

ra
sh

aw
)

m
,

c 
(R

al
ph

 W
al

do
 E

m
er

so
n)

c 
(J

oh
n 

K
ea

ts
)

C
al

lio
pe

. G
oo

d 
A

pp
le

, 1
98

1.

ci
nq

ua
in

an
 u

nr
hy

m
ed

 5
-li

ne
 p

oe
m

 d
iv

id
in

g 
22

sy
lla

bl
es

 in
to

 a
 2

-4
-6

-8
-2

 p
at

te
rn

E
xa

m
pl

e

R
ai

n

H
ea

vy
 A

w
es

om
e

D
re

nc
hi

ng
, s

oa
ki

ng
, p

en
et

ra
tin

g

R
en

ew
in

g 
th

e 
ea

rt
h'

s 
fir

m
am

en
t

S
oi

l-s
oa

ke
r

G
12

F
ro

m
 C

al
lio

pe
 b

y 
G

re
ta

 B
ar

cl
ay

 L
ip

so
n,

 E
d.

D
. a

nd
 J

an
e 

A
.

R
om

at
ow

sk
i, 

E
d.

D
. ©

 1
98

1 
by

 G
oo

d 
A

pp
le

, a
n 

im
pr

in
t o

f M
od

er
n

C
ur

ric
ul

um
, S

im
on

 &
 S

ch
us

te
r 

E
le

m
en

ta
ry

. U
se

d 
by

 p
er

m
is

si
on

.



3
pi.

JI
J

.."...........-..........

01
14

'
P If)

--



cl
as

si
c

a 
de

fin
iti

ve
 li

te
ra

ry
 w

or
k 

th
at

 h
as

 b
ee

n 
w

id
el

y
G

13
re

ad
 a

nd
 r

ec
og

ni
ze

d 
fo

r 
m

an
y 

ye
ar

s

E
xa

m
pl

es
H

an
s 

B
rin

ke
r 

or
 th

e 
S

ilv
er

 S
ka

te
s 

by
 M

ar
y 

D
od

ge

H
ei

di
 b

y 
Jo

ha
nn

a 
S

py
ri

Li
ttl

e 
W

om
en

 b
y 

Lo
ui

sa
 M

ay
 A

lc
ot

t

M
ob

y 
D

ic
k 

by
 H

er
m

an
 M

el
vi

lle

T
re

as
ur

e 
Is

la
nd

 b
y 

R
ob

er
t L

ou
is

 S
te

ve
ns

on

W
hi

te
 F

an
g 

by
 J

ac
k 

Lo
nd

on

co
m

ed
y

a 
hu

m
or

ou
s 

pl
ay

 o
r 

lit
er

ar
y 

w
or

k
G

15

E
xa

m
pl

es
A

 C
on

ne
ct

ic
ut

 Y
an

ke
e 

in
 K

in
g 

A
rt

hu
r's

 C
ou

rt
 b

y 
M

ar
k 

T
w

ai
n

A
 M

id
su

m
m

er
 N

ig
ht

's
 D

re
am

 b
y 

W
ill

ia
m

 S
ha

ke
sp

ea
re

F
un

ny
 G

irl
 b

y 
Is

ob
el

 L
en

na
rt

T
he

 Im
po

rt
an

ce
 o

f B
ei

ng
 E

ar
ne

st
 b

y 
O

sc
ar

 W
ild

e

T
he

 O
dd

 C
ou

pl
e 

by
 N

ei
l S

im
on

13
1

cl
er

ih
ew

a 
hu

m
or

ou
s 

4-
lin

e 
rh

ym
ed

 p
oe

m
 b

as
ed

 o
n 

a
G

14

pe
rs

on
's

 n
am

e

E
xa

m
pl

es

G
eo

ffr
ey

 C
ha

uc
er

C
ou

ld
 h

ar
dl

y 
ha

ve
 b

ee
n 

co
ar

se
r,

B
ut

 th
is

 n
ev

er
 h

ar
m

ed
 th

e 
sa

le
s

O
f h

is
 "

C
an

te
rb

ur
y 

T
al

es
."

B
al

di
ck

, C
hr

is
. T

he
 C

on
ci

se
 O

xf
or

d 
D

ic
tio

na
ry

 o
f L

ite
ra

ry
T

er
m

s.
 O

xf
or

d,
 1

99
0.

S
ir 

H
um

ph
re

y 
D

av
y

A
bo

m
in

at
ed

 g
ra

vy
.

H
e 

liv
ed

 in
 th

e 
od

iu
m

O
f h

av
in

g 
di

sc
ov

er
ed

 s
od

iu
m

.

B
en

tle
y,

 E
dm

un
d 

C
le

rih
ew

, a
s 

fo
un

d 
in

 T
he

 P
oe

tr
y 

D
ic

tio
na

ry
by

 J
oh

n 
P

hi
lip

 D
ru

ry
. S

to
ry

 P
re

ss
, 1

99
5.

co
m

ic
 s

tr
ip

a 
hu

m
or

ou
s 

vi
gn

et
te

 il
lu

st
ra

te
d 

w
ith

m
ul

tip
an

el
ed

 s
ce

ne
s,

 c
ar

ic
at

ur
es

, a
nd

 b
al

lo
on

ed
 d

ia
lo

gu
e

E
xa

m
pl

es
B

ee
tle

 B
ai

le
y 

by
 M

or
t W

al
ke

r

B
lo

nd
ie

 b
y 

C
hi

c 
Y

ou
ng

G
ar

fie
ld

 b
y 

Ji
m

 D
av

is

M
ic

ke
y 

M
ou

se
 b

y 
W

al
t D

is
ne

y

P
ea

nu
ts

 b
y 

C
ha

rle
s 

S
ch

ul
z

13
2

G
16



i
3

101



co
m

pa
ni

on
 ti

tle
a 

lit
er

ar
y 

pi
ec

e 
th

at
 s

ta
nd

s 
al

on
e

bu
t i

s 
re

la
te

d 
in

 c
ha

ra
ct

er
 o

r 
se

tti
ng

 to
 a

no
th

er
 w

or
k

E
xa

m
pl

es

T
he

 B
or

ro
w

er
s

T
he

 B
or

ro
w

er
s 

A
fie

ld
T

he
 B

or
ro

w
er

s 
A

flo
at

T
he

 B
or

ro
w

er
s 

A
lo

ft
T

he
 B

or
ro

w
er

s 
A

ve
ng

ed

A
ll 

by
 M

ar
y 

N
or

to
n

G
17

co
nc

re
te

 p
oe

m
ve

rs
e 

ar
ra

ng
ed

 v
is

ua
lly

 o
r

sh
ap

ed
 to

 r
ep

re
se

nt
 it

s 
th

em
e

E
xa

m
pl

e

Li
ttl

e 
H

ou
se

 o
n 

th
e 

P
ra

iri
e

Li
ttl

e 
H

ou
se

 in
 th

e 
B

ig
W

oo
ds

B
y 

th
e 

S
ho

re
s 

of
 S

ilv
er

La
ke

F
ar

m
er

 B
oy

T
he

se
 H

ap
py

 G
ol

de
n 

Y
ea

rs

A
ll 

by
 L

au
ra

 In
ga

lls
 W

ild
er

co
nt

em
po

ra
ry

 fi
ct

io
n

a 
lit

er
ar

y 
w

or
k 

w
ith

no
 d

is
tin

gu
is

ha
bl

e 
re

gi
on

al
 o

r 
pe

rio
di

c 
at

ta
ch

m
en

ts
 th

at
te

ch
ni

ca
lly

 c
ou

ld
 o

cc
ur

 a
ny

w
he

re
 in

 m
od

er
n 

tim
es

E
xa

m
pl

es

A
 T

as
te

 o
f B

la
ck

be
rr

ie
s 

by
 D

or
is

 B
uc

ha
na

n 
S

m
ith

O
n 

M
y 

H
on

or
 b

y 
M

ar
io

n 
D

an
e 

B
au

er

T
he

 B
es

t C
hr

is
tm

as
 P

ag
ea

nt
 E

ve
r 

by
 B

ar
ba

ra
 R

ob
in

so
n

T
he

 D
ea

d 
M

an
 in

 In
di

an
 C

re
ek

 b
y 

M
ar

y 
D

ow
ni

ng
 H

ah
n

T
he

 S
um

m
er

 o
f t

he
 S

w
an

s 
by

 B
et

sy
 B

ya
rs

13
5

w
is

h
ev

er
yo

ne
co

ul
d 

se
e 

m
y

C
hr

is
tm

as
 tr

ee
an

d 
ha

ve
 th

e 
fu

n
an

d 
fe

el
 th

e 
ch

ild
is

h
gl

ee
 th

at
 c

om
es

 to
 m

e 
w

he
n

de
co

ra
tin

g 
it 

fo
r 

al
l m

y 
fr

ie
nd

s
to

 s
ee

.

G
18

S
tr

ou
f, 

Ju
di

e.
 T

he
 L

ite
ra

tu
re

 T
ea

ch
er

's
 B

oo
k 

of
 L

is
ts

,
T

he
 C

en
te

r 
fo

r 
A

pp
lie

d 
R

es
ea

rc
h 

in
 E

du
ca

tio
n,

 1
99

3.
 U

se
d 

by
pe

rm
is

si
on

 o
f P

re
nt

ic
e 

H
al

l/C
ar

ee
r 

&
 P

er
so

na
l D

ev
el

op
m

en
t.

G
19

co
up

le
t

a 
2-

lin
ed

 r
hy

m
in

g 
st

an
za

 o
r 

po
em

E
xa

m
pl

e
'T

re
es

"
I t

hi
nk

 th
at

 I 
sh

al
l n

ev
er

 s
ee

A
 p

oe
m

 lo
ve

ly
 a

s 
a 

tr
ee

.

A
 tr

ee
 w

ho
se

 h
un

gr
y 

m
ou

th
 is

 p
re

st
A

ga
in

st
 th

e 
ea

rt
h'

s 
sw

ee
t f

lo
w

in
g 

br
ea

st
;

A
 tr

ee
 th

at
 lo

ok
s 

at
 G

od
 a

ll 
da

y,
A

nd
 li

fts
 h

er
 le

af
y 

ar
m

s 
to

 p
ra

y;

A
 tr

ee
 th

at
 m

ay
 in

 S
um

m
er

 w
ea

r
A

 n
es

t o
f r

ob
in

s 
in

 h
er

 h
ai

r;

U
po

n 
w

ho
se

 b
os

om
 s

no
w

 h
as

 la
in

;
W

ho
 in

tim
at

el
y 

liv
es

 w
ith

 r
ai

n.

P
oe

m
s 

ar
e 

m
ad

e 
by

 fo
ol

s 
lik

e 
m

e,
B

ut
 o

nl
y 

G
od

 c
an

 m
ak

e 
a 

tr
ee

.

G
20

13
6

co
K

ilm
er

, J
oy

ce
. T

re
es

 a
nd

 O
th

er
 P

oe
m

s.
 G

eo
rg

e 
H

. D
or

an
 C

o.
,

1 
9 

1 
4

1%
.



gin
J



di
am

an
te

a 
fo

rm
 o

f u
nr

hy
m

ed
 p

oe
tr

y 
th

at
G

21
di

ar
y

a 
da

ily
 w

rit
te

n 
re

co
rd

 o
f o

ne
's

 p
er

so
na

l
ph

ys
ic

al
ly

 r
es

em
bl

es
 a

 d
ia

m
on

d;
 r

el
at

ed
 to

 c
in

qu
ai

n
ex

pe
rie

nc
es

E
xa

m
pl

e
E

xa
m

pl
es

Lo
ve

g
A

nn
e 

F
ra

nk
: T

he
of

 a
 Y

ou
ng

 G
irl

W
ar

m
, w

on
de

rf
ul

C
at

he
rin

e,
 C

al
le

d 
B

ird
y 

by
 K

ar
en

 C
us

hm
an

E
m

br
ac

in
g,

 h
ug

gi
ng

, l
au

gh
in

g
G

o 
A

sk
 A

lic
e 

by
 A

no
ny

m
ou

s

P
ar

en
ts

, r
el

at
iv

es
,

S
tr

an
ge

rs
, e

ne
m

ie
s

T
he

of
 L

at
oy

a 
H

un
te

r:
 M

y 
F

irs
t

N
eg

le
ct

ed
, f

rig
ht

en
ed

, t
re

m
bl

in
g,

Y
ea

r 
in

 J
un

io
r 

H
ig

h

C
ol

d,
 b

itt
er

,
Z

 fo
r 

Z
ac

ha
ria

h 
by

 R
ob

er
t C

. O
'B

rie
n

H
at

e

G
22

F
ro

m
 C

al
lio

pe
 b

y 
G

re
ta

 B
ar

cl
ay

 L
ip

so
n,

 E
d.

D
. a

nd
 J

an
e 

A
.

R
om

at
ow

sk
i, 

E
d.

D
. ©

 1
98

1 
by

 G
oo

d 
A

pp
le

, a
n 

im
pr

in
t o

f M
od

er
n

C
ur

ric
ul

um
, S

im
on

 &
 S

ch
us

te
r 

E
le

m
en

ta
ry

. U
se

d 
by

 p
er

m
is

si
on

.

di
ct

io
na

ry
a 

re
fe

re
nc

e 
bo

ok
 u

se
d 

fo
r 

fin
di

ng
 m

ea
ni

ng
s,

 G
23

pr
on

un
ci

at
io

ns
, a

nd
 o

th
er

 in
fo

rm
at

io
n 

re
la

te
d 

to
 w

or
ds

E
xa

m
pl

es

C
as

se
ll'

s 
S

pa
ni

sh
pu

bl
is

he
d 

by
 F

un
k

an
d 

W
ag

na
lls

of
 S

ci
en

tif
ic

 a
nd

 T
ec

hn
ic

al
 T

er
m

s
pu

bl
is

he
d 

by
 M

cG
ra

w
-H

ill

P
ar

tr
id

ge
's

 C
on

ci
se

of
 S

la
ng

 a
nd

U
nc

on
ve

nt
io

na
l E

ng
lis

h 
pu

bl
is

he
d 

by
 M

ac
m

ill
an

T
he

 A
m

er
ic

an
 H

er
ita

ge
H

ou
gh

to
n 

M
iff

lin

W
eb

st
er

's
 N

ew
 W

or
ld

pu
bl

is
he

d 
by

P
re

nt
ic

e 
H

al
l

pu
bl

is
he

d 
by

13
9

dr
am

a
a 

lit
er

ar
y 

w
or

k 
de

si
gn

ed
 fo

r 
pu

bl
ic

pe
rf

or
m

an
ce

 b
y 

ac
to

rs

E
xa

m
pl

es

H
am

le
t b

y 
W

ill
ia

m
 S

ha
ke

sp
ea

re

O
ur

 T
ow

n 
by

 T
ho

rn
to

n 
W

ild
er

R
ai

si
n 

in
 th

e 
S

un
 b

y 
Lo

rr
ai

ne
 H

an
sb

er
ry

T
he

 E
ffe

ct
 o

f G
am

m
a 

R
ay

s 
on

 M
an

-in
-t

he
-M

oo
n 

M
ar

ig
ol

ds
by

 P
au

l Z
in

de
l

T
he

 M
ira

cl
e 

W
or

ke
r 

by
 W

ill
ia

m
 G

ib
so

n

G
24

14
0

co



A

, -...-...................

44



dr
am

at
ic

 p
oe

m
a 

na
rr

at
iv

e 
pl

ay
 w

rit
te

n 
in

 v
er

se
fo

rm
, i

nv
ol

vi
ng

 tw
o 

or
 m

or
e 

vo
ic

es

E
xa

m
pl

es

"C
an

te
rb

ur
y 

T
al

es
" 

by
 G

eo
ffr

ey
 C

ha
uc

er

C
ho

ru
se

s 
fr

om
 'T

he
 R

oc
k"

 b
y 

T
. S

. E
lio

t

"S
or

de
llo

" 
by

 R
ob

er
t B

ro
w

ni
ng

T
he

 D
ea

th
 o

f t
he

 H
ire

d 
M

an
" 

by
 R

ob
er

t F
ro

st

"U
ly

ss
es

" 
by

 A
lfr

ed
, L

or
d 

T
en

ny
so

n

en
cy

cl
op

ed
ia

a 
co

m
pr

eh
en

si
ve

 r
ef

er
en

ce
 b

oo
k

co
nt

ai
ni

ng
 a

rt
ic

le
s 

on
 a

 w
id

e 
va

rie
ty

 o
f t

op
ic

s

E
xa

m
pl

es
A

m
er

ic
an

a

B
rit

ta
ni

ca

C
om

pt
on

's

G
ro

lie
r's

T
he

 W
or

ld
 B

oo
k

14
3

G
25

G
27

el
eg

y
a 

po
em

 la
m

en
tin

g 
a 

de
at

h

E
xa

m
pl

es
"I

n 
M

em
or

ia
m

 A
.H

.H
."

 b
y 

A
lfr

ed
, L

or
d 

T
en

ny
so

n

"O
h 

C
ap

ta
in

, M
y 

C
ap

ta
in

" 
by

 W
al

t W
hi

tm
an

"T
ha

na
to

ps
is

" 
by

 W
ill

ia
m

 C
ul

le
n 

B
ry

an

"A
nn

ab
el

 L
ee

" 
by

 E
dg

ar
 A

lla
n 

P
oe

"I
 H

av
e 

a 
R

en
de

zv
ou

s 
W

ith
 D

ea
th

" 
by

 A
la

n 
S

ee
ge

r

ep
ic

a 
lo

ng
 n

ar
ra

tiv
e 

w
or

k 
of

 p
oe

tr
y,

 p
ro

se
, o

r
dr

am
a 

th
at

 c
er

em
on

io
us

ly
 r

ec
ou

nt
s 

th
e 

de
ed

s 
of

 a
le

ge
nd

ar
y 

he
ro

E
xa

m
pl

es

"H
ia

w
at

ha
" 

by
 H

en
ry

 W
ad

sw
or

th
 L

on
gf

el
lo

w
 (

po
em

)

O
ct

ob
er

 (
a.

k.
a.

) 
T

en
 D

ay
s 

T
ha

t S
ho

ok
 th

e 
W

or
ld

by
 S

er
ge

i M
ik

ha
ilo

vi
ch

 E
is

en
st

ei
n 

(d
ra

m
a)

O
dy

ss
ey

 b
y 

H
om

er
 (

cl
as

si
ca

l)

"P
ar

ad
is

e 
Lo

st
" 

by
 J

O
hn

 M
ilt

on
 (

po
em

)

W
ar

 a
nd

 P
ea

ce
 b

y 
Le

o 
T

ol
st

oy
 (

no
ve

l)

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

G
26

G
28



L.

-
I

A

i

CD

i

as

\

A

a

I



ep
ig

ra
m

a 
co

nc
is

e,
 c

le
ve

r 
po

em
 th

at
 e

xp
re

ss
es

 a
si

ng
le

 o
bs

er
va

tio
n

E
xa

m
pl

e

W
e 

ha
ve

 a
 p

re
tty

 w
itt

y 
K

in
g

W
ho

se
 w

or
d 

no
 m

an
 r

el
ie

s 
on

,

W
ho

 n
ev

er
 s

ai
d 

a 
fo

ol
is

h 
th

in
g,

N
or

 e
ve

r 
di

d 
a 

w
is

e 
on

e.

W
ilm

on
t, 

Jo
hn

, 2
nd

 E
ar

l o
f R

oc
he

st
er

es
sa

y
a 

sh
or

t, 
fo

rm
al

 o
r 

in
fo

rm
al

, w
rit

te
n 

di
sc

us
si

on
 o

f
a 

su
bj

ec
t; 

co
m

po
si

tio
n

E
xa

m
pl

es

"A
 F

ew
 M

in
ut

es
 w

ith
 A

nd
y 

R
oo

ne
y"

 (
co

lle
ct

io
n)

"H
ow

 to
 M

ak
e 

H
is

to
ry

 D
at

es
 S

tic
k"

 b
y 

M
ar

k 
T

w
ai

n

"N
at

ur
e"

 b
y 

R
al

ph
 W

al
do

 E
m

er
so

n

'T
he

 F
ire

 N
ex

t T
im

e"
 b

y 
Ja

m
es

 B
al

dw
in

"T
he

 F
is

he
rw

om
an

's
 D

au
gh

te
r"

 b
y 

U
rs

ul
a 

K
. L

e 
G

ui
n

14
7

G
29

ep
ita

ph
a 

sh
or

t p
oe

m
, o

fte
n 

en
gr

av
ed

 o
n 

a 
to

m
bs

to
ne

, G
30

th
at

 m
em

or
ia

liz
es

 s
om

eo
ne

 w
ho

 h
as

 d
ie

d

E
xa

m
pl

e

T
he

 B
od

y 
of

B
. F

ra
nk

lin
, P

rin
te

r
(L

ik
e 

th
e 

C
ov

er
 o

f a
n 

ol
d 

B
oo

k
Its

 C
on

te
nt

s 
to

rn
 o

ut
A

nd
 s

tr
ip

t o
f i

ts
 L

et
te

rin
g 

an
d 

G
ild

in
g)

Li
es

 h
er

e,
 fo

od
 fo

r 
W

or
m

s.
B

ut
 th

e 
W

or
k 

sh
al

l n
ot

 b
e 

lo
st

;
F

or
 it

 w
ill

 (
as

 h
e 

be
lie

ve
d)

 a
pp

ea
r 

on
ce

 m
or

e,
In

 a
 n

ew
 a

nd
 m

or
e 

el
eg

an
t E

di
tio

n
R

ev
is

ed
 a

nd
 c

or
re

ct
ed

by
 th

e 
A

ut
ho

r

pr
op

os
ed

 e
pi

ta
ph

 o
f B

en
ja

m
in

 F
ra

nk
lin

, a
ge

 2
0

G
3 

I
eu

lo
gy

a 
sp

ok
en

 o
r 

w
rit

te
n 

tr
ib

ut
e 

pr
ai

si
ng

 s
om

eo
ne

G
32

w
ho

 h
as

 d
ie

d

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

E
xa

m
pl

es

M
em

or
ia

l S
er

vi
ce

s 
in

 th
e 

C
on

gr
es

s 
of

 th
e 

U
ni

te
d

S
ta

te
s 

an
d 

T
rib

ut
es

 in
of

 D
w

ig
ht

 D
.

E
is

en
ho

w
er

, L
at

e 
a 

P
re

si
de

nt
 o

f t
he

 U
ni

te
d 

S
ta

te
s

pu
bl

is
he

d 
by

 th
e 

U
.S

. G
ov

er
nm

en
t P

rin
tin

g 
O

ffi
ce

M
ic

ha
el

 L
an

do
n:

 L
ife

, L
ov

e 
&

 L
au

gh
te

r:
 A

 T
rib

ut
e 

to
 a

B
el

ov
ed

 A
ct

or
 b

y 
th

e 
P

eo
pl

e 
W

ho
 K

ne
w

 H
im

 B
es

t b
y

H
ar

ry
 a

nd
 P

am
el

a 
F

ly
nn

T
he

 L
eg

ac
y 

of
 N

eh
ru

: A
 M

em
or

ia
l T

rib
ut

e
ed

ite
d 

by
 K

. N
at

w
ar

-S
in

gh

14
8 

7)
13

.





fa
bl

e
a 

sh
or

t s
to

ry
 w

ith
 a

 m
or

al
; c

om
m

on
ly

 u
se

s
G

33
an

im
al

 c
ha

ra
ct

er
s 

w
ith

 h
um

an
 c

ha
ra

ct
er

is
tic

s

E
xa

m
pl

es

'T
he

 B
oy

 B
at

hi
ng

" 
(T

he
re

 is
 a

 ti
m

e 
an

d 
pl

ac
e 

fo
r 

ev
er

yt
hi

ng
.)

'T
he

 C
ro

w
 a

nd
 th

e 
P

itc
he

r"
 (

N
ec

es
si

ty
 is

 th
e 

m
ot

he
r 

of
 in

ve
nt

io
n.

)

'T
he

 F
ox

 a
nd

 th
e 

G
ra

pe
s"

 (
D

on
't 

tr
us

t t
he

 a
dv

ic
e 

of
 a

 m
an

 in
tr

ou
bl

e.
)

'T
he

 T
hi

ef
 a

nd
 H

is
 M

ot
he

r"
 (

S
pa

re
 th

e 
ro

d 
an

d 
sp

oi
l t

he
 c

hi
ld

.)

-T
he

 W
ol

f i
n 

S
he

ep
's

 C
lo

th
in

g"
 (

Lo
ok

s 
ca

n 
be

 d
ec

ei
vi

ng
.)

fa
nt

as
y

a 
fic

tio
na

l w
or

k 
m

ar
ke

d 
by

 s
up

er
na

tu
ra

l o
r

G
35

m
ag

ic
al

 c
ha

ra
ct

er
s 

an
d 

ev
en

ts
 th

at
 c

ou
ld

 n
ot

ha
pp

en
 in

 r
ea

l l
ife

E
xa

m
pl

es

H
ig

h 
fa

nt
as

y 
(s

et
 w

ith
in

 a
 c

re
at

ed
 w

or
ld

):

A
 W

rin
kl

e 
in

 T
im

e 
(C

am
az

ot
z)

 b
y 

M
ad

el
ei

ne
 L

'E
ng

le

T
eh

an
u 

(E
ar

th
se

a)
 b

y 
U

rs
ul

a 
K

. L
e 

G
ui

n

T
he

 L
io

n,
 th

e 
W

itc
h,

 a
nd

 th
e 

W
ar

dr
ob

e 
(N

ar
ni

a)
 b

y 
C

. S
. L

ew
is

T
he

 W
iz

ar
d 

of
 O

z 
(O

z)
 b

y 
L.

 F
ra

nk
 B

au
m

Lo
w

 fa
nt

as
y 

(s
et

 w
ith

in
 th

e 
re

al
 w

or
ld

):

C
ha

rlo
tte

's
 W

eb
 b

y 
E

. B
. W

hi
te

M
rs

. F
ris

by
 a

nd
 th

e 
R

at
s 

of
 N

IM
H

 b
y 

R
ob

er
t O

'B
rie

n

P
ip

pi
 L

on
gs

to
ck

in
g 

by
 A

st
rid

 L
in

dg
re

n

T
he

 In
di

an
 in

 th
e 

C
up

bo
ar

d 
by

 L
yn

ne
 R

ei
d 

B
an

ks

fa
iry

 ta
le

a 
st

or
y 

in
vo

lv
in

g 
le

ge
nd

ar
y 

ro
ya

lty
,

co
m

m
on

er
s,

 a
nd

 m
ag

ic
al

 c
ha

ra
ct

er
s;

 o
fte

n 
be

gi
ns

 w
ith

O
nc

e 
up

on
 a

 ti
m

e 
.

.
. a

nd
 e

nd
s

w
ith

 .
.

. t
he

y 
liv

ed
ha

pp
ily

 e
ve

r 
af

te
r.

E
xa

m
pl

es

"C
in

de
re

lla
" 

by
 C

ha
rle

s 
P

er
ra

ul
t

"R
um

pe
ls

til
ts

ki
n"

 b
y 

th
e 

B
ro

th
er

s 
G

rim
m

'T
he

 F
ro

g 
P

rin
ce

" 
by

 th
e 

B
ro

th
er

s 
G

rim
m

'T
he

 L
itt

le
 M

er
m

ai
d"

 b
y 

H
an

s 
C

hr
is

tia
n 

A
nd

er
se

n

'T
he

 P
rin

ce
ss

 B
rid

e"
 b

y 
W

ill
ia

m
 G

ol
dm

an

fic
tio

n
a 

lit
er

ar
y 

w
or

k 
cr

ea
te

d 
by

 th
e 

au
th

or
's

im
ag

in
at

io
n;

 a
n 

un
tr

ue
 s

to
ry

E
xa

m
pl

es

fa
nt

as
y

fo
lk

lo
re

no
ve

l

se
ria

l

sh
or

t s
to

ry

15
2

G
34

G
36

co



a as
a

8J
PH

 1

1r



fo
lk

lo
re

th
e 

tr
ad

iti
on

al
 o

ra
l c

ul
tu

re
 o

f a
 p

eo
pl

e

E
xa

m
pl

es

be
lie

fs

fa
bl

es

fa
iry

 ta
le

s

fo
lk

 ta
le

s

le
ge

nd
s

m
yt

hs

pa
ra

bl
es

pr
ac

tic
es

ta
ll 

ta
le

s

G
37

fr
ee

 v
er

se
po

et
ry

 th
at

 fo
llo

w
s 

no
 s

ta
nd

ar
d 

pa
tte

rn
 o

f
G

39
rh

yt
hm

 o
r 

rh
ym

e

E
xa

m
pl

es

"L
ea

ve
s 

of
 G

ra
ss

" 
by

 W
al

t W
hi

tm
an

"P
at

er
so

n"
 b

y 
W

ill
ia

m
 C

ar
lo

s 
W

ill
ia

m
s

P
sa

lm
 8

:1
-9

 b
y 

K
in

g 
D

av
id

"T
ha

na
to

ps
is

" 
by

 W
ill

ia
m

 C
ul

le
n 

B
ry

an
t

'T
he

 N
or

th
 S

ea
" 

by
 H

ei
nr

ic
h 

H
ei

ne

15
5

fo
lk

 ta
le

a 
m

ag
ic

al
 s

to
ry

 th
at

 is
 u

ni
qu

e 
to

 a
 c

ul
tu

ra
l

G
38

gr
ou

p 
an

d 
th

at
 h

as
 b

ee
n 

m
od

ifi
ed

 b
y 

ye
ar

s 
of

 o
ra

l
re

te
lli

ng
s 

pr
io

r 
to

 b
ei

ng
 p

ut
 in

to
 p

rin
t

E
xa

m
pl

es

B
ea

ut
y 

an
d 

th
e 

B
ea

st
 b

y 
Ja

n 
B

re
tt

E
as

t o
' t

he
 S

un
 a

nd
 W

es
t o

' t
he

 M
oo

n 
by

 P
 J

. L
yn

ch

M
om

ot
ar

o,
 th

e 
P

ea
ch

 B
oy

 b
y 

Li
nd

a 
S

hu
te

R
ip

 V
an

 W
in

kl
e 

by
 W

as
hi

ng
to

n 
Ir

vi
ng

S
un

di
at

a,
 L

io
n 

K
in

g 
of

 M
al

i b
y 

D
av

id
 W

is
ni

ew
sk

i

gr
ue

a 
sh

or
t, 

si
m

pl
e,

 g
ru

es
om

e 
rh

ym
in

g 
po

em

E
xa

m
pl

e

Li
zz

ie
 B

or
de

n 
to

ok
 a

n 
ax

e,

A
nd

 g
av

e 
he

r 
m

ot
he

r 
fo

rt
y 

w
ha

ck
s.

W
he

n 
sh

e 
sa

w
 w

ha
t s

he
 h

ad
 d

on
e,

S
he

 g
av

e 
he

r 
fa

th
er

 fo
rt

y 
-o

ne
!

A
no

ny
m

ou
s

G
40

15
6

co co



.. ......- J II
_

J

)1!

1 I

'-,-
!I

!I
--

I3!11 I
!



ha
ik

u 
" 

a 
3-

lin
e,

 1
7-

sy
lla

bl
e 

po
et

ic
 fo

rm
 o

f
Ja

pa
ne

se
 o

rig
in

 th
at

 d
es

cr
ib

es
 a

 s
in

gl
e 

na
tu

ra
l

im
ag

e 
in

 a
 5

-7
-5

 s
yl

la
bi

c 
pa

tte
rn

E
xa

m
pl

es

Le
tte

r's
 fa

di
ng

 in
k

F
lo

w
s 

lik
e 

si
le

nt
, r

un
ni

ng
 s

tr
ea

m
s

T
ea

rs
 fr

om
 b

ro
ke

n 
he

ar
ts

--
R

. H
ow

ar
d 

B
lo

un
t, 

Jr
.

E
ag

le
 w

in
gs

 ta
ke

 fl
ig

ht
C

at
ch

in
g 

th
er

m
al

 c
an

yo
n 

w
in

ds
S

oa
rin

g 
ov

er
 a

ll

R
. H

ow
ar

d 
B

lo
un

t, 
Jr

.

G
41

ho
rr

or
a 

lit
er

ar
y 

w
or

k 
m

ar
ke

d 
by

 e
le

m
en

ts
 o

f e
xt

re
m

e
G

43
su

sp
en

se
 to

ld
 in

 s
ho

ck
in

g,
 g

ru
es

om
e 

de
ta

il;
 a

 th
ril

le
r

E
xa

m
pl

es

C
re

ep
sh

ow
 b

y 
S

te
ph

en
 K

in
g

D
ra

cu
la

 b
y 

B
ra

m
 S

to
ke

r

F
ra

nk
en

st
ei

n 
by

 M
ar

y 
S

he
lle

y

T
he

 S
te

ps
is

te
r 

by
 R

. L
. S

tin
e

T
he

 T
el

l-T
al

e 
H

ea
rt

 b
y 

E
dg

ar
 A

lla
n 

P
oe

15
9

hi
st

or
ic

al
 fi

ct
io

n 
=

 a
n 

un
tr

ue
 s

to
ry

 s
et

 in
 a

n 
au

th
en

tic
G

42
pe

rio
d 

fr
om

 th
e 

pa
st

 a
nd

 c
ha

ra
ct

er
iz

ed
 b

y 
ev

en
ts

 th
at

co
ul

d 
ha

ve
 h

ap
pe

ne
d

E
xa

m
pl

es

G
on

e 
W

ith
 th

e 
W

in
d 

by
 M

ar
ga

re
t M

itc
he

ll

Is
la

nd
 o

f t
he

 B
lu

e 
D

ol
ph

in
s 

by
 S

co
tt 

O
'D

el
l

N
um

be
r 

th
e 

S
ta

rs
 b

y 
Lo

is
 L

ow
ry

S
ha

ne
 b

y 
Ja

ck
 S

ch
ae

fe
r

T
he

 W
itc

h 
of

 B
la

ck
bi

rd
 P

on
d 

by
 E

liz
ab

et
h 

G
eo

rg
e 

S
pe

ar
e

hu
m

or
a 

fu
nn

y 
lit

er
ar

y 
w

or
k

E
xa

m
pl

es

H
ow

 to
 E

at
 F

rie
d 

W
or

m
s 

by
 T

ho
m

as
 R

oc
kw

el
l

S
id

ew
ay

s 
S

to
rie

s 
fr

om
 W

ay
si

de
 S

ch
oo

l b
y 

Lo
ui

s 
S

ac
ha

r

S
ou

p 
by

 R
ob

er
t N

ew
to

n 
P

ec
k

T
he

 B
es

t C
hr

is
tm

as
 P

ag
ea

nt
 E

ve
r 

by
 B

ar
ba

ra
 R

ob
in

so
n

T
he

 C
at

 A
te

 M
y 

G
ym

su
it 

by
 P

au
la

 D
an

zi
ge

r

W
ho

 P
ut

 T
ha

t H
ai

r 
in

 M
y 

T
oo

th
br

us
h?

 b
y 

Je
rr

y 
S

pi
ne

lli

G
44

.1
60

0



i
te

r
ti

e
i

f
r

ti



in
fo

rm
at

io
na

l b
oo

k
no

nf
ic

tio
n 

tit
le

 th
at

 p
ro

vi
de

s
ex

te
ns

iv
e 

da
ta

 o
n 

a 
pa

rt
ic

ul
ar

 to
pi

c

E
xa

m
pl

es

A
 B

oo
k 

T
ak

es
 R

oo
t: 

T
he

 M
ak

in
g 

of
 a

 P
ic

tu
re

 B
oo

k 
by

M
ic

ha
el

 K
eh

oe

G
45

in
te

ra
ct

iv
e 

fic
tio

n
a 

st
or

y 
th

at
 a

llo
w

s 
th

e 
re

ad
er

 to
de

te
rm

in
e 

th
e 

di
re

ct
io

n 
th

e 
na

rr
at

iv
e 

w
ill

 ta
ke

E
xa

m
pl

es

C
ho

os
e 

Y
ou

r 
O

w
n 

A
dv

en
tu

re
 (

B
an

ta
m

 S
ky

la
rk

)

F
in

d 
Y

ou
r 

F
at

e 
A

dv
en

tu
re

 (
B

al
la

nt
in

e)

N
an

cy
 D

re
w

 a
nd

 T
he

 H
ar

dy
 B

oy
s 

B
e 

a 
D

et
ec

tiv
e

M
ys

te
rie

s 
(W

an
de

re
r)

T
w

is
ta

pl
ot

 (
S

ch
ol

as
tic

)

W
hi

ch
 W

ay
 B

oo
ks

 (
P

oc
ke

t)

C
ow

bo
ys

 b
y 

M
ar

tin
 W

. S
an

dl
er

M
ar

di
 G

ra
s:

 A
 C

aj
un

 C
ou

nt
ry

 C
el

eb
ra

tio
n 

by
 D

ia
ne

 H
oy

t-
G

ol
ds

m
ith

T
he

 T
hr

ea
te

ne
d 

F
lo

rid
a 

B
la

ck
 B

ea
r 

by
 M

ar
ga

re
t G

of
f C

la
rk

W
he

n.
 P

la
gu

e 
S

tr
ik

es
: T

he
 B

la
ck

 D
ea

th
, S

m
al

lp
ox

, A
ID

S
 b

y
Ja

m
es

 C
ro

ss
 G

ib
 li

n

jo
ur

na
l

a 
w

rit
te

n 
re

co
rd

 o
f e

xp
er

ie
nc

es
, r

ef
le

ct
io

ns
,

G
47

an
d 

pe
rc

ep
tio

ns
 th

at
 is

 a
pp

en
de

d 
on

 a
 r

eg
ul

ar
 b

as
is

E
xa

m
pl

es

A
 G

at
he

rin
g 

of
 D

ay
s:

 A
 N

ew
 E

ng
la

nd
 G

irl
's

18
30

-3
2 

by
 J

oa
n 

B
lo

s

B
lu

ew
at

er
T

he
 V

oy
ag

e 
of

 th
e 

S
ea

T
ig

er
 b

y 
Lo

re
tta

 K
ru

pi
ns

ki

P
ed

ro
's

A
 V

oy
ag

e 
w

ith
 C

hr
is

to
ph

er
C

ol
um

bu
s 

by
 P

am
 C

on
ra

d

S
tr

id
er

 b
y 

B
ev

er
ly

 C
le

ar
y

T
he

of
 B

ea
tr

ix
 P

ot
te

r,
 1

88
1-

18
97

W
rit

in
g 

N
at

ur
e:

 H
en

ry
 T

ho
re

au
's

16
3

G
46

jo
ur

na
lis

m
w

rit
te

n 
pi

ec
es

 th
at

 d
ea

l w
ith

 n
ew

s 
ite

m
s

G
48

an
d 

th
at

 a
re

 p
ub

lis
he

d 
in

 p
er

io
di

ca
ls

 o
r 

re
po

rt
ed

th
ro

ug
h 

th
e 

m
ed

ia

E
xa

m
pl

es

ad
vi

ce
 c

ol
um

n

ed
ito

ria
l

fe
at

ur
e 

st
or

y

le
ad

 s
to

ry

sp
or

ts
 a

rt
ic

le

w
ea

th
er

 r
ep

or
t

i6
4,

,



asi
I

!I
)1 !Ja

!I

_
.............

_



le
ge

nd
an

 u
nv

er
ifi

ed
 s

to
ry

 p
as

se
d 

do
w

n 
or

al
ly

 fr
om

ge
ne

ra
tio

n 
to

 g
en

er
at

io
n

E
xa

m
pl

es

G
49

le
tte

r
an

y 
fo

rm
al

 o
r 

in
fo

rm
al

 w
rit

te
n 

co
m

m
un

ic
at

io
n

G
50

fr
om

 o
ne

 p
er

so
n 

to
 a

no
th

er

E
xa

m
pl

e
H

ow
 th

e 
A

ni
m

al
s 

G
ot

 T
he

ir 
C

ol
or

s 
by

 M
ic

ha
el

 R
os

en
M

ay
 1

2

H
ow

 T
ur

tle
's

 B
ac

k 
W

as
 C

ra
ck

ed
 r

et
ol

d 
by

 G
ay

le
 R

os
s

a
D

ea
r 

M
r.

 H
en

sh
aw

,

T
he

of
 th

e 
In

di
an

 P
ai

nt
br

us
h 

re
to

ld
M

y 
te

ac
he

r 
re

ad
 y

ou
r 

bo
ok

 a
bo

ut
 th

e 
do

g 
to

 o
ur

 c
la

ss
.

by
 T

om
ie

 d
eP

ao
la

It 
w

as
 fu

nn
y.

 W
e 

lic
ke

d 
it.

T
he

of
 E

l D
or

ad
o 

ad
ap

te
d 

by
 N

an
cy

V
an

 L
aa

n

T
he

 S
ev

en
 V

oy
ag

es
 o

f S
in

ba
d 

th
e 

S
ai

lo
r

lig
ht

 v
er

se
an

 a
m

us
in

g 
fo

rm
 o

f v
er

se
 h

av
in

g 
no

se
rio

us
 p

ur
po

se

E
xa

m
pl

es
cl

er
ih

ew

ep
ig

ra
m

lim
er

ic
k

no
ns

en
se

pa
ro

dy

16
7

G
51

B
E

ST
 C

O
PY

 A
V

A
IL

A
B

L
E

Y
ou

r 
fr

ei
nd

,

Le
ig

h 
B

ot
ts

 (
bo

y)

C
le

ar
y,

 B
ev

er
ly

. D
ea

r 
M

r.
 H

en
sh

aw
. M

or
ro

w
, 1

98
3.

lim
er

ic
k

a 
hu

m
or

ou
s 

5-
lin

e 
po

em
 in

 w
hi

ch
 th

e 
fir

st
,

G
52

se
co

nd
, a

nd
 fi

fth
 li

ne
s 

rh
ym

e 
an

d 
co

nt
ai

n 
3 

st
re

ss
es

, w
hi

le
th

e 
th

ird
 a

nd
 fo

ur
th

 li
ne

s 
rh

ym
e 

an
d 

co
nt

ai
n 

2 
st

re
ss

es

E
xa

m
pl

es
T

he
re

 is
 a

 Y
ou

ng
 L

ad
y,

 w
ho

se
 n

os
e,

C
on

tin
ua

lly
 p

ro
sp

er
s 

an
d 

gr
ow

s;
W

he
n 

it 
gr

ew
 o

ut
 o

f s
ig

ht
,

S
he

 e
xc

la
im

ed
 in

 a
 fr

ig
ht

,
"O

h!
 F

ar
ew

el
l t

o 
th

e 
en

d 
of

 m
y 

no
se

!"

T
he

re
 w

as
 a

n 
O

ld
 M

an
 w

ho
 s

ai
d,

 "
H

us
h!

I p
er

ce
iv

e 
a 

yo
un

g 
bi

rd
 in

 th
is

 b
us

h!
"

W
he

n 
th

ey
 s

ai
d,

 "
Is

 it
 s

m
al

l?
"

H
e 

re
pl

ie
d,

 "
N

ot
 a

t a
ll;

It 
is

 fo
ur

 ti
m

es
 a

s 
bi

g 
as

 th
e 

bu
sh

!"

E
dw

ar
d 

Le
ar

16
8

.4
-



M
I

....e-......-..-......._

A
a



ly
ric

 p
oe

m
a 

fo
rm

 o
f m

el
od

io
us

 v
er

se

E
xa

m
pl

es

ba
lla

d

el
eg

y

hy
m

n

od
e

ps
al

m

so
nn

et

m
od

er
n 

cl
as

si
c

a 
ne

w
ly

 p
ub

lis
he

d 
lit

er
ar

y 
w

or
k

th
at

 h
as

 g
ai

ne
d 

co
ns

id
er

ab
le

 a
tte

nt
io

n 
an

d 
ha

s
be

en
 w

id
el

y 
re

ad
 in

 r
ec

en
t y

ea
rs

E
xa

m
pl

es

F
lo

w
er

s 
fo

r 
A

lg
er

no
n 

by
 D

an
ie

l K
ey

es

O
f M

ic
e 

an
d 

M
en

 b
y 

Jo
hn

 S
te

in
be

ck

T
he

 C
ol

or
 P

ur
pl

e 
by

 A
lic

e 
W

al
ke

r

T
he

 Y
ea

rli
ng

 b
y 

M
ar

jo
rie

 K
in

na
n 

R
aw

lin
gs

T
o 

K
ill

 a
 M

oc
ki

ng
bi

rd
 b

y 
H

ar
pe

r 
Le

e

17
1

G
53

m
em

oi
r

an
 a

ut
ob

io
gr

ap
hi

ca
l a

cc
ou

nt
 c

on
ce

rn
in

g 
a

G
54

pe
rio

d 
in

 o
ne

's
 li

fe

E
xa

m
pl

es

A
 G

irl
 fr

om
 Y

am
hi

ll 
by

 B
ev

er
ly

 C
le

ar
y

A
n 

A
m

er
ic

an
 C

hi
ld

ho
od

 b
y 

A
nn

ie
 D

ill
ar

d

I K
no

w
 W

hy
 th

e 
C

ag
ed

 B
ird

 S
in

gs
 b

y 
M

ay
a 

A
ng

el
ou

K
ee

pi
ng

 F
ai

th
of

 a
 P

re
si

de
nt

by
 J

im
m

y 
C

ar
te

r

P
ra

iri
e-

T
ow

n 
B

oy
 b

y 
C

ar
l S

an
db

ur
g

G
55

m
ys

te
ry

a 
lit

er
ar

y 
w

or
k 

fe
at

ur
in

g 
a 

pl
ot

 th
at

 r
ev

ol
ve

s
G

56
ar

ou
nd

 a
n 

un
so

lv
ed

 c
rim

e

E
xa

m
pl

es

E
nc

yc
lo

pe
di

a 
B

ro
w

n,
 B

oy
 D

et
ec

tiv
e

by
 D

on
al

d 
S

ob
ol

M
ur

de
r 

on
 th

e 
O

rie
nt

 E
xp

re
ss

 (
H

er
cu

le
 P

oi
ro

t)
by

 A
ga

th
a 

C
hr

is
tie

T
he

 C
as

e 
of

 th
e 

V
el

ve
t C

la
w

s 
(P

er
ry

 M
as

on
)

by
 E

r 
le

 S
ta

nl
ey

 G
ar

dn
er

T
he

 D
ol

lh
ou

se
 M

ur
de

rs
 b

y 
B

et
ty

 R
en

 W
rig

ht

T
he

 H
ou

nd
 o

f t
he

 B
as

ke
rv

ill
es

 (
S

he
rlo

ck
 H

ol
m

es
)

by
 S

ir 
A

rt
hu

r 
C

on
an

 D
oy

le
17

2



N
I

....--,.....................-

I



m
yt

h
an

 a
nc

ie
nt

 s
to

ry
 o

f g
od

s,
 g

od
de

ss
es

, a
nd

su
pe

rh
um

an
 h

er
oe

s 
th

at
 e

xp
la

in
s 

ev
en

ts
 fr

om
 a

cu
ltu

ra
l s

ta
nd

po
in

t

E
xa

m
pl

es
Is

is
 a

nd
 O

si
ris

 (
E

gy
pt

ia
n)

K
in

g 
A

rt
hu

r 
an

d 
th

e 
K

ni
gh

ts
 o

f t
he

 R
ou

nd
 T

ab
le

 (
C

el
tic

)

T
he

 B
irt

h 
of

 V
en

us
 (

R
om

an
)

T
he

 T
w

el
ve

 L
ab

or
s 

of
 H

er
cu

le
s 

(G
re

ek
)

T
ho

r,
 th

e 
G

od
 o

f T
hu

nd
er

 (
N

or
se

)

no
nf

ic
tio

n
an

y 
tr

ue
 w

rit
te

n 
w

or
k

E
xa

m
pl

es

bi
og

ra
ph

y

es
sa

y

in
fo

rm
at

io
na

l b
oo

k

jo
ur

na
lis

m

te
xt

bo
ok

G
57

G
59

17
5

B
E

ST
 C

O
PY

A
V

A
IL

A
B

L
E

na
rr

at
iv

e 
po

em
a 

po
em

 th
at

 te
lls

 a
 s

to
ry

E
xa

m
pl

es
"C

as
ey

 a
t t

he
 B

at
" 

by
 E

rn
es

t L
aw

 T
ha

ye
r

"P
au

l R
ev

er
e'

s 
R

id
e"

 b
y 

H
en

ry
 W

ad
sw

or
th

 L
on

gf
el

lo
w

'T
he

 C
re

m
at

io
n 

of
 S

am
 M

cG
ee

" 
by

 R
ob

er
t W

. S
er

vi
ce

'T
he

 H
ig

hw
ay

m
an

" 
by

 A
lfr

ed
 N

oy
es

'T
he

 N
ig

ht
 B

ef
or

e 
C

hr
is

tm
as

" 
by

 C
le

m
en

t C
. M

oo
re

G
58

no
ns

en
se

an
 a

m
us

in
g 

po
em

 c
ha

ra
ct

er
iz

ed
 b

y 
us

es
 o

f
G

60

no
ne

xi
st

en
t t

er
m

s 
an

d 
ill

og
ic

al
 id

ea
s

E
xa

m
pl

es
F

ro
m

 "
Ja

bb
er

w
oc

ky
":

T
w

as
 b

ril
lig

, a
nd

 th
e 

sl
ith

y 
to

ve
s

D
id

 g
yr

e 
an

d 
gi

m
bl

e 
in

 th
e 

w
ab

e:
A

ll 
m

im
sy

 w
er

e 
th

e 
bo

ro
go

ve
s,

A
nd

 th
e 

m
om

e 
ra

th
s 

ou
tg

ra
be

.
C

ar
ro

ll,
 L

ew
is

. "
Ja

bb
er

w
oc

ky
."

F
ro

m
 'T

he
 J

um
bl

ie
s"

:
A

nd
 e

ve
ry

on
e 

sa
id

, "
If 

w
e 

on
ly

 li
ve

,
W

e 
to

o 
w

ill
 g

o 
to

 s
ea

 in
 a

 S
ie

ve
,

T
o 

th
e 

hi
lls

 o
f t

he
 C

ha
nk

ly
 B

or
e!

"
F

ar
 a

nd
 fe

w
, f

ar
 a

nd
 fe

w
,

A
re

 th
e 

la
nd

s 
w

he
re

 th
e 

Ju
m

bl
ie

s 
liv

e;
T

he
ir 

he
ad

s 
ar

e 
gr

ee
n,

 a
nd

 th
ei

r 
ha

nd
s 

ar
e 

bl
ue

,
A

nd
 th

ey
 w

en
t t

o 
se

a 
in

 a
 S

ie
ve

.
Le

ar
, E

dw
ar

d.
 'T

he
 J

um
bl

ie
s.

"
.'7

 G



-., ,J18



no
ve

l
a 

bo
ok

-le
ng

th
 w

or
k 

of
 fi

ct
io

na
l p

ro
se

 w
ith

 a
co

m
pl

ex
 e

xt
en

de
d 

pl
ot

E
xa

m
pl

es

A
nn

e 
of

 G
re

en
 G

ab
le

s 
by

 L
. M

. M
on

tg
om

er
y

Li
ttl

e 
Lo

rd
 F

au
nt

le
ro

y 
by

 F
ra

nc
es

 H
od

gs
on

 B
ur

ne
tt

S
te

pp
in

g 
on

 th
e 

C
ra

ck
s 

by
 M

ar
y 

D
ow

ni
ng

 H
ah

n

T
he

 C
ay

 b
y 

T
he

od
or

e 
T

ay
lo

r

T
he

 Y
ea

rli
ng

 b
y 

M
ar

jo
rie

 K
in

na
n 

R
aw

lin
gs

G
61

no
ve

lla
a 

fic
tio

na
l w

or
k 

of
 in

te
rm

ed
ia

te
 le

ng
th

 a
nd

G
63

co
m

pl
ex

ity
 th

at
 p

la
ce

 it
 b

et
w

ee
n 

a 
sh

or
t s

to
ry

 a
nd

 a
 n

ov
el

;
a 

sh
or

t n
ov

el

E
xa

m
pl

es

A
ni

m
al

 F
ar

m
 b

y 
G

eo
rg

e 
O

rw
el

l

B
re

ak
fa

st
 a

t T
iff

an
y'

s 
by

 T
ru

m
an

 C
ap

ot
e

S
ar

ah
, P

la
in

 a
nd

 T
al

l b
y 

P
at

ric
ia

 M
ac

 L
ac

hl
an

S
to

ne
 F

ox
 b

y 
Jo

hn
 R

ey
no

ld
s 

G
ar

di
ne

r

T
he

 F
rie

nd
sh

ip
 b

y 
M

ild
re

d 
D

. T
ay

lo
r

17
9

no
ve

le
tte

a 
ch

ea
pl

y 
pr

od
uc

ed
, s

en
sa

tio
na

l s
ho

rt
 n

ov
el

;
G

62
pu

lp
 fi

ct
io

n

E
xa

m
pl

es

D
es

tr
y 

R
id

es
 A

ga
in

 b
y 

M
ax

 B
ra

nd

M
ag

da
le

na
, t

he
 B

ea
ut

ifu
l M

ex
ic

an
 M

ai
d 

by
 N

ed
 B

un
tli

ne

T
he

 B
la

ck
 A

ve
ng

er
 b

y 
N

ed
 B

un
tli

ne

T
he

 R
es

ur
re

ct
io

n 
of

 ti
m

be
r 

-J
aw

 b
y 

E
dg

ar
 R

ic
e 

B
ur

ro
ug

hs

W
ak

e 
fo

r 
th

e 
Li

vi
ng

 b
y 

R
ay

 B
ra

db
ur

y

nu
rs

er
y 

rh
ym

e
tr

ad
iti

on
al

 r
hy

th
m

ic
 r

hy
m

in
g

ve
rs

e 
fo

r 
yo

un
g 

ch
ild

re
n

E
xa

m
pl

es

"H
um

pt
y 

D
um

pt
y"

"J
ac

k 
an

d 
Ji

ll"

"L
itt

le
 B

oy
 B

lu
e"

"O
ld

 M
ot

he
r 

H
ub

ba
rd

"

'T
he

re
 W

as
 a

 C
ro

ok
ed

 M
an

"

18
0

G
64

O O



2ST.
1

1

199

S
99

181
0U

M
=

899

nor)



od
e

a 
le

ng
th

y,
 fo

rm
al

 ly
ric

 p
oe

m
 w

ith
 a

 s
er

io
us

 to
ne

G
65

E
xa

m
pl

es

"D
ej

ec
tio

n"
 b

y 
S

am
ue

l T
ay

lo
r 

C
ol

er
id

ge

to
 a

 N
ig

ht
in

ga
le

" 
by

 J
oh

n 
K

ea
ts

to
 S

pr
in

g"
 b

y 
T

ho
m

as
 G

ra
y

'T
he

 W
re

ck
 o

f t
he

 D
eu

ts
ch

la
nd

" 
by

 G
er

ar
d 

M
an

le
y 

H
op

ki
ns

'T
o 

th
e 

M
em

or
y 

of
 M

y 
B

el
ov

ed
 M

as
te

r,
 W

ill
ia

m
 S

ha
ke

sp
ea

re
"

by
 B

en
 J

on
so

n

pa
ra

lle
l p

oe
m

ve
rs

e 
in

 w
hi

ch
 e

ac
h 

lin
e 

be
gi

ns
or

 e
nd

s 
w

ith
 th

e 
sa

m
e 

w
or

d 
or

 p
hr

as
e

E
xa

m
pl

e
"I

 c
an

.
.

."

I c
an

 r
un

;
I c

an
 tr

y;
I c

an
 d

re
am

;
I c

an
 fl

y;
I c

an
 d

o 
an

yt
hi

ng
 if

 I 
ai

m
 fo

r 
th

e 
sk

y.

S
tr

ou
f, 

Ju
di

e.
 T

he
 L

ite
ra

tu
re

 T
ea

ch
er

's
 B

oo
k 

of
 L

is
ts

,
T

he
 C

en
te

r 
fo

r 
A

pp
lie

d 
R

es
ea

rc
h 

in
 E

du
ca

tio
n,

 1
99

3.
 U

se
d

by
 p

er
m

is
si

on
 o

f P
re

nt
ic

e 
H

al
l/C

ar
ee

r 
&

 P
er

so
na

l

D
ev

el
op

m
en

t.

18
3

G
67

pa
ra

bl
e

an
 a

lle
go

ric
al

 s
to

ry
 th

at
 il

lu
st

ra
te

s
le

ss
on

 o
r 

m
or

al

E
xa

m
pl

es
T

he
 H

ou
se

 o
n 

th
e 

R
oc

k 
(M

at
th

ew
 7

)

T
he

 L
os

t S
he

ep
 (

M
at

th
ew

 1
8)

T
he

 M
us

ta
rd

 S
ee

d 
(M

ar
k 

4)

T
he

 P
ro

di
ga

l S
on

 (
Lu

ke
 1

5)

T
he

 T
en

 T
al

en
ts

 (
M

at
th

ew
 2

5)

T
he

 H
ol

y 
B

ib
le

 (
IU

V
)

a 
re

lig
io

us
G

66

pa
st

or
al

 p
oe

m
ve

rs
e 

ab
ou

t c
ou

nt
ry

 li
fe

, e
sp

ec
ia

lly
G

68

re
la

te
d 

to
 s

he
ph

er
di

ng
; i

dy
ll

E
xa

m
pl

es
A

s 
Y

ou
 L

ik
e 

It,
II.

 y
..b

y 
W

ill
ia

m
 S

ha
ke

sp
ea

re

"E
le

gy
 W

rit
te

n 
in

 a
 C

ou
nt

ry
 C

hu
rc

hy
ar

d"
 b

y 
T

ho
m

as
G

ra
y

'T
he

 D
es

er
te

d 
V

ill
ag

e"
 b

y 
O

liv
er

 G
ol

ds
m

ith

'T
he

 F
ae

rie
 Q

ue
en

" 
by

 E
dm

un
d 

S
pe

ns
er

18
4

, 0



9St

...-.11

-am
Ill111111111.

LD

699

S8I

I
e

I

O

Z
LD

O
LD



pe
rio

di
ca

l
a 

re
gu

la
rly

 is
su

ed
 n

ew
s 

pu
bl

ic
at

io
n;

ne
w

sp
ap

er
, m

ag
az

in
e,

 b
ul

le
tin

E
xa

m
pl

es

La
di

es
' H

om
e 

Jo
ur

na
l

N
at

io
na

l E
xa

m
in

er

P
ub

lis
he

r's
 W

ee
kl

y

T
he

 N
ew

 Y
or

k 
T

im
es

T
he

 T
am

pa
 T

rib
un

e

po
et

ry
cr

ea
tiv

e 
w

rit
in

g 
ch

ar
ac

te
riz

ed
 b

y 
fo

rm
al

pa
tte

rn
s 

of
 v

er
se

, t
ho

ug
ht

 a
nd

 e
m

ot
io

n,
 li

ne
s 

an
d

st
an

za
s,

 r
hy

th
m

 a
nd

 r
hy

m
e

E
xa

m
pl

es

fr
ee

 v
er

se

gr
ue

ha
ik

u

lim
er

ic
k

so
nn

et

18
7

G
69

G
71

pl
ay

a 
dr

am
a 

ac
te

d 
ou

t o
ns

ta
ge

E
xa

m
pl

es

R
om

eo
 a

nd
 J

ul
ie

t b
y 

W
ill

ia
m

 S
ha

ke
sp

ea
re

T
he

 M
ou

se
tr

ap
 b

y 
A

ga
th

a 
C

hr
is

tie
B

el
l, 

B
oo

k 
an

d 
C

an
dl

e 
by

 J
oh

n 
V

an
 D

ru
te

n

P
la

ce
s 

w
he

re
 p

la
ys

 a
re

 p
er

fo
rm

ed
:

B
ro

ad
w

ay
of

f -
B

ro
ad

w
ay

co
m

m
un

ity
 th

ea
tr

e
di

nn
er

 th
ea

tr
e

th
es

pi
an

s/
dr

am
a 

cl
ub

G
70

pr
eq

ue
l

a 
co

m
pa

ni
on

 li
te

ra
ry

 p
ie

ce
, c

om
pl

et
e 

in
 it

se
lf,

G
72

th
at

 g
iv

es
 a

n 
ac

co
un

t o
f e

ve
nt

s 
pr

io
r 

to
 th

e 
na

rr
at

iv
e 

of
 a

n
ea

rli
er

 w
or

k

E
xa

m
pl

e

G
ar

de
n 

of
 S

ha
do

w
s,

 th
e 

fir
st

 b
oo

k 
se

qu
en

tia
lly

 in
 'T

he
D

ol
la

ng
an

ge
r 

S
er

ie
s"

 b
y 

V
 C

. A
nd

re
w

s,
 w

as
 th

e 
la

st
 to

 b
e

pu
bl

is
he

d.

G
ar

de
n 

of
 S

ha
do

w
s,

 1
98

7

F
lo

w
er

s 
in

 th
e 

A
tti

c,
 1

97
9

P
et

al
s 

on
 th

e 
W

in
d,

 1
98

0

If 
T

he
re

 B
e 

T
ho

rn
s,

 1
98

1

S
ee

ds
 o

f Y
es

te
rd

ay
, 1

98
3

18
8 

0



06T

SL
D

E
L

D

r
r

6 S 1
t g

I

IN
=

9L
9

V
L

D



pr
op

ag
an

da
in

fo
rm

at
io

n 
or

 id
ea

s 
di

st
rib

ut
ed

 b
y

co
m

m
er

ci
al

 a
dv

er
tis

er
s 

or
 th

e 
pr

om
ot

er
s 

of
 a

 p
ol

iti
ca

l
be

lie
f o

r 
ca

us
e

E
xa

m
pl

es
ba

nd
w

ag
on

in
g

ca
rd

 s
ta

ck
in

g
ex

ig
en

cy
fla

g 
w

av
in

g

gl
itt

er
in

g 
ge

ne
ra

lit
y

in
nu

en
do

na
m

e 
ca

lli
ng

pl
ai

n 
fo

lk
s

G
73

pr
es

tig
e 

id
en

tif
ic

at
io

n
re

d 
he

rr
in

g
sn

ob
 a

pp
ea

l
te

st
im

on
ia

l
tr

an
sf

er

"I
"m

 s
el

lin
g 

w
is

he
s 

ch
ild

."
 B

lin
n 

sp
re

ad
 h

is
 h

an
ds

 a
s 

if 
it 

w
as

 th
e 

m
os

t
ob

vi
ou

s 
th

in
g 

in
 th

e 
w

or
ld

. "
A

ny
th

in
g 

yo
u 

w
an

ta
ny

th
in

g 
yo

u 
co

ul
d 

po
ss

ib
ly

im
ag

in
ec

an
 b

e 
yo

ur
s!

"
A

ll 
of

 u
s 

on
 th

e 
be

nc
h 

lo
ok

ed
 a

t o
ne

 a
no

th
er

 a
nd

 P
ol

ly
 k

in
d 

of
 g

ig
gl

ed
. I

w
on

de
re

d 
if 

M
r.

 B
lin

n 
w

as
 c

ra
zy

 in
 th

e 
he

ad
.

"I
 w

ou
ld

 lo
ve

 to
 g

et
 a

 w
is

h,
" 

R
ow

en
a 

sa
id

. "
B

ut
 it

 a
ll 

so
un

ds
 s

o
.

. s
o

in
cr

ed
ib

le
."

"I
 d

ea
l i

n 
in

cr
ed

ib
le

,"
 B

lin
n 

re
pl

ie
d 

w
ith

 a
 v

as
t g

rin
. "

B
ut

 b
ef

or
e 

I g
o 

fu
rt

he
r,

I m
us

t h
av

e 
m

y 
fe

e.
 F

ift
y 

ce
nt

s 
fr

om
 e

ac
h 

of
 y

ou
, i

f y
ou

 p
le

as
e.

"

B
rit

ta
in

, B
ill

. T
he

 W
is

h-
G

iv
er

. H
ar

pe
r 

&
 R

ow
, 1

98
3.

pr
ov

er
b

a 
sh

or
t, 

w
id

el
y 

us
ed

 s
ay

in
g 

th
at

 e
xp

re
ss

es
 a

G
75

ge
ne

ra
l t

ru
th

E
xa

m
pl

es
A

 {
go

od
} 

na
m

e 
{is

} 
ra

th
er

 to
 b

e 
ch

os
en

 th
an

 g
re

at
 r

ic
he

s,
 {

an
d}

lo
vi

ng
 fa

vo
ur

 r
at

he
r 

th
an

 s
ilv

er
 a

nd
 g

ol
d.

 (
P

ro
ve

rb
s 

22
:1

)

A
ll 

th
at

 g
lit

te
rs

 is
 n

ot
 g

ol
d.

D
on

't 
cr

y 
ov

er
 s

pi
lt 

m
ilk

.

T
he

 p
en

 is
 m

ig
ht

ie
r 

th
an

 th
e 

sw
or

d.

W
he

n 
th

e 
ca

t's
 a

w
ay

, t
he

 m
ic

e 
w

ill
 p

la
y.

19
1

pr
os

e
w

rit
in

g 
ch

ar
ac

te
riz

ed
 b

y 
se

nt
en

ce
s 

an
d

pa
ra

gr
ap

hs
; a

ny
 ty

pe
 o

f w
rit

in
g 

th
at

 is
 n

ot
 p

oe
tr

y

E
xa

m
pl

es

bi
og

ra
ph

y

es
sa

y

fic
tio

n

sh
or

t s
to

ry

te
xt

bo
ok

qu
at

ra
in

a 
4-

lin
e 

rh
ym

in
g 

st
an

za
 o

r 
po

em

E
xa

m
pl

e
"T

he
 N

ig
ht

 H
as

 a
 T

ho
us

an
d 

E
ye

s"

T
he

 n
ig

ht
 h

as
 a

 th
ou

sa
nd

 e
ye

s,
A

nd
 th

e 
da

y 
bu

t o
ne

;
Y

et
 th

e 
lig

ht
 o

f t
he

 b
rig

ht
 w

or
ld

 d
ie

s
W

ith
 th

e 
dy

in
g 

su
n.

T
he

 m
in

d 
ha

s 
a 

th
ou

sa
nd

 e
ye

s,
A

nd
 th

e 
he

ar
t b

ut
 o

ne
;

Y
et

 th
e 

lig
ht

 o
f a

 w
ho

le
 li

fe
 d

ie
s

W
he

n 
lo

ve
 is

 d
on

e.

B
ou

rd
ill

on
, F

ra
nc

is
 W

ill
ia

m
, i

n 
T

he
 B

oo
k 

of
 V

irt
ue

s 
fo

r
Y

ou
ng

 P
eo

pl
e 

by
 W

ill
ia

m
 J

. B
en

ne
tt.

 S
ilv

er
 B

ur
de

tt 
P

re
ss

,
19

96
.

G
74

G
76 19

2



V

-..1.41111.111.

Pet

6L9

LLD

V

c6r

I
I

I

V
V

1`.
0

089

8/0



re
al

is
tic

 fi
ct

io
n

a 
cr

ea
te

d 
lit

er
ar

y 
pi

ec
e 

in
vo

lv
in

g
el

em
en

ts
 th

at
 c

ou
ld

 a
ct

ua
lly

 o
cc

ur
 in

 li
fe

E
xa

m
pl

es
ad

ve
nt

ur
e

co
nt

em
po

ra
ry

 fi
ct

io
n

hi
st

or
ic

al
 fi

ct
io

n

ro
m

an
ce

w
es

te
rn

G
77

ro
m

an
ce

a 
lit

er
ar

y 
w

or
k 

fe
at

ur
in

g 
a 

pl
ot

 th
at

 r
ev

ol
ve

s
G

79
ar

ou
nd

 a
 lo

ve
 a

ffa
ir

E
xa

m
pl

es

B
in

go
 B

ro
w

n,
 G

yp
sy

 L
ov

er
 b

y 
B

et
sy

 B
ya

rs

Iv
an

ho
e 

by
 S

ir 
W

al
te

r 
S

co
tt

Lo
ve

 S
to

ry
 b

y 
E

ric
h 

S
eg

al

R
om

eo
 a

nd
 J

ul
ie

t b
y 

W
ill

ia
m

 S
ha

ke
sp

ea
re

T
he

 R
el

uc
ta

nt
 W

id
ow

 b
y 

G
eo

rg
et

te
 H

ey
er

19
5

B
E

ST
 C

O
PY

 M
A

K
A

B
L

E

re
fe

re
nc

e 
bo

ok
s

vo
lu

m
es

 c
on

ta
in

in
g 

ex
te

ns
iv

e
in

fo
rm

at
io

n 
w

ith
in

 a
 s

pe
ci

fic
 a

re
a

E
xa

m
pl

es
al

m
an

ac

at
la

s

di
ct

io
na

ry

en
cy

cl
op

ed
ia

th
es

au
ru

s

sc
ie

nc
e 

fic
tio

n
a 

fu
tu

ris
tic

 w
or

k 
of

 li
te

ra
ry

 fa
nt

as
y

ch
ar

ac
te

riz
ed

 b
y 

tim
e 

an
d 

sp
ac

e 
tr

av
el

, n
on

ex
is

te
nt

te
ch

no
lo

gy
, a

lie
n 

cr
ea

tu
re

s,
 a

nd
 o

th
er

 im
pr

ob
ab

le
sc

ie
nt

ifi
c 

ev
en

ts

E
xa

m
pl

es
A

 J
ou

rn
ey

 to
 th

e 
C

en
te

r 
of

 th
e 

E
ar

th
 b

y 
Ju

le
s 

V
er

ne

A
 W

rin
kl

e 
in

 T
im

e 
by

 M
ad

el
ei

ne
 [I

ng
le

Ju
ra

ss
ic

 P
ar

k 
by

 M
ic

ha
el

 C
ric

ht
on

M
y 

T
ea

ch
er

 Is
 a

n 
A

lie
n 

by
 B

ru
ce

 C
ov

ill
e

T
he

 M
ar

tia
n 

C
hr

on
ic

le
s 

by
 R

ay
 B

ra
db

ur
y

W
ar

 o
f t

he
 W

or
ld

s 
by

 H
. G

. W
el

ls

19

G
78

G
80

co O



861-

889

189

6
OW

m
.

i789

Z
89



sc
rip

t
th

e 
w

rit
te

n 
ve

rs
io

n 
of

 a
 p

la
y 

or
 m

ot
io

n 
pi

ct
ur

e

E
xa

m
pl

e

(F
ro

m
 A

ct
 I)

K
A

T
E S
he

 c
an

't 
se

e.
(S

he
 ta

ke
s 

th
e 

la
m

p 
fr

om
 h

im
, m

ov
es

 it
 b

ef
or

e 
th

e 
ch

ild
's

 fa
ce

.]
S

he
 c

an
't 

se
e!

K
E

LL
E

R
 (

ho
ar

se
ly

]
H

el
en

.
K

A
T

E O
r 

he
ar

. W
he

n 
I s

cr
ea

m
ed

 s
he

 d
id

n'
t b

lin
k.

 N
ot

 a
n 

ey
el

as
h

K
E

LL
E

R

H
el

en
. H

el
en

!
K

A
T

E S
he

 c
an

't 
he

ar
 y

ou
.

K
E

LL
E

R

H
el

en
!

G
ib

so
n,

 W
ill

ia
m

. T
he

 M
ira

cl
e 

W
or

ke
r.

 K
no

pf
, 1

95
6,

 1
95

7.

G
81

se
qu

el
a 

co
m

pa
ni

on
 li

te
ra

ry
 p

ie
ce

, c
om

pl
et

e 
in

 it
se

lf,
G

82
th

at
 c

on
tin

ue
s 

th
e 

na
rr

at
iv

e 
of

 a
n 

ea
rli

er
 w

or
k

se
ria

l
a 

co
lle

ct
io

n 
of

 s
to

rie
s 

pu
bl

is
he

d 
in

 s
eq

ue
nt

ia
l

G
83

in
st

al
lm

en
ts

 th
at

 fe
at

ur
e 

th
e 

sa
m

e 
ch

ar
ac

te
rs

, s
et

tin
g,

 o
r

th
em

e

E
xa

m
pl

es

"C
ul

pe
pp

er
 A

dv
en

tu
re

s:
 D

un
c 

an
d 

A
m

os
 M

ee
t t

he
S

la
sh

er
" 

by
 G

ar
y 

P
au

ls
en

"F
ea

r 
S

tr
ee

t"
 a

nd
 "

G
oo

se
bu

m
ps

" 
by

 R
. L

. S
tin

e

"S
w

ee
t V

al
le

y 
H

ig
h"

 b
y 

F
ra

nc
in

e 
P

as
ca

l

'T
he

 B
ab

ys
itt

er
s 

C
lu

b"
 b

y 
A

nn
 M

. M
ar

tin

'T
he

 H
ar

dy
 B

oy
s"

 b
y 

F
ra

nk
lin

 W
. D

ix
on

19
9

E
xa

m
pl

es

H
at

ch
et

, 1
98

6 
--

O
N

- 
T

he
 R

iv
er

, 1
99

1
B

ria
n'

s 
W

in
te

r,
19

96
 b

y 
G

ar
y 

P
au

ls
en

In
di

an
 in

 th
e 

C
up

bo
ar

d,
 1

98
0

T
he

 R
et

ur
n 

of
 th

e
In

di
an

, 1
98

6 
it>

 T
he

 S
ec

re
t o

f t
he

 In
di

an
, 1

98
9

T
he

M
ys

te
ry

 o
f t

he
 C

up
bo

ar
d,

 1
99

3 
by

 L
yn

ne
 R

ei
d 

B
an

ks

se
rm

on
a 

re
lig

io
us

 d
is

co
ur

se
 o

ffe
rin

g 
w

or
ds

 o
f

en
co

ur
ag

em
en

t a
nd

 c
or

re
ct

io
n

E
xa

m
pl

es

"L
et

's
 K

ee
p 

C
hr

is
tm

as
" 

by
 P

et
er

 M
ar

sh
al

l

"L
ov

in
g 

Y
ou

r 
E

ne
m

ie
s"

 b
y 

D
r.

 M
ar

tin
 L

ut
he

r 
K

in
g,

 J
r.

"S
in

ne
rs

 in
 th

e 
H

an
ds

 o
f a

n 
A

ng
ry

 G
od

" 
by

 J
on

at
ha

n 
E

dw
ar

ds

'T
he

 G
ift

 o
f S

al
va

tio
n"

 b
y 

B
ill

y 
G

ra
ha

m

"Y
e 

M
us

t B
e 

B
or

n 
A

ga
in

" 
by

 B
ill

y 
S

un
da

y

G
84

20
0

O



enU

L8D

S
8D

T
O

Z

889

989



sh
or

t s
to

ry
a 

br
ie

f w
or

k 
of

 fi
ct

io
n 

th
at

 c
an

 b
e 

re
ad

G
85

so
lil

oq
uy

a 
dr

am
at

ic
 m

on
ol

og
ue

 g
iv

en
 b

y 
a

G
86

in
 o

ne
 s

itt
in

g
lo

ne
 c

ha
ra

ct
er

E
xa

m
pl

es
E

xa
m

pl
e

"A
 C

hr
is

tr
ha

s 
M

em
or

y"
 b

y 
T

ru
m

an
 C

ap
ot

e
o

T
o 

be
 o

r 
no

t t
o 

be
: t

ha
t i

s 
th

e 
qu

es
tio

n:

'T
he

 L
ad

y 
or

 th
e 

T
ig

er
?"

 b
y 

F
ra

nk
 R

. S
to

ck
to

n
W

he
th

er
no

bl
er

 in
 th

e 
m

in
d 

to
 s

uf
fe

r

'T
he

 L
ot

te
ry

" 
by

 S
hi

rle
y 

Ja
ck

so
n

T
he

 s
lin

gs
 a

nd
 a

rr
ow

s 
of

 o
ut

ra
ge

ou
s 

fo
rt

un
e,

'T
he

 R
an

so
m

 o
f R

ed
 C

hi
ef

" 
by

 0
. H

en
ry

O
r 

ta
ke

 a
rm

s 
ag

ai
ns

t a
 s

ea
 o

f t
ro

ub
le

s,

'T
he

 S
ec

re
t L

ife
 o

f W
al

te
r 

M
itt

y"
 b

y 
Ja

m
es

 T
hu

rb
er

A
nd

 b
y 

op
po

si
ng

 e
nd

 th
em

.
.

.
.

S
ha

ke
sp

ea
re

, W
ill

ia
m

. H
am

le
t, 

A
ct

 II
, S

ce
ne

 I.

so
nn

et
a 

14
-li

ne
 r

hy
m

in
g 

ly
ric

 p
oe

m
 w

ith
 li

ne
s 

of
eq

ua
l l

en
gt

h 
th

at
 fo

llo
w

s 
on

e 
of

 s
ev

er
al

 c
on

ve
nt

io
na

l
rh

ym
e 

sc
he

m
es

E
xa

m
pl

es

"B
rig

ht
 S

ta
r,

 W
ou

ld
 I 

W
er

e 
S

te
ad

fa
st

 a
s 

T
ho

u 
A

rt
" 

by
Jo

hn
 K

ea
ts

"L
ed

a 
an

d 
th

e 
S

w
an

" 
by

 W
ill

ia
m

 B
ut

le
r 

Y
ea

ts

"O
zy

m
an

di
as

" 
by

 P
er

cy
 B

ys
sh

e 
S

he
lle

y

"S
ym

pt
om

s"
 b

y 
R

ob
er

t L
ow

el
l

"U
po

n 
W

es
tm

in
st

er
 B

rid
ge

" 
by

 W
ill

ia
m

 W
or

ds
w

or
th

G
87

ta
bl

oi
d

a 
hi

gh
ly

 il
lu

st
ra

te
d,

 h
al

f-
si

ze
 n

ew
sp

ap
er

fe
at

ur
in

g 
se

ns
at

io
na

l s
to

rie
s 

an
d 

ge
ne

ra
l g

os
si

p

E
xa

m
pl

es

G
lo

be

N
at

io
na

l E
nq

ui
re

r

S
un

T
he

 S
ta

r

W
ee

kl
y 

W
or

ld
 N

ew
s

G
88

20
3

20
4



1
I 11

1
-°

)1
I



ta
ll 

ta
le

a 
hu

m
or

ou
s,

 h
ig

hl
y 

ex
ag

ge
ra

te
d 

st
or

y
de

ta
ili

ng
 th

e 
im

po
ss

ib
le

 fe
at

s 
of

 a
 fo

lk
 c

ha
ra

ct
er

E
xa

m
pl

es

S
w

am
p 

A
ng

el

P
ec

os
 B

ill

P
au

l B
un

ya
n

Jo
hn

 H
en

ry

S
ia

pp
y 

H
oo

pe
r

te
rc

et
a 

3-
lin

e 
rh

ym
ed

 s
ta

nz
a 

or
 p

oe
m

; a
 tr

ip
le

t

E
xa

m
pl

e

'T
he

 F
lie

s 
an

d 
th

e 
H

on
ey

 P
ot

"

A
 ja

r 
of

 h
on

ey
 c

ha
nc

ed
 to

 s
pi

ll
Its

 c
on

te
nt

s 
on

 th
e 

w
in

do
w

si
ll

In
 m

an
y 

a 
vi

sc
ou

s 
po

ol
 a

nd
 r

ill
.

T
he

 fl
ie

s,
 a

ttr
ac

te
d 

by
 th

e 
sw

ee
t,

B
eg

an
 s

o 
gr

ee
di

ly
 to

 e
at

,
T

he
y 

sm
ea

re
d 

th
ei

r 
fr

ag
ile

 w
in

gs
 a

nd
 fe

et
.

W
ith

 m
an

y 
a 

tw
itc

h 
an

d 
pu

ll 
in

 v
ai

n
T

he
y 

ga
sp

ed
 to

 g
et

 a
w

ay
 a

ga
in

,
A

nd
 d

ie
d 

in
 a

ro
m

at
ic

 p
ai

n.

A
es

op
. T

he
 B

oo
k 

of
 V

irt
ue

s 
fo

r 
Y

ou
ng

 P
eo

pl
e

by
 W

ill
ia

m
 J

. B
en

ne
tt.

 S
ilv

er
 B

ur
de

tt 
P

re
ss

, 1
99

6.

20
 7

G
89

G
91

ta
nk

s
a 

5-
lin

e,
 3

1-
sy

lla
bl

e 
po

et
ic

 fo
rm

 o
f J

ap
an

es
e

G
90

or
ig

in
 in

 a
 5

-7
-5

-7
-7

 s
yl

la
bi

c 
pa

tte
rn

; r
el

at
ed

 to
 h

ai
ku

E
xa

m
pl

e

T
he

 r
ai

n 
sp

ill
s 

fr
om

 c
lo

ud
s

O
ve

r 
th

irs
ty

 g
ra

ss
 a

nd
 tr

ee
s

It 
m

is
ts

 th
e 

la
nd

sc
ap

e
Li

ke
 a

 s
of

t g
en

tle
 s

ho
w

er
S

pr
in

g 
aw

ak
en

s 
th

e 
w

ho
le

 w
or

ld
.

F
ro

m
 C

al
lio

pe
 b

y 
G

re
ta

 B
ar

cl
ay

 L
ip

so
n,

 E
d.

D
. a

nd
 J

an
e 

A
.

R
om

at
ow

sk
i, 

E
d.

D
. ©

 1
98

1 
by

 G
oo

d 
A

pp
le

, a
n 

im
pr

in
t o

f M
od

er
n

C
ur

ric
ul

um
, S

im
on

 &
 S

ch
us

te
r 

E
le

m
en

ta
ry

. U
se

d 
by

 p
er

m
is

si
on

.

te
xt

bo
ok

a 
bo

ok
 a

do
pt

ed
 b

y 
sc

ho
ol

s 
fo

r 
th

e 
fo

rm
al

st
ud

y 
of

 a
n 

ac
ad

em
ic

 s
ub

je
ct

 a
re

a

E
xa

m
pl

es

In
tr

od
uc

tio
n 

to
 L

ite
ra

tu
re

 b
y 

H
ol

t R
in

eh
ar

t W
in

st
on

M
at

he
m

at
ic

s 
P

lu
s 

by
 H

ar
co

ur
t B

ra
ce

 J
ov

an
ov

ic
h

S
ci

en
ce

 P
lu

s:
 T

ec
hn

ol
og

y 
an

d 
S

oc
ie

ty
 b

y 
H

ol
t R

in
eh

ar
t W

in
st

on

T
he

 M
us

ic
 C

on
ne

ct
io

n 
by

 S
ilv

er
 B

ur
de

tt 
G

in
n

T
he

 W
rit

er
's

 C
ra

ft 
by

 M
cD

ou
ga

l, 
Li

tte
ll

W
or

ld
 G

eo
gr

ap
hy

 b
y 

P
re

nt
ic

e 
H

al
l

G
92

20
8



p

569

E
69

6O
L
A

969

1769



th
es

au
ru

s
a 

re
fe

re
nc

e 
bo

ok
 u

se
d 

fo
r 

fin
di

ng
sy

no
ny

m
s 

an
d 

an
to

ny
m

s 
of

 w
or

ds

E
xa

m
pl

es

C
le

ar
 a

nd
 S

im
pl

e
pu

bl
is

he
d

by
 G

ro
ss

et
 &

 D
un

la
p

R
og

et
's

 In
te

rn
at

io
na

l
pu

bl
is

he
d

by
 H

ar
pe

r 
C

ol
lin

s

W
eb

st
er

's
 N

ew
 W

or
ld

pu
bl

is
he

d
by

 S
im

on
 &

 S
ch

us
te

r

tr
ilo

gy
a 

co
lle

ct
io

n 
of

 th
re

e 
re

la
te

d 
lit

er
ar

y 
w

or
ks

E
xa

m
pl

es

T
he

 L
or

d 
of

 th
e 

R
in

gs
th

re
e 

bo
ok

s 
by

J.
 R

. R
. T

ol
ki

en

G
93

tr
ag

ed
y

a 
se

rio
us

 p
la

y 
or

 li
te

ra
ry

 w
or

k 
w

ith
 a

n
un

ha
pp

y 
or

 d
is

as
tr

ou
s 

en
di

ng

E
xa

m
pl

es

D
ea

th
 o

f a
 S

al
es

m
an

 b
y 

A
rt

hu
r 

M
ill

er

K
in

g 
Le

ar
 b

y 
W

ill
ia

m
 S

ha
ke

sp
ea

re

Lo
ng

 D
ay

's
 J

ou
rn

ey
 In

to
 N

ig
ht

 b
y 

E
ug

en
e

O
'N

ei
ll

P
ol

ly
 V

au
gh

n 
(t

ra
di

tio
na

l E
ng

lis
h

ba
lla

d)

T
he

 D
ro

w
ni

ng
 o

f S
te

ph
an

 J
on

es
 b

y
B

et
te

 G
re

en
e

G
95

w
es

te
rn

a 
lit

er
ar

y 
w

or
k 

w
ith

 a
 p

lo
t t

ha
t r

ev
ol

ve
s

ar
ou

nd
 fr

on
tie

r 
lif

e 
in

 th
e 

A
m

er
ic

an
 W

es
t

E
xa

m
pl

es

H
on

do
 b

y 
Lo

ui
s 

L:
A

m
ou

r

Lo
ne

so
m

e 
D

ov
e 

by
 L

ar
ry

 M
cM

ur
tr

y

R
id

er
s 

of
 th

e 
P

ur
pl

e 
S

ag
e 

by
 Z

an
e

G
re

y

S
ha

ne
 b

y 
Ja

ck
 S

ch
ae

fe
r

T
he

 O
ut

ca
st

s 
of

 P
ok

er
 F

la
t b

y 
B

re
t

H
ar

te

T
he

 F
el

lo
w

sh
ip

 o
f t

he
 R

in
g

T
he

 T
w

o 
T

ow
er

s

T
he

 R
et

ur
n 

of
 th

e 
K

in
g

T
he

 T
im

e
th

re
e 

bo
ok

s 
by

 M
ad

el
ei

ne
L'

E
ng

le A
 W

rin
kl

e 
in

 T
im

e

A
 W

in
d 

in
 th

e 
D

oo
r

A
 S

w
ift

ly
 T

ilt
in

g 
P

la
ne

t
-1

1

G
94

G
96



OS

i

L..

1

SS

I

1

I

Ift....-..

ii,

1

I



ac
kn

ow
le

dg
m

en
ts

a 
w

or
d 

of
 a

pp
re

ci
at

io
n 

to
in

di
vi

du
al

s 
or

 g
ro

up
s 

w
ho

 p
ro

vi
de

d 
si

gn
ifi

ca
nt

 a
ss

is
ta

nc
e

in
 th

e 
cr

ea
tio

n 
of

 a
 b

oo
k

E
xa

m
pl

e

S
pe

ci
al

 th
an

ks
 g

o 
to

 M
ar

y 
E

. W
oo

dr
uf

f o
f t

he
 V

er
m

on
t

W
om

en
's

 H
is

to
ry

 P
ro

je
ct

 a
nd

 D
r.

 R
ob

er
t M

. B
ro

w
n 

of
 th

e
M

us
eu

m
 o

f A
m

er
ic

an
 T

ex
til

e 
H

is
to

ry
, w

ho
 r

ea
d 

th
is

 b
oo

k
in

 m
an

us
cr

ip
t a

nd
 o

ffe
re

d 
su

gg
es

tio
ns

 a
nd

 c
or

re
ct

io
ns

.
A

ny
 e

rr
or

s 
of

 fa
ct

 w
hi

ch
 r

em
ai

n 
ar

e,
 o

f c
ou

rs
e,

 m
y 

ow
n.

P
at

er
so

n,
 K

at
he

rin
e.

 L
yd

di
e.

 V
ik

in
g,

 1
99

1.

B
T

 I

an
on

ym
ou

s
a 

te
rm

 u
se

d 
w

he
n 

th
e 

au
th

or
 is

 u
nk

no
w

n
B

T
3

or
 w

is
he

s 
to

 r
em

ai
n 

un
kn

ow
n

E
xa

m
pl

es
 (

T
itl

es
 b

y 
U

nk
no

w
n 

A
ut

ho
rs

)

B
eo

w
ul

f

G
o 

A
sk

 A
lic

e

H
in

du
 M

yt
hs

Ja
y'

s 
Jo

ur
na

l

S
ir 

G
aw

ai
n 

an
d 

th
e 

G
re

en
 K

ni
gh

t

21
5

af
te

rw
or

d
a 

w
or

d 
fr

om
 th

e 
au

th
or

 im
m

ed
ia

te
ly

fo
llo

w
in

g 
th

e 
te

xt
 o

r 
na

rr
at

iv
e;

 a
ut

ho
r's

 n
ot

e

E
xa

m
pl

e

H
ow

 m
uc

h 
of

 A
nn

em
ar

ie
's

 s
to

ry
 is

 tr
ue

? 
I k

no
w

 I 
w

ill
 b

e
as

ke
d 

th
at

. L
et

 m
e 

tr
y 

to
 te

ll 
yo

u,
 h

er
e,

 w
he

re
 fa

ct
 e

nd
s 

an
d

fic
tio

n 
be

gi
ns

.

A
nn

em
ar

ie
 J

oh
an

se
n 

is
 a

 c
hi

ld
 o

f m
y 

im
ag

in
at

io
n,

 th
ou

gh
sh

e 
gr

ew
 th

er
e 

fr
om

 th
e 

st
or

ie
s 

to
ld

 to
 m

e 
by

 m
y 

fr
ie

nd
A

nn
el

is
e 

P
la

tt,
 to

 w
ho

m
 th

is
 b

oo
k 

is
 d

ed
ic

at
ed

, w
ho

 w
as

he
rs

el
f a

 c
hi

ld
 in

 C
op

en
ha

ge
n 

du
rin

g 
th

e 
lo

ng
 y

ea
rs

 o
f t

he
G

er
m

an
 o

cc
up

at
io

n.
.

.
.

Lo
w

ry
, L

oi
s.

 N
um

be
r 

th
e 

S
ta

rs
. H

ou
gh

to
n 

M
iff

lin
, 1

98
9.

B
T

2

ap
pe

nd
ix

a 
su

pp
le

m
en

t t
o 

a 
bo

ok
, u

su
al

ly
 in

cl
ud

ed
B

T
4

in
 th

e 
ba

ck
 m

at
te

r

E
xa

m
pl

e

A
pp

en
di

ce
s

A
. G

ar
th

 W
ill

ia
m

s,
 th

e 
Ill

us
tr

at
or

B
. T

he
 M

an
us

cr
ip

ts

C
. S

pi
de

rs

D
. E

. B
. W

hi
te

's
 L

et
te

rs
 a

nd
 C

om
m

en
ts

 A
bo

ut
 C

ha
rlo

tte
's

 W
eb

E
. R

ea
de

rs
' R

es
po

ns
es

F
.

C
rit

ic
al

 A
pp

ra
is

al
s

G
. R

ec
om

m
en

de
d 

R
ea

di
ng

W
hi

te
, E

. B
. a

nd
 P

et
er

 F
 N

eu
m

ey
er

. T
he

 A
nn

ot
at

ed
C

ha
rlo

tte
's

 W
eb

. H
ar

pe
rC

ol
lin

s,
 1

99
4.

91
 6

co IM
O



SS

i..

1

1

I

I

I
1

Ii il

co
III

1
11.

I

.1 .1



au
th

or
th

e 
w

rit
er

 o
f a

 b
oo

k

E
xa

m
pl

es

P
am

 C
on

ra
d

G
lo

ria
 H

ou
st

on

K
at

he
rin

e 
P

at
er

so
n

G
ar

y 
P

au
ls

en

B
ill

 W
al

la
ce

B
T

5
ba

ck
 m

at
te

r
bo

ok
 p

ar
ts

 lo
ca

te
d 

be
hi

nd
 th

e 
m

ai
n

B
T

6

te
xt

 o
f t

he
 b

oo
k

bi
bl

io
gr

ap
hy

lis
t o

f s
ou

rc
es

 o
r 

tit
le

s 
us

ed
 o

r
B

T
7

re
co

m
m

en
de

d 
by

 a
n 

au
th

or

E
xa

m
pl

e
F

ou
r 

bo
ok

s 
st

im
ul

at
ed

 m
y 

th
in

ki
ng

 w
he

n 
I w

as
 d

ec
id

in
g 

ho
w

 to
 tr

ea
t

th
e 

su
bj

ec
t o

f p
la

gu
es

 in
 h

is
to

ry
. T

he
y 

w
er

e:

P
la

gu
es

 a
nd

 P
eo

pl
es

 b
y 

W
ill

ia
m

 H
. M

cN
ei

ll 
(N

ew
 Y

or
k:

 D
ou

bl
ed

ay
,

19
77

).

T
he

 D
oc

to
r 

in
 H

is
to

ry
 b

y 
H

ow
ar

d 
W

. H
ag

ga
rd

 (
N

ew
 Y

or
k:

 D
or

se
t P

re
ss

,
19

89
).

D
is

ea
se

 a
nd

 H
is

to
ry

 b
y 

F
re

de
ric

k 
F

 C
ar

tw
rig

ht
, i

n 
co

lla
bo

ra
tio

n 
w

ith
M

ic
ha

el
 D

. B
od

di
ss

 (
N

ew
 Y

or
k:

 D
or

se
t P

re
ss

, 1
99

1)
.

R
at

s,
 L

ic
e,

 a
nd

 H
is

to
ry

: T
he

 B
io

gr
ap

hy
 o

f a
 B

ac
ill

us
 b

y 
H

an
s 

Z
in

ss
er

(B
os

to
n:

 T
he

 A
tla

nt
ic

 M
on

th
ly

 P
re

ss
/L

itt
le

, B
ro

w
n 

an
d 

C
om

pa
ny

, 1
93

4)
.

G
ib

 li
n,

 J
am

es
 C

ro
ss

. W
he

n 
P

la
gu

e 
S

tr
ik

es
: T

he
 B

la
ck

 D
ea

th
,

S
m

al
lp

ox
, A

ID
S

. H
ar

pe
r 

C
ol

lin
s,

 1
99

5.
 p

p.
 1

97
-1

98
.

zi
 9

E
xa

m
pl

es

ap
pe

nd
ix

gl
os

sa
ry

so
ur

ce
s

bi
bl

io
gr

ap
hy

in
de

x

bi
o

a 
sh

or
t b

io
gr

ap
hy

 o
f a

n 
au

th
or

 o
r 

ill
us

tr
at

or

E
xa

m
pl

e

M
em

 F
ox

 is
 th

e 
be

lo
ve

d 
au

th
or

 o
f m

an
y 

po
pu

la
r 

pi
ct

ur
e

bo
ok

s,
 in

cl
ud

in
g 

H
ar

co
ur

t B
ra

ce
's

 P
os

su
m

 M
ag

ic
, G

ue
ss

W
ha

t?
, K

oa
la

 L
ou

, a
nd

 m
os

t r
ec

en
tly

, T
im

e 
fo

r 
B

ed
.

S
he

 li
ve

s 
w

ith
 h

er
 fa

m
ily

 n
ea

r 
th

e 
se

a 
in

 A
de

la
id

e,
 S

ou
th

A
us

tr
al

ia
, b

ut
 h

as
 n

ev
er

 s
ee

n 
a 

re
al

 p
ira

te
. T

he
 in

sp
ira

tio
n

fo
r 

T
ou

gh
 B

or
is

 c
am

e 
du

rin
g 

a 
w

rit
in

g 
ex

er
ci

se
 a

ss
ig

ne
d

by
 o

ne
 o

f h
er

 s
tu

de
nt

s 
at

 F
lin

de
rs

 U
ni

ve
rs

ity
, w

he
re

 s
he

 is
a 

se
ni

or
 le

ct
ur

er
 in

 la
ng

ua
ge

 a
rt

s.

F
ox

, M
em

. T
ou

gh
 B

or
is

. H
ar

co
ur

t B
ra

ce
, 1

99
4.

22
0

B
T

8

0 fs
l



r

SO

i

4m

il

Il

L.

C-1

.

SO

IS

C13

p

i

CD



ch
ap

te
r

a 
m

aj
or

 s
ub

di
vi

si
on

 o
f a

 b
oo

k
B

T
9

co
py

rig
ht

a 
fo

rm
 o

f p
ro

te
ct

io
n 

pr
ov

id
ed

 b
y 

U
.S

. l
aw

 to
B

T
 I 

0

E
xa

m
pl

e
au

th
or

s 
of

 "
or

ig
in

al
 w

or
ks

 o
f a

ut
ho

rs
hi

p,
" 

in
cl

ud
in

g
lit

er
at

ur
e,

 d
ra

m
a,

 m
us

ic
, a

nd
 o

th
er

 g
en

re
s.

 T
he

 o
w

ne
r 

of
th

e 
co

py
rig

ht
 h

as
 th

e 
ex

cl
us

iv
e 

rig
ht

 to
 d

o 
or

 a
ut

ho
riz

e
.
ot

he
rs

 to
 d

o 
su

ch
 th

in
gs

 a
s 

re
pr

od
uc

e 
th

e 
w

or
k,

 d
is

tr
ib

ut
e

th
e 

w
or

k,
 o

r 
pe

rf
or

m
 th

e 
w

or
k.

I
C

al
le

rs

II
F

en
ce

s

III
S

ch
oo

l

IV
H

og
se

s

V
O

ve
ra

lls

Le
ns

ki
, L

oi
s.

 S
tr

aw
be

rr
y 

G
irl

. H
ar

pe
r 

C
ol

lin
s,

19
45

, r
en

ew
ed

 1
97

3.

co
py

rig
ht

 d
at

e
th

e 
ye

ar
 a

 b
oo

k 
is

 p
ub

lis
he

d

E
xa

m
pl

es

01
99

7

©
19

40

01
91

2

©
18

90

01
87

2

B
T

 I
1

de
di

ca
tio

n
st

at
em

en
t i

de
nt

ify
in

g 
an

 in
di

vi
du

al
 o

r
B

T
 I 

2

gr
ou

p 
an

 a
ut

ho
r 

w
is

he
s 

to
 r

em
em

be
r

E
xa

m
pl

es

T
o 

m
y 

fa
th

er
, H

av
en

 P
ec

k
.

a 
qu

ie
t a

nd
 g

en
tle

 m
an

w
ho

se
 w

or
k 

w
as

 k
ill

in
g 

pi
gs

P
ec

k,
 R

ob
er

t N
ew

to
n.

 A
 D

ay
 N

o 
P

ig
s 

W
ou

ld
 D

ie
. K

no
pf

, 1
97

2.

F
or

 a
ll 

th
e 

ch
ild

re
n

T
o 

w
ho

m
 w

e 
en

tr
us

t t
he

 fu
tu

re

Lo
w

ry
 L

oi
s.

 T
he

 G
iv

er
. H

ou
gh

to
n 

M
iff

lin
, 1

99
3.



III I
1

Il

MI

CD

I

I

.1

I ..
1

A 1

1

4'

14



de
si

gn
er

a 
gr

ap
hi

c 
ar

tis
t w

ho
 c

re
at

es
 th

e 
ov

er
al

l
ap

pe
ar

an
ce

 o
f a

 b
oo

k,
 in

cl
ud

in
g 

se
le

ct
io

n 
of

 p
ap

er
,

co
lo

rs
, f

on
ts

, a
nd

 im
ag

es

B
T

13

ed
ito

r
a 

pu
bl

is
he

r's
 r

ep
re

se
nt

at
iv

e 
w

ho
 a

cq
ui

re
s 

an
d

B
T

15
pr

ep
ar

es
 m

an
us

cr
ip

ts
 fr

om
 a

ut
ho

rs
 fo

r 
pu

bl
ic

at
io

n

E
xa

m
pl

es

V
irg

in
ia

 B
uc

kl
ey

Ja
m

es
 C

ro
ss

 G
ib

 li
n

M
ar

ga
re

t K
. M

cE
ld

er
ry

G
eo

rg
e 

N
ic

ho
ls

on

M
ax

w
el

l P
er

ki
ns

22
7

ed
iti

on
 li

ne
a 

lin
e 

on
 th

e 
co

py
rig

ht
 p

ag
e 

th
at

in
di

ca
te

s 
th

e 
bo

ok
's

 o
rd

er
 o

f p
rin

tin
g

E
xa

m
pl

es

T
he

se
 li

ne
s 

in
di

ca
te

 fi
rs

t e
di

tio
ns

.

10
 9

 8
 7

 6
 5

 4
 3

 2
 1

A
B

C
D

E

F
irs

t I
m

pr
es

si
on

B
T

I 4

ep
ig

ra
ph

a 
qu

ot
at

io
n 

us
ua

lly
 fr

om
 a

 s
pe

ec
h,

 p
oe

m
,

B
T

16

or
 s

cr
ip

tu
re

 p
la

ce
d 

at
 th

e 
fr

on
t o

f a
. b

oo
k 

th
at

 is
in

di
ca

tiv
e 

of
 th

e 
bo

ok
's

 th
em

e

E
xa

m
pl

e

A
 fa

rm
er

's
 h

ea
rt

 is
 r

ab
bi

t s
of

t,

A
nd

 fa
rm

er
 e

ye
s 

ar
e 

bl
ue

.

B
ut

 fa
rm

er
s'

 e
ye

s 
ar

e 
ea

gl
e 

fie
rc

e

A
nd

 lo
ok

 a
 m

an
 r

ig
ht

 th
ro

ug
h.

P
ec

k,
 R

ob
er

t N
ew

to
n.

 A
 D

ay
 N

o 
P

ig
s 

W
ou

ld
 D

ie
.

K
no

pf
, 1

97
2.

22
8



SO

.1

4ms



ep
ilo

gu
e

a 
su

m
m

ar
iz

in
g 

or
 c

on
cl

ud
in

g
pa

ss
ag

e 
at

B
T

17
th

e 
en

d 
of

 a
 s

to
ry

;
a 

pa
ss

ag
e 

th
at

 te
lls

 w
ha

t
ha

pp
en

ed
af

te
r 

th
e 

st
or

y

E
xa

m
pl

e

S
ad

ak
o 

S
as

ak
i d

ie
d

on
 O

ct
ob

er
 2

5,
 1

95
5.

H
er

 c
la

ss
m

at
es

 fo
ld

ed
 th

re
e

hu
nd

re
d 

an
d 

fif
ty

-s
ix

cr
an

es
 s

o 
th

at
 o

ne
 th

ou
sa

nd
w

er
e 

bu
rie

d 
w

ith
 S

ad
ak

o.
In

 a
 w

ay
 s

he
 g

ot
 h

er
 w

is
h.

S
he

 w
ill

 li
ve

 o
n 

in
 th

e
he

ar
ts

of
 p

eo
pl

e 
fo

r 
a 

lo
ng

 ti
m

e.

C
oe

rr
, E

le
an

or
. S

ad
ak

o 
an

d
th

e 
T

ho
us

an
d 

P
ap

er
C

ra
ne

s.
 P

ut
na

m
, 1

97
7.

fo
re

w
or

d
an

 in
tr

od
uc

to
ry

 w
or

d 
fr

om
 th

e
au

th
or

or
 g

ue
st

 w
rit

er

E
xa

m
pl

e
A

n 
O

pe
n 

Le
tte

r 
fr

om
 J

oh
an

na
H

ur
w

itz

D
ea

r 
R

ea
de

rs
,

fo
lio

a 
pa

ge
 n

um
be

r

B
T

19
fr

on
t m

at
te

r
th

e 
bo

ok
 p

ar
ts

 lo
ca

te
d 

be
fo

re
th

e 
m

ai
n

te
xt

 o
f t

he
 b

oo
k

In
 th

is
 b

oo
k 

ab
ou

t c
or

re
sp

on
di

ng
w

ith
 a

ut
ho

rs
 a

nd
 il

lu
st

ra
to

rs
,

le
t m

e 
be

gi
n

by
 w

rit
in

g 
a 

le
tte

r 
to

yo
u.

 W
he

n 
I w

as
 g

ro
w

in
g 

up
 in

 th
e

19
40

s 
an

d 
50

s,
te

ac
he

rs
 n

ev
er

 th
ou

gh
t t

o 
as

k 
th

ei
r

st
ud

en
ts

 to
 w

rit
e 

to
 a

ut
ho

rs
.

N
ev

er
th

el
es

s,
 o

ne
 d

ay
 w

he
n 

I
w

as
 a

bo
ut

 tw
el

ve
 y

ea
rs

 o
ld

, I
 fe

lt
so

 s
or

ry
 to

re
ac

h 
th

e 
en

d 
of

 th
e 

bo
ok

 I
w

as
 r

ea
di

ng
 th

at
 I 

ju
st

 h
ad

 to
 w

rit
e

to
 it

s
au

th
or

. T
he

 b
oo

k 
w

as
 B

et
sy

 a
nd

T
ac

y 
G

o 
D

ow
nt

ow
n 

an
d 

th
e

au
th

or
w

as
 M

au
d 

H
ar

t L
ov

el
ac

e.
 I 

di
d

no
t k

no
w

 w
he

re
 s

he
 li

ve
d

or
 e

ve
n 

if 
sh

e
w

as
 a

liv
e.

 Y
et

 th
e 

ve
ry

 a
ct

 o
f w

rit
in

g
to

 M
rs

. L
ov

el
ac

e 
an

d 
te

lli
ng

 h
er

ho
w

m
uc

h 
I l

ik
ed

 h
er

 s
to

ry
 m

ad
e

m
e 

fe
el

 g
oo

d.
.

.J
oh

an
na

 H
ur

w
itz

B
lo

un
t, 

Jr
, R

. H
ow

ar
d.

 T
he

A
dd

re
ss

 B
oo

k 
of

 C
hi

ld
re

n'
s 

A
ut

ho
rs

an
d

Ill
us

tr
at

or
s.

 In
st

ru
ct

io
na

l F
ai

r
T

. S
. D

en
is

on
, 1

99
4.

p.
 8

. R
ep

rin
te

d 
by

pe
rm

is
si

on
 o

f T
. S

. D
en

is
on

.
93

1

E
xa

m
pl

es

ac
kn

ow
le

dg
m

en
ts

ad
 c

ar
d

co
py

rig
ht

 p
ag

e

de
di

ca
tio

n

ep
ig

ra
ph

fo
re

w
or

d

B
E

ST
 C

O
PY

A
V

A
IL

A
B

L
E

fr
on

tis
pi

ec
e

ha
lf 

tit
le

in
tr

od
uc

tio
n

pr
ef

ac
e

ta
bl

e 
of

 c
on

te
nt

s

tit
le

 p
ag

e

9_
32

B
T

 1
8

B
T

2 
0

0



I



gl
os

sa
ry

an
 a

lp
ha

be
tic

al
 li

st
in

g 
of

 b
oo

k-
re

la
te

d
B

T
21

te
rm

s 
an

d 
de

fin
iti

on
s

E
xa

m
pl

e

ba
rr

el
: s

ta
nd

ar
d 

of
 m

ea
su

re
m

en
t f

or
 c

ra
nb

er
rie

s.
 O

ne
 b

ar
re

l
eq

ua
ls

 1
00

 p
ou

nd
s 

of
 c

ra
nb

er
rie

s.

be
d:

 o
ne

 p
or

tio
n 

of
 a

 c
ra

nb
er

ry
 b

og
, u

su
al

ly
 r

ec
ta

ng
ul

ar
 in

 s
ha

pe
an

d 
tw

o 
to

 fo
ur

 a
cr

es
 in

 s
iz

e

bo
g:

 a
 ty

pe
 o

f w
et

la
nd

 o
n 

w
hi

ch
 c

ra
nb

er
rie

s 
ca

n 
be

 fa
rm

ed
.

C
ra

nb
er

ry
 b

og
s 

ha
ve

 a
 p

ea
t b

ot
to

m
 a

nd
 a

ci
di

c 
so

il.

B
ur

ns
, D

ia
ne

 L
. C

ra
nb

er
rie

s:
 F

ru
it 

of
 th

e 
B

og
s.

 C
ar

ol
rh

od
a,

19
94

.

in
de

x
an

 a
lp

ha
be

tic
al

 li
st

in
g 

of
 im

po
rt

an
t w

or
ds

an
d 

th
e 

pa
ge

 n
um

be
rs

 w
he

re
 th

ey
 a

re
 u

se
d 

in
 th

e 
te

xt

E
xa

m
pl

e

A
ca

di
a,

 6
-8

, 1
4,

 3
1

A
sh

 W
ed

ne
sd

ay
, 1

1,
 3

0

ba
nd

its
, 1

0
ba

yo
u,

 5
bo

ud
in

, 1
7

bu
ve

tte
, 1

3

C
aj

un
, 3

1
an

ce
st

or
s,

 5
, 6

, 7
,1

0,
 3

0
hi

st
or

y 
6-

8,
 1

4

H
oy

t-
G

ol
ds

m
ith

, D
ia

ne
. M

ar
di

 G
ra

s:
 A

 C
aj

un
 C

ou
nt

ry
C

el
eb

ra
tio

n.
 H

ol
id

ay
 H

ou
se

, 1
99

5.
23

5

B
T

23

ill
us

tr
at

or
th

e 
bo

ok
's

 a
rt

is
t

E
xa

m
pl

es

Ja
n 

B
re

tt

Le
o 

&
 D

ia
ne

 D
ill

on

T
ho

m
as

 L
oc

ke
r

D
av

id
 M

ac
au

la
y

Je
rr

y 
P

in
kn

ey

P
at

ric
ia

 P
ol

ac
co

C
hr

is
 V

an
 A

lls
bu

rg

B
T

22

in
tr

od
uc

tio
n

a 
fa

irl
y 

lo
ng

 n
ot

e 
fr

om
 th

e 
au

th
or

 o
r

B
T

24
an

ot
he

r 
pe

rs
on

 th
at

 p
ro

vi
de

s 
im

po
rt

an
t b

ac
kg

ro
un

d
in

fo
rm

at
io

n 
fo

r 
th

e 
bo

ok

E
xa

m
pl

e

.
.

.
Im

ag
in

at
iv

e 
th

ou
gh

 I 
w

as
 a

s 
a 

ki
d,

I n
ev

er
 p

ic
tu

re
d 

a
m

ai
lm

an
 k

no
ck

in
g 

at
 th

e 
do

or
 o

f a
 w

rit
er

 a
nd

 s
ay

in
g 

so
m

et
hi

ng
m

un
da

ne
 li

ke
, "

Lo
ts

 o
f m

ai
l f

ro
m

 y
ou

r 
fa

ns
 to

da
y"

 N
or

 c
ou

ld
 I

en
vi

si
on

 th
e 

w
rit

er
 o

pe
ni

ng
 a

 le
tte

r,
 r

ea
di

ng
 a

 le
tte

r,
 o

r 
ch

uc
kl

in
g 

or
w

ee
pi

ng
 a

t a
 le

tte
r 

fr
om

 a
 p

er
so

n 
lik

e 
m

e.

Y
et

 h
er

e 
I s

it 
to

da
y,

 c
he

w
in

g 
on

 a
 s

tr
an

d 
of

 h
ai

r 
w

hi
le

 I 
po

nd
er

 a
se

nt
en

ce
, a

nd
 o

n 
m

y 
de

sk
 is

 a
 s

ta
ck

 o
f m

ai
l f

ro
m

 r
ea

de
rs

 w
ho

 r
ea

liz
e

th
at

 I 
am

 n
o 

fa
rt

he
r 

aw
ay

 fr
om

 th
em

 th
an

 a
 fi

rs
t-

cl
as

s 
st

am
p.

I w
is

h 
I w

er
e 

yo
un

g 
ag

ai
n,

 w
ith

 a
 fa

vo
rit

e 
bo

ok
 b

y 
m

y 
si

de
 a

nd
 a

pe
n 

an
d 

pa
pe

r 
in

 m
y 

ha
nd

. .
.L

oi
s 

Lo
w

ry
C

O

R
ea

d 
M

ag
az

in
e.

 D
ea

r 
A

ut
ho

r.
 C

on
ar

i P
re

ss
, 1

99
5.

 p
. i

x.
.-

0 
lc



8E
Z

II

....41P111111_

LZ
18

sae

L
E

&
Z

ig

- -9218



IS
B

N
In

te
rn

at
io

na
l S

ta
nd

ar
d 

B
oo

k 
N

um
be

r;
B

T
25

th
e 

un
iv

er
sa

l o
rd

er
 n

um
be

r

E
xa

m
pl

e

1-
56

41
7-

66
5-

7

B
lo

un
t; 

Jr
, R

. H
ow

ar
d.

 L
an

gu
ag

e 
A

rt
s 

Li
ng

o:
 G

lo
ss

ar
ie

s 
an

d
F

la
sh

ca
rd

s 
fo

r 
20

0+
 T

er
m

s.
 G

oo
d 

A
pp

le
, 1

99
7.

pr
ef

ac
e

a 
br

ie
f n

ot
e 

fr
om

 a
n 

au
th

or

E
xa

m
pl

e

S
om

e 
of

 th
is

 s
to

ry
 is

 tr
ue

. S
om

e 
of

 it
's

 li
es

. N
o 

br
on

to
sa

ur
us

ha
s 

ev
er

 b
ee

n 
fo

un
d 

in
 N

eb
ra

sk
a,

 b
ut

 I'
m

 p
ar

tia
l t

o 
N

eb
ra

sk
a,

an
d 

al
l. 

m
y 

ow
n 

fo
ss

ils
 a

nd
 b

on
es

 c
om

e 
fr

om
 th

er
e.

 A
nd

 w
hi

le
 I

ne
ve

r 
he

ar
d 

of
 a

 y
ou

ng
 g

irl
 in

 N
eb

ra
sk

a 
ta

ki
ng

 p
ar

t i
n 

a
di

no
sa

ur
 a

dv
en

tu
re

, t
he

re
 w

as
 o

nc
e 

a 
yo

un
g 

gi
rl 

in
 E

ng
la

nd
 in

18
10

 w
ho

 m
ad

e 
an

 im
po

rt
an

t d
in

os
au

r 
di

sc
ov

er
y 

w
ith

 th
e 

he
lp

of
 h

er
 b

ro
th

er
.

B
T

27

S
o 

th
is

 s
to

ry
 c

ou
ld

 h
av

e 
ha

pp
en

ed
 li

ke
 it

 s
ay

s,
 a

lm
os

t, 
bu

t i
t

di
dn

't 
re

al
ly

, n
ot

 e
xa

ct
ly

 a
ny

w
ay

.

C
on

ra
d,

 P
am

. M
y 

D
an

ie
l. 

H
ar

pe
r 

C
ol

lin
s,

 1
98

9.

23
9

pe
rm

is
si

on
s

a 
lis

t o
f s

ta
te

m
en

ts
 g

iv
in

g 
pe

rm
is

si
on

B
T

26
to

 u
se

 e
xc

er
pt

s 
fr

om
 o

th
er

 c
op

yr
ig

ht
ed

 w
or

ks

E
xa

m
pl

e

"I
'll

 B
e 

B
ac

k,
" 

©
 1

96
4 

N
or

th
er

n 
S

on
gs

 L
im

ite
d;

 "
It'

s 
O

nl
y 

Lo
ve

,"
©

 1
96

5 
N

or
th

er
n 

S
on

gs
 L

im
ite

d;
 "

R
ev

ol
ut

io
n,

" 
©

 1
96

8 
N

or
th

er
n

S
on

gs
 L

im
ite

d;
 "

I'm
 L

oo
ki

ng
 T

hr
ou

gh
 Y

ou
,"

 ©
 1

96
5 

N
or

th
er

n
S

on
gs

 L
im

ite
d;

 "
C

an
't 

B
uy

 M
e 

Lo
ve

,"
 ©

 1
96

4 
N

or
th

er
n 

S
on

gs
Li

m
ite

d;
 "

B
ab

y'
s 

in
 B

la
ck

,"
 ©

 1
96

4 
N

or
th

er
n 

S
on

gs
 L

im
ite

d;
 "

In
 M

y
Li

fe
,"

 ©
 1

96
5 

N
or

th
er

n 
S

on
gs

 L
im

ite
d:

 A
ll 

so
ng

s 
by

 J
oh

n 
Le

nn
on

an
d 

P
au

l M
cC

ar
tn

ey
. A

ll 
R

ig
ht

s 
C

on
tr

ol
le

d 
an

d 
A

dm
in

is
te

re
d 

by
 M

C
A

M
U

S
IC

 P
U

B
LI

S
H

IN
G

, A
 D

iv
is

io
n 

of
 M

C
A

 IN
C

., 
N

ew
 Y

or
k 

N
Y

 1
00

19
.

U
nd

er
 li

ce
ns

e 
fr

om
 A

T
V

 M
U

S
IC

. U
S

E
D

 B
Y

 P
E

R
M

IS
S

IO
N

. A
LL

 R
IG

H
T

S
R

E
S

E
R

V
E

D
.

R
yl

an
t, 

C
yn

th
ia

. B
ut

 I'
ll 

B
e 

B
ac

k 
A

ga
in

. O
rc

ha
rd

, 1
98

9.

pr
ol

og
ue

an
 in

tr
od

uc
to

ry
 o

r 
op

en
in

g 
pa

ss
ag

e 
at

 th
e

be
gi

nn
in

g 
of

 a
 s

to
ry

; a
 p

as
sa

ge
 th

at
 te

lls
 w

ha
t h

ap
pe

ne
d

pr
io

r 
to

 th
e 

st
or

y

E
xa

m
pl

e

T
he

y 
sa

y 
M

an
ia

c 
M

ag
ee

 w
as

 b
or

n 
in

 a
 d

um
p.

 T
he

y 
sa

y 
hi

s
st

om
ac

h 
w

as
 a

 c
er

ea
l b

ox
 a

nd
 h

is
 h

ea
rt

 a
 s

of
a 

sp
rin

g.

T
he

y 
sa

y 
he

 k
ep

t a
n 

ei
gh

t-
in

ch
 c

oc
kr

oa
ch

 o
n 

a 
le

as
h 

an
d 

th
at

ra
ts

 s
to

od
 g

ua
rd

 o
ve

r 
hi

m
 w

hi
le

 h
e 

sl
ep

t.

T
he

y 
sa

y 
if 

yo
u 

kn
ew

 h
e 

w
as

 c
om

in
g 

an
d 

yo
u 

sp
rin

kl
ed

 s
al

t
on

 th
e 

gr
ou

nd
 a

nd
 h

e 
ra

n 
ov

er
 it

, w
ith

in
 tw

o 
or

 th
re

e 
bl

oc
ks

 h
e

w
ou

ld
 b

e 
as

 s
lo

w
 a

s 
ev

er
yb

od
y 

el
se

.

T
he

y 
sa

y.

S
pi

ne
lli

, J
er

ry
. M

an
ia

c 
M

ag
ee

. L
itt

le
, B

ro
w

n,
 1

99
0.

24
0

B
T

28

0

O m



v G

6.4

818

--.0.11111111111_

6218

p

-117

2818

0818



ps
eu

do
ny

m
an

 a
ss

um
ed

 n
am

e 
so

m
e

w
rit

er
s 

us
e 

fo
r

B
T

29

pu
bl

is
hi

ng
 p

ur
po

se
s;

 a
 p

en
 n

am
e

E
xa

m
pl

es

P
se

ud
on

ym

M
ar

k 
T

w
ai

n

E
ve

 B
un

tin
g

M
. E

. K
er

r,
 V

in
 P

ac
ke

r

La
ur

a 
Le

e 
H

op
e,

 F
ra

nk
lin

 W
.

D
ix

on

H
ad

le
y 

Ir
w

in

G
iv

en
 N

am
e

S
am

ue
l L

an
gh

or
ne

 C
le

m
en

s

A
nn

e 
E

ve
ly

n 
B

ol
to

n

M
ar

ija
ne

 M
ea

ke
r

E
dw

ar
d 

S
tr

at
em

ey
er

Le
e 

H
ad

le
y 

an
d 

A
nn

 Ir
w

in

D
r.

 S
eu

ss
T

he
od

or
e 

S
eu

ss
 G

ei
se

l

pu
bl

is
he

r
a 

co
m

pa
ny

 th
at

 p
rin

ts
 a

nd
di

st
rib

ut
es

 b
oo

ks

E
xa

m
pl

es

H
ar

co
ur

t B
ra

ce

H
ar

pe
r 

C
ol

lin
s

H
ou

gh
to

n 
M

iff
lin

R
an

do
m

 H
ou

se

S
im

on
 &

 S
ch

us
te

r

24
3

pu
bl

ic
 d

om
ai

n
lit

er
ar

y 
w

or
ks

 n
o 

lo
ng

er
 p

ro
te

ct
ed

 b
y

B
T

30

co
py

rig
ht

 la
w

s

E
xa

m
pl

es

an
on

ym
ou

s 
w

or
ks

cl
as

si
cs

go
ve

rn
m

en
t p

ub
lic

at
io

ns

pi
ec

es
 p

ub
lis

he
d,

 y
et

 n
ev

er
 c

op
yr

ig
ht

ed

w
or

ks
 5

0 
ye

ar
s 

af
te

r 
th

e 
co

py
rig

ht
 o

w
ne

r's
 d

ea
th

B
T

31
so

ur
ce

s
a 

bi
bl

io
gr

ap
hy

 o
f p

ub
lis

he
d 

m
at

te
r

us
ed

 a
s

B
T

32

re
se

ar
ch

 fo
r 

th
e 

bo
ok

E
xa

m
pl

e

D
O

U
G

LA
S

S
'S

 A
U

T
O

B
IO

G
R

A
P

H
IC

A
L 

W
O

R
K

S
N

ar
ra

tiv
e 

of
 th

e 
Li

fe
 o

f F
re

de
ric

k 
D

ou
gl

as
s,

 a
n

A
m

er
ic

an
S

la
ve

. W
rit

te
n 

by
 H

im
se

lf.
 B

os
to

n:
 A

nt
i-S

la
ve

ry
O

ffi
ce

, 1
84

5.

(A
va

ila
bl

e 
no

w
 in

 s
ev

er
al

 p
ap

er
ba

ck
 r

ep
rin

ts
.)

B
IO

G
R

A
P

H
IE

S
 O

F
 F

R
E

D
E

R
IC

K
 D

O
U

G
LA

S
S

B
on

te
m

ps
, A

rn
a.

 F
re

e 
at

 L
as

t: 
T

he
 L

ife
 o

f F
re

de
ric

k
D

ou
gl

as
s.

N
ew

 Y
or

k:
 D

od
d,

 M
ea

d,
 1

97
1.

O
T

H
E

R
 W

R
IT

IN
G

S
 O

N
 D

O
U

G
LA

S
S

B
lig

ht
, D

av
id

 W
. F

re
de

ric
k 

D
ou

gl
as

s'
 C

iv
il 

W
ar

:
K

ee
pi

ng
 F

ai
th

 in
Ju

bi
le

e.
 B

at
on

 R
ou

ge
: L

ou
is

ia
na

 S
ta

te
 U

ni
ve

rs
ity

 P
re

ss
,

19
89

.

M
el

tz
er

, M
ilt

on
 e

d.
 F

re
de

ric
k 

D
ou

gl
as

s:
 in

 H
is

O
w

n 
W

or
ds

.
H

ar
co

ur
t B

ra
ce

, 1
99

5.

N m "M
N 24

4



U
W

E

. iii
I

I 1'1

P

-.111.11.

1
S
1
8

Z
S
I
8

6
f
7
1
8

0
5
1
8



ha
rd

co
ve

r
a 

bo
ok

 w
ith

 a
 r

ig
id

 b
in

di
ng

 a
nd

 c
ov

er
B

T
49

le
af

on
e 

sh
ee

t o
f p

ap
er

; t
w

o 
pa

ge
s

B
T

50

pa
ge

on
e 

si
de

 o
f a

 le
af

B
T

51
pa

pe
rb

ac
k

a 
bo

ok
 w

ith
 a

 s
of

t c
ov

er
; a

ls
o

B
T

52
ca

lle
d 

a 
so

ftc
ov

er

29
7

24
8

t
h



O
g

V

S
5_18

E
S

J_8

V

6f7Z

95_1_8

7518



re
ct

o
th

e 
fr

on
t s

id
e 

of
 a

 le
af

; a
 r

ig
ht

-h
an

d 
pa

ge

tit
le

 p
ag

e
th

e 
pa

ge
 li

st
in

g 
th

e 
bo

ok
's

 ti
tle

, a
ut

ho
r,

ill
us

tr
at

or
, p

ub
lis

he
r,

 a
nd

 p
la

ce
 o

f p
ub

lic
at

io
n

25
1

B
T

53
sp

in
e

th
e 

fo
ld

ed
 a

nd
 b

ou
nd

 e
dg

e 
of

 a
B

T
54

bo
ok

; b
ac

ks
tr

ip

B
T

55
ve

rs
o

th
e 

ba
ck

 s
id

e 
of

 a
 le

af
; a

 le
ft-

ha
nd

 p
ag

e
B

T
56

25
2



ALA

Giessanies and Flashcards
?or 21:43+ Terms

BY R. HOWARD BLOUNT, JR.

Language Arts Lingo will provide you with the tools and resources you need to help

your students fall in love with literature. Reproducible glossaries containing over 200

literary, genre, book content, and book construction terms, along with removable

flashcards, will make reviewing these language arts essentials easy, enjoyable, and

fun. Game suggestions, such as tic-tac-toe and Jeopardy, are included. Help students

delve deeply into the world of literature with Language Arts Lingo. For grades 4-8.

About the Author
R. Howard Blount, Jr. has been an elementary and middle-

school classroom teacher in Hillsborough County, Florida, since

1980. He earned a B.A. degree in Elementary Education from

Southeastern College and an M.Ed. degree in Educational

Leadership from the University of South Florida. Mr. Blount

also works as an educational consultant, freelance writer,

proofreader, and reviewer of children's books. He is the author

of The Address Book of Children's Authors and Illustrators,

Implementing Literature-Based Instruction and Authentic

Assessment, and Art Projects Plus, published by

Instructional Fair/T. S. Denison.

GA 1575

ISBN 1-56417-665-7

Good Apple.

299 Jefferson. Road

P.O. EiOx480'
Parsippany, NJ 07054-0480

5 I

n

a

ISBN L-56417-bb5-7

9



cno

'De 0 0 t f1:7.'

Of ice
ice'' Education l Resqrrq

OfEda000003q04ut (OE

114 0904 POW grOOPO

ROD
....... ... (SPeciflaA?odument

CU M ENT IDENTIFICATIO

Corporate Source: Good Apple, an imprint of American Teaching Aids IADUPlicaUO

II. REPRODUCTION RELEASE:
In order to disseminate as widely as possible timely and significant materials of interest to the educational community, documents annciunced.

in the monthly abstract journal of the ERIC. system, Resources in Education (RIE), are usually made available to users in microfiche, reproduced
paper copy, and electronic/optical media, and sold through the ERIC Document Reproduction Service (EDRS) or other ERIC vendors. Credit,is
given to the source of each document, and, if reproduction release is granted. one of the following notices is affixed to the document.

If permission is granted to reproduce and disseminate the identified document, please CHECK ONE of the following two options and sign at
the bottom of the page.

Check here
For Level 1 Release:
Permitting reproduction in
microfiche (4" x 6' film) or
other ERIC archival media
(e.g., electronic or optical)
and paper copy.

Sign
here-)
please

The sample sticker shown below will be
affixed to all Level 1 documents

PERMISSION TO REPRODUCE AND
DISSEMINATE THIS MATERIAL

HAS BEEN GRANTED BY

TO THE EDUCATIONAL RESOURCES
INFORMATION CENTER (ERIC)

Level 1

The sample sticker shown below will be
affixed to all Level 2 documents

PERMISSION TO REPRODUCE AND
DISSEMINATE THIS

MATERIAL IN OTHER THAN PAPER
COPY HAS BEEN GRANTED BY

TO THE EDUCATIONAL RESOURCES
INFORMATION CENTER (ERIC)

Level 2

Documents will be processed as indicated provided reproduction quality permits. If permission
to reproduce is granted, but neither box is checked, documents will be processed at Level 1.

Check here
For Level 2 Release:
Permitting reproduction in
microfiche (4' x film) or
other ERIC archival media
(e.g., electronic or optical),
but not in, paper copy.

1 hereby grant to the Educational Resources Information Center (ERIC) nonexclusive permission to reproduce and disseminate
this document as indicated above. Reproduction from the ERIC microfiche or electronic./optical media by persons other than
ERIC employees and its system contractors requires permission from the copyright holder. Exception is made for non-profit
reproduction by libraries and other service agencies to satisfy information needs of educators in response to discrete inquiries."

-Signature:

Lice_
gamzeil.c.O toss:

299 Jefferson Road
Parsippany, NJ. 07054

Printed Name /Position/Title:

Nicole Fanarlian/Permissions Editor

Tofephonu:

(201) 739-8568
FAY:

(201.) 739-8502
E-Mail Addict sS: Dale.

tticole_fanar



III. DOCUMENT AVAILABILITY INFORMATION (FRO ON-ERIC...SOURCE)
'!.(iiiiiiii;siiin;;Otetii8diiA"';:fii;I:not 'iiiinfed to

EF:11.6;'0.';;.11'you'ivlay,ERIC,;*pfe,IneAa ilabifk of the
cickOineiitfOrr,OirtherisOurck..

.., (:-.1,.,,,....- .

;Ail- - :,....,,, ,,,,,....
VI ,

please provide the following
inforniatiOn:regarding'TheiiViliiiiillii83filiii:.ilifeilnieWIT Rld 'will not annoanee4dii,ounientunleas. it iPublicly available, and a dependable source can be specified:'..dOntributors*buld4iliiibeaware'

that8fRIGgri§14'bt*cirltiria al:significantly more stringent for documents that
Cannot'be'Made."Wilfabfei io

Publisher/Distributor:

ddress: f VI
. A414.454,

,

OOO OOOOOO O OO

Price:

IV. REFERRAL OF ERIC TO
COPYRIGHT/REPRODUCTION `RIGHTS HOLDER:

:If the right to grant reprothictiOn release is held iii.omeone other,than: the addressee, please proyide the apprOpriaie name and address:
Name:

Address:

V. WHERE TO SEND THIS FORM:

Send this form to the following ERIC Clearinghouse:

Karen E. Smith
Acquisitions Coordinator
ERIC/EECE
805 W. Pennsylvania Ave.
Urbana, IL 61801-4897

However, if solicited by the ERIC Facility, or it making an unsolicited contribution to ERIC, return this form (and the document being
contributed) to:

ERIC Processing and Reference Facility
1100 West Street, 2d Floor

Laurel, Maryland 20707-3598

Telephone: 301-497-4080
Toll Free: 800-799-3742

FAX: 301-953-0263
e-mail: ericlacgineted.gov

WWW: http://ericfac.piccard.csc.com(Ilev. 6/96)


